RINE Ce ia 


CHAMPION 


PAYBOXER! 


Leo goes into action with another double knockout! 


‘SHAKE HANDS 
WITH THE DEVIL 


NE of the most exciting 

presentations scheduled for 
United Artists release this year 
comes from the new production 
team of George Glass and Walter 
Seltzer—“SHAKE HANDS WITH 
THE DEVIL’, adapted from the 
prize-winning novel about the 
Irish Rebellion. 


The brilliant international cast 


headed by James Cagney, Don 


Murray, Dana Wynter, Glynis 
Johns, Michael Redgrave, Sybil 
Thorndike, Cyril Cusack, Noel 
Purcell, Ray McAnally and Niall 
MacGinnis was under the direction 
of Michael Anderson. 

“Shake Hands With The 
Devil *’, made by Troy Films Ltd. 
Productions in association with 
Pennebaker, Inc., at a cost of 
some two million dollars in Eire, 
will be the first under this banner 
to be released through United 


Artists. 
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DOUBLE HIT 


Rising Unemployment: 


ACTT is Alarmed 


CALL FOR BOOST IN PRODUCTION 


ALARMED by rising unemployment among workers on feature films, 
leaders of the ACTT are taking action. 
resolution demanding a boost in British production tv halt the increas- | 


ing unemployment rate among studio technicians. 
t is likely that the resolution will be the main talking point when it is 
tabled at the union’s annual meeting next month. 


General secretary George Elvin 
said that because of shrinking feature 
production more of his members 
were out of work at present than at 
any other time in the past five or six 


years. r 
He put the unemployed total at 
about 500 and stressed that the 


ma 
mally engaged on feature production. 

the total usually working on 
feature production, about 40 per cent. 
were on the unemployed register, he 
estimated. 

“Last year there was not so much 
unemployment because 
took up the slack, but now TV is not 
absorbing so many and the situation 
is getting steadily worse, said Mr. 
Elvin. 


rity of them were people nor- | 


television | 


‘It is essential that we get more | 


British production otherwise the posi- 
tion will become even more serious. 

He referred to major studios turn- 
ing over to television film produc- 
tion. Members felt, Mr. Elvin 
added, that major studios should be 
used for feature production and it 
was basically wrong for them to be 
used for any other purpose. “ It is 
a short-sighted policy which could be 
very bad for the <etcrtalnanent in- 
dustry as a whole,” he said. 

Guest speaker at the union's 
annual meeting, to be held in London 
on March 7 and 8, will be NATKE 
general secretary Sir Tom O’Brien. 


SCMA WORRIED, TOO 


UNEMPLOYMENT in the indus- 
try due to the closure of cinemas 
was expected to be discussed at the 
SCMA"s executive council meeting 
in London yesterday, Wednesday. 

The present state of the industry 


mittee after the Easter Parliamentary | 
| recess. ee 
The association hopes to fix a/| 


| said Connery Chappell, 


NO CHANGE IN 
FILMS QUOTA 


FILMS quota for the year be- 
ginning October 1, 1959, will re- 
main unchanged, the President of 
the Board of Trade, Sir David 
Eccles, told the House of Com- 
mons on Tuesday. 

Replying to a question he said 
that after talks with the Cine- 
matograph Films Council he had 
decided to leave the quota at 30 
per cent. for first features and 25 
per cent. for the supporting pro- 
grammes. 


| Sequences on 


| Middle 


| lewed by two Sol Lesser— 
| series 


MP Asks For 
AIC Ideas 


CHAIRMAN of the Labour 


Party films committee, Miss Eirene | 
| White, has told the AIC 


terested in the association's ideas for 
an open market. A meeting is to be 
fixed between the AIC and the com- 


date soon for its meeting with the 
Conservative trade and 
committee over the open market bid. 


VERNON BURNS 
PROMOTED 


HEAD of the NTA office in Lon- 


|don, Vernon Burns has been ap- 
pointed vice-president of NTA Inter- 
| national, Inc. 


from the cinema manager's point of | 


view was expected to be considered. 


UA Grosses Are Up 


UNITED ARTISTS 1958 gross 
was 82 million dollars, 40 per cent. 
of which came _ from 
markets. 

So far the company’s 1959 
grosses show a 20 per cent. increase. 


Neer ee a Ae eae aa Te son 


overseas | 


| of feature films for both TV 


The new company was formed by | 


NTA at the end of last month to 
handle sales of 
countries other than the U.S and to 
control all sales and distribution in 
the U.S of the entire NTA library 
and 
theatre use. 

In his new post Vernon Burns will 
| Supervise all NTA _ International's 
' European operations. 


she is in- | 


industry | 2 ' 
ij | vision film production is going to be 


all NTA product in | 


Pinewood 


Goes Into 


TV Production 


£1,500,000 FOR THREE SERIES 


THREE major television series—each costing in the region of half a 


They will put an emergency | million pounds—will be in full production at Pinewood by May or June 


of this year. And they will occupy three of Pinewood’s seven stages, 


| with a possible spillover into two of the smaller stages. 


In terms of physical studio activity this will be the studio’s busiest year, 


He 
* Interpol Calling,” a 39- 
ever to be made for television at 
Pinewood. Produced by Anthony 
Perry and directed by Pennington 
Richards it stars Hungarian-born 
Charles Korvin who will play the 


| part of Inspector Paul Duval. 


In addition to filming at Pinewood 
there will be extensive location 
the Continent, in the 
East and many other parts of 
the world. 

“Interpol Calling" will be fol- 
Sydney Box 
“Al at Lloyds,” “ private 
eye " stories centring on the insurance 
organisation, and the Eddie Albert 
comedy series. 

All will be put out in this country 
Southern Television. 

Feature film 
The 
proposed 1959 programme of between 
12 and 16 features will be carried out. 
The possibility of splitting one of the 
larger stages to house the increased 
activity had been considered 

“I do not think,” he said, “ we 
are going into competition with our- 
selves as far as feature films are 
concerned. We hope people will still 


| be going to the cinema to see the 


good features we shall 
here this year! 


“ We must accept now that tele- 


be making 


an important part of our studio activi- 
ties. Although we are one of the 


| largest studios in the world outside | 
are among the last in | 


Hollywood we l 
this country to turn over to this sort 
of production. That is an indication 


of how carefully we have considered | 


this matter.” 


Hal Roach Heads 
Jacebs Inc. 


HAL ROACH, Jnr., is now presi- 
ident of F. LL... Jacobs Inc. He suc- 
|}eeeds Alexander L. Guterma, who 


has surrender:d to Federal authorities 


| following an arrest warrant issued on 


allegations by the Securities and Ex- 
change Commission of improper 
conduct, cables Leonard Coulter. 


} production will not | 
be affected said Mr. Chappell. 


the studio’s assist: tant executive producer. 
was talking at the first day’s - 

| shooting of * 
| part series of half-hour films, the first 


‘Creamare Trip 
On March 4 


MARCH 4 has been fixed as the 
day the AITC deputation will meet 
the economic secretary to the 
Treasury as a follow-up to the sub- 
mission for enterlainments tax abok- 
tion. 

All sections of the industry will be 
represented in the deputation—pro- 
ducers, renters, exhibitors. And for 
the first time it will include represen- 
tatives of the unions and the AIC, 
who became members of the AITC 
at the end of last year. 

AITC chairman R. G. 
head the deputation. 

ATKE general secretary Sir Tom 

O’Brien issued this appeal to the 
industry on Wednesday: “ Step up 
pressure on the Chancellor NOW.’ 
_ He gy that yesterday's meet- 
ing with and the conference 
with the financial secretary to the 
Treasury would be “a _ great 
success.” 

But, Sir Tom added: “I urge 
every section of the industry not to 
think that these two meetings end our 

campaign. The days between now 
and the middle of March are the 
most vital of all and pressure from 
all sides should be stepped up on the 
Chancellor.” 

He went on: “ Those who have 
not written to their MPs should do 
so now and not rely solely on the 
endeavours of the AITC.’ 


Leach will 


Britain's Entries 
In Argentina 


THE BFPA has nominated Rank’'s 
“A Night to Remember" and AB- 
Pathe’s “I Was Monty’s Double ” 


| as the official British entries at the 


Mar Del Plata (Argentina) Festival 
to be held from March 10-20. 


“Orders to Kill” (British Lion) 
will be shown there by special 
invitation. 


a 
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RUSINESS 


JHE strength of the interest 

in, and the support for, the 
idea of a national usiness 
promotion campaign is evi- 
dent in the lengthy and in- 
teresting CEA General Coun- 
cil discussion last week. 

It was also evident that some in- 
fluential exhibitors were not 
satisfied with the progress 
that has been made in the dis- 
cussion and preparation of a 
detailed plan. So much so 
that a resolution was passed 
urging the executive to 
open up discussions with the 
other trade associations. 

The task of preparing and 
mounting such a campaign is 
by no means an easy one and 
the difficulties are not to be 
underestimated. First and 
foremost the CEA must 
achieve the unanimous sup- 
port of all sections of the 
trade, including, perhaps, the 
supply houses, which also 
stand to gain if the campaign 
were to produce an upsurge in 
attendances. But various in- 
terests in the trade are by no 
means unanimous in the view 
that an institutional type of 
campaign wil bring profit to 
the industry. 

A point of equal importance is 
that although the GC discus- 
sion produced some useful 
pointers, it is obvious that the 
delegates had no clearly de- 
fined ideas of the form that 
the campaign should take, or 
how much money exhibitors 
would be prepared to contri- 
bute to a fund for the pur- 


pose. 

Before the CEA can hope to 
secure the necessary support 
of the other sections of the 
industry the executive needs 
to have a clearer conception 
of the extent of the campaign, 
the media to be used and the 


degree of financial support 
that will be forthcoming from 
members. As a preliminary 
step, it may be necessary 
to undertake market research 
before an effective campaign 
can be prepared and costed. 
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STRONG FEELINGS e BRIGHT PROSPECTS 
AT ABPC e ROYAL APPROVAL 


HE strong feelings held by 
T exhibitors up and down the 

country over the exemp- 
tion. by accident of the legislation, 
of non-standard film presentations, 
such as Todd-AO, was echoed at 
last week's CEA general council 
meeting, 

The matter was raised by J 
Mather. delegate of the Manchester 
and district branch, and, after dis- 
cussion, was referred to the Finance 
and Management Committee 

It is my understanding that the 
question has already been discussed 
by the Cinematograph Films 
Council. Ultimately, the views of 
the CEA will be referred to the 
Board of Trade 
circuits, of have 
the major interest in the 
presentation of Todd-AO at the 
present time, and they take the view 
that this type of show should have 
special consideration as far as the 
levy is concerned. because of the 
high capital investment for the 
installation and the run- 
ning costs 

On the other hand, exhibitors 
irgue that many of them incurred 
proportionately high expenses in 
installing CinemaScope, for less 
reward, yet they had to pay the levy 
just the same 

Piquancy would be added to the 

uation if a British film were 
produced and presented in 70-mm, 
ind benefited from the levy and yet 
contributed nothing to the fund 


R' T it would be ironic if the 

legislation were amended to 
embrace non-standard film presenta- 
tions and, through the heavy incid- 
ence of levy payments, caused 
difficulties militating 
gainst the operation of this kind 
ol show 


The showing of 


course, 


ut 


increased 


economic 


“ South Pacific ° 
much for the prestige as 
well as for the profit of the industry 
und has undoubtedly stimulated 
interest In cinemagoing 


()! the major corporations in 
the British industry, none can 
claim to be more solidly based than 
ABPC, and the remarkable steadi- 
its record and progressive 
development in the post-war years 
is testimony to a sound manage- 
ment policy 
At a time when public interest 
is focused on the spectacular 
profits of the television programme 
contractors. among them ABPC's 
subsidiary, ABC-TV, it was timely 
to hear Sir Philip Warter and C. J. 
Latta express their confidence in the 


has done 


ness of 


future of the cinema end of the 
business, which, let's face it, remains 
the dominant part of the ABPC 
enterprise. 

They reaffirmed their faith in the 
industry at a reception at Elstree 
held for a three-fold purpose— 
firstly to announce details of an 
impressive new production line-up ; 
secondly to give the news of two 
important executive appointments, 
and finally to demonstrate improve- 
ments made at the studios. 


S Sir Philip remarked, the 
assurance of a policy of con- 
tinuous production and employment 
given to a studio employee 12 ycars 
ago by Robert Clark was not an 
idle boast, for both have been 
maintained at a steady level over 
the years. 

He emphasised that the corpora- 
tion had “ very deliberately ” kept 
British production going, for, with 
commendable foresight I might add, 
the board had sensed the possibili- 
ties of a shortage of product in the 
future. 

Cc. J, Latta gave details, given 
elsewhere in this issue, of the first 
eight features in the new pro- 
gramme. He spoke of other subjects 
being negotiated and of six tele- 
vision series to be made by ABPC 
in partnership with American com- 
panies. 


4 


RTAINLY, the future for 
ABPC is a bright one, and 
the pronouncements at Elstree were 
obviously to the satisfaction of the 
creative talents, studio executives 
and representatives of the craft 
grades who were present at the 
recephon 

The board, C. J. Latta observed, 
were aware of the tremendous job 
of work being done by Jim Wallis, 
in charge of operations at Elstree, 
and had urged him to appoint two 
able assistants. 

The selection of Charles Cross as 
assistant to Jim Wallis and Bill 
Whittaker as production controller, 
obviously, were popular choices. 


YHE improvements to the 
facilities at Elstree include 
the division of one of the mammoth 
stages to provide two very useful 
smaller stages of equal dimensions 
for feature as well as television 
productions, and the transformation 
of the former studio executive's 
restaurant into a new and handsome 
dining suite, with increased capacity. 
Credit for the very attractive 
decor goes to Elstree’s art director, 
Terence Verity. 


FEBRUARY 19, 1959 


LL those concerned with the 
organisation of this year's 
highly successful Royal Film Per- 
formance will be gratified to know 
that Ralph Bromhead has received 
a message of appreciation from 
Queen Elizabeth, the Queen Mother, 
through Sir Arthur Penn, Treasurer 
to the Queen. 

The enjoyment of the programme 
by the Queen Mother and Princess 
Margaret is reflected in Sir Arthur's 
comment that the feature and the 
two shorts “abundantly justified 
their careful choice.” 

It is also gratifying to know that 
the Queen Mother derived pleasure 
from her support of the occasion in 
the knowledge that the Fund, with 
great humanity, takes care of the 
needy in the industry. 

That the Fund will benefit by a 
sum in excess of £19,000 is a very 
satisfactory result. 


FTER 50 years in the busi- 
ness, veteran Ernest Carpen- 
ter is retiring. 

There is a sad note in this news, 
for Ernie tells me that he is closing 
his cinema, the Central, Cheshunt, 
Herts, on February 28. Tax and 
television are the reasons he gives. 

Ernie gives up active participation 
in exhibition with a great deal of 
regret for he has watched the in- 
dustry grow from the Id. gaff days 
to the greatest medium of entertain- 
ment of the day. He has been a 
very active member of the CEA and 
a stalwart of the South Midlands 
branch. 

But he wants his many friends to 
know that he will be carrying on 
the work of secretary of the branch 
from his home address—7, The 
Avenue, Hertford. Tel.: Hertford 
3870. 


AS might be expected, Aubrey 
4 Partner, of the AIC, has 
responded to the challenge of our 
leader in last week's issue. 

His letter on another page 
refutes the charge of inconsistency 
on the part of the association. He, 
in turn, accuses FIDO of being 
inconsistent, but I am afraid I do 
not follow his argument. 

We have, of course, read the 
AIC’s statements on FIDO with a 
great deal of interest and care, and 
on the question of the AIC’s 
opposition to FIDO note that Mr. 
Partner actually confirms our com- 
ment on the subject. 


ii must be evident to anyone 
in the industry that FIDO 
has considerably restricted the 
supply of British films to tele- 
vision in this country. 

So far as American films are 
concerned, Mr. Partner seems to 
have overlooked the point that the 
showing of American films on tele- 
vision is automatically restricted, 
quite considerably, by the quota 
that operates in television. And 
this is quite apart from the influ- 
ence that FIDO has been able to 
bring to bear on the question of 
American product. 

In addition, of course, the tele- 
vision quota arrangement also 
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applies to “the elaborate and 
costly shows, serials and American 
unportaions”™ to which Mr. 


Partner refers. 


WE do not underestimate the 


competition represented 
by American programmes—even 
old American features—but bear- 


ing in mind the restriction of 
imports imposed by the television 
quota, we take the view that it 
would have been far more 
disastrous to the industry if a 
flood of British feature films had 
been released to television. 

We are aware of the profound 
effect that commercial television 
has had upon the fortunes of the 
industry, and of the repercussions 
for the industry if a third channel 
were permitted. 

But, it would be unwise to 
foster the illusion that this govern- 
ment—or any other voted into 
power—can be persuaded to pro- 


hibit the establishment of another 
channel. 
OWEVER, it is quite out 


side the present terms of 
FIDO’s reference for the organisa- 
tion to act in any campaign against 
a third network. 

We agree with Mr. Partner that 
FIDO should publish a progress 
report. Now that an administra- 
tive officer has been appointed, I 
imagine something will be done 
about this matter. 


I believe it is the intention to 


publish reports at regular inter- 
vals, probably quarterly. 
Now that the Music Cor- 
4 poration of America has 


taken possession of the Universal 
studios, the world-famous name 
Universal City has given place to a 
new titk—Revue City. 

The change will be a matter of 
regret for the industry throughout 
the world for, as Leonard Coulter, 
my New York correspondent, 
points out, Universal City was an 
historic landmark in Los Angeles. 

However, I have just received 
from Doug Granville a brochure 
as evidence that Universal is still 
in the production business—and in 
a big way. 


“The blue skies colour of this 
brochure is aptly. chosen,” he 
writes. He goes on to state: 
“The clouds that have hung 
around Universal - International 
in recent months have dis- 
persed and this brochure will 
show you, far better than any 


words of mine, that sunshine 
blue skies are ahead.” 


1 EFERRING to the nine pic- 
tures illustrated, Doug 
Granville comments: “ There is a 
tremendous investment of money, 
time and talent in the making of 
these pictures and before the year 
is out the beneficial effects of our 
new policy will be self-evident.” 


and 


The production line-up is im- 
pressive and inchudes the spec- 


tacular “ Spartacus "’ which has a 
very strong cast headed by Kirk 
Douglas, Laurence Olivier, Charles 
Laughton, Tony Curtis, Peter 
Ustinov and Sabina Bethmann. 


Sol Goffin, Sheffield CEA’s 


new chairman is seen here 
with his daughter, Florrie, 
at the branch dinner and ball 


HE 2lst anniversary of New 

Realm was celebrated by 

E. J. Fancey and J. C. Gray with 

a three-day sales conference in Lon- 
don this week. 

The conference opened on Mon- 
day with a lunch, followed by a 
meeting and a viewing of a trailer of 
a new colour film, “ Passionate 
Wilderness,” at the Bonded Film 
Store. 

The day was rounded-off by a 
dinner at Latin Quarter 


rPHE sales force was fully 
occupied by continuous 
viewing sessions for the product 


which New Realm is offering. 

The company will be distributing 
seven double-feature programmes in 
1959. 

Of the films now available from 
New Realm six are new foreign 
features, 14 are foreign re-issues and 
four are new British productions. 
In addition six British films are in 
production for New Realm release. 


UDGING by the absence of 

top executives of head offices 
of the renting, equipment and ser- 
vice companies, it seems obvious 
that the annual dinner and cinema 
ball of the North Staffs branch of 
the CEA, is of diminishing import- 
ance, so far as it provides an 
opportunity to make personal con- 
tacts with exhibitors. 

This is not surprising, since 
barely a dozen members of the 
branch were evident in support of 
Ald. Len Barber's toast to the guests 
at the dinner last week. 

But even if this event has more 
local than national significance, it 
serves two useful purposes. li makes 
a welcome contribution to the Bir- 
mingham and Midland CTBF. As 
Teddy Hinge, the CTBF national 
president put it: “ The branch does 
momentous work for the Fund, 
having raised something in excess of 
£2,000 over recent years.” 

In addition, the cinema ball, 
which follows the dinner and is 


open to the public, shows the flag 
for the industry. In both cases, the 
evening can be regarded as highly 
successful. 


| EN BARBER, as chairman of 
4 the organising committee, 
put a tremendous amount of work 
into the task, ably supported by his 
colleagues, R. C. Baker, H. J. Clew- 
low, R. V. Crome, G. Davies, T. F. 
Crazier, J. Hudson, D. H. Ivison, H. 
Lomas, H. Matthews, J. Morgan, L. 
Myatt, E. Paxon, N. H. Pointon, C. 
Radford, F. A. Waterhouse and 
branch secretary T. A. Grant and 
his assistant Reg Sherratt. 

In the absence of the new branch 
chairman, R. C. Baker, busily super- 
vising a Count Basie one-night 
stand at the local Odeon, Len 
Barber presided at the feast. 

As the branch puts a taboo on 
trade politics, his remarks were con- 
fined to pleasantries about the 
guests, among whom were Lord 
Westwood; Miles Jervis, represent- 
ing the Birmingham branch; Fred 
Thomas and Harold Boodson of 
RFD, who had nobly fitted the visit 
into. a hectic provincial tour 
itinerary ; ABPC artists Janette Scott 
and John Fraser, who made a per- 
sonal appearance at the dance; the 
Lord Mayor of Stoke ; the Mayor of 
Newcastle-under-Lyme and other 
civic officials. 


DELIGHTFUL 
«~“the Stoke dinner is the 
presentation of examples of the 
potter’s craft to the branch guests. 
Gifts were also presented to each 
of the renters’ representatives 
operating in the area. which was a 
pleasant gesture 
In addition there was the excite- 
ment of a draw for handsome prizes 
contributed by numerous renters 
and supply firms, and the presenta- 
tion of a bag of gifts for each lady 
present 


tradition at 


Harry Adley was sadly missed, 
and sincere wishes for his speedy 
recovery were conveyed to him 


through Stanley Bell, who deputised 
for Harry as host at the Pearl, Dean 
and Younger reception prior to the 
dinner 


4 NCE again Len Barber and 
mis colleagues made sure 

that the visit of their principal 
trade guests was an interesting as 


well as an enjoyable one. 

A luncheon, given by the directors 
of the world-renowned Minton 
potteries, was followed by a tour 
of the works and a visit to the 
showrooms of the famous Doulton 


potteries. 

A TRADITIONAL 

4 “no speeches” rule was 
again strictly observed at the annual 
dinner-dance of Sheffield CEA last 
week. 

It provided a very pleasant start 
of a year of office for the newly 
elected branch chairman, Sol Goffin 
whose experience of the trade goes 
well back into the silent days. 

The number of people attending 
was, by intention. limited to 200, 
but they represented all parts of the 
country and included quite a few 
pioneers, notably Joe L, Wilde, 


chairman of both the Walkley 
Palladium and Phoenix Theatre, and 
his wife, who received special gifts 
to mark the celebrations of a half 


century in the trade. 

This is, by custom, an evening 
for gifts. All the ladies present 
received orchid shoulder sprays 


from attractively dressed girls, who 
later went round the flower-decked 
tables distributing trade gifts, 
Thanks were expressed to over 30 
trade firms who had helped. 


| kai D ARTISTS’ dominant 
position among the film 
suppliers at the present time is 
demonstrated in the West End by 
a quartet of top money-spinners 
* The Horse's Mouth,’ “ The Big 
Country,” “Around the World in 
80 Days,” and now Hecht-Hill- 
Lancaster's “Separate Tables.” 
This superb screen version of the 
Terence Rattigan play was 
premiered at the Leicester Square 
Theatre on Thursday and it was a 
sparkling film occasion. There were 


no showmanship gimmicks; they 
weren't needed. Attention was 
focused on the celebrities. And 


how they turned up! 


Rattigan was there in company 


with producer Harold Hecht and 
three of the stars of the picture, 
David Niven, Wendy Hiller and 
Gladys Cooper Lauren Bacall, 
Ann Todd, Vivien Leigh, Jack 
Hawkins and Stanley Baker were 
among the host of top-liners 
present. 


After the picture, which was 
raptuously received by the audience 
from beginning to end, there was 
good cause for a celebration, and 
more than two hundred guests went 
on for supper at the Society 
restaurant which was taken over for 
the evening by Harold Hecht and 
Monty Morton 


; ROUND at 
« Jimmy 
colleagues at 


Soho 
Pattinson 
20th-Fox also are 
very happy about the company’s 
representation in the West End. 
“South Pacific,” of course, is 
now in its tenth month at the 
Dominion, Tottenham Court Road, 


Square, 
and his 


and there are no signs of a 
slackening of business 

In fact, last Saturday's take was 
the biggest for a Saturday for 
several months. And bearing in 
mind that the daily earnings 
remain in the four-figure bracket, 
we can understand the satisfaction 


felt at Soho Square. 
Riaho, Coventry 


\! the 

- Street, “The Inn of the 
Sixth Happiness’ seems to be a 
permanent fixture, for the cus- 
tomers are stil! flocking to see il. 

The company’s latest film to 
make its debut in the West End, 
‘Rally Round the Flag Boys,” 
had a mixed reception from the 
press, but I gather it is doing very 
well at the Carlton. 

Akthough the film is not break- 
ing Carlton records, the business 
at 20th-Fox’s show-case is running 
at the level of that for “ A Certain 
Smile,” which was not incon- 
siderable. 


The Stroller 


ABPC's Three-Point 
Prosperity Plan 


A THREE-point progress policy emphasising the Associated British Picture | 


Corporation's faith in the future was outlined by chairman Sir Philip Warter 


and managing director C, J 
Studios. 

First and foremost is an ambitious 
production programme of both 
feature and television films which will 
keep the studios fully occupied 
during this year and into next. This 
is fully dealt with on the British 
Production page 

Secondly 
studio which 


modifications to 
will enable it to 
with the increased activity Stage 
One has now been split into two 
medium-sized stages and is already in 
use. And the dining room has been 
enlarged and modernised 

Thirdly, the announcement of two 
executive appointments Charles 
Cross as assistant to J. R. Wallis and 
Bill Whittaker as production con- 
troller—vital to the smooth running 
of the stepped-up production 


the 
cope 


The Key 


Sir Philip gave the 
Elsirce moves when he 
poration has foreseen the possibility 
of a product shortage and was gear 
ing the studios to the present demands 
of its 480 cinemas 

He recalled that he first started 
taking an active interest in the studios 
in 1947—just after they had been 
rebuilt——and had overheard Robert 
Clarke reassuring a master carpenter 
that they would be maintaining full 
employment during the coming years 

The studio staff then totalled 600 
and that level had been maintained 


key to the 
said the cor 


Peaks and Valleys 


Said Sir Philip: “ We 
fallen below it Nor have we experi 
enced big peaks and valleys of 
mployment. Part of our policy has 
been very deliberately to keep British 
production going—because we did 
that one day there might be a 
of product 


have never 


ens 
shortage 


The one thing the corporation 
with its 400 cinemas must not do is 
to find itself without films Not 
only is there a world shortage of 
product but British films today are 
more readily accepted by the public 
than ver before 

Referring to the ne mnounced 
programme of cight major feature 
Sir Philip said it had been carefully 
selected m only by the studio's 
story department, but the distribu- 
tho ind exhibition side had also 
ven consulted And the search tor 
top-flight properties would continue 


wly 


Important 
Of the six television series which 
will also be produced during the 
vear Sir Philip said such production 
would be an important part of 
future production plans But he 
believed both television and the 
cinema would run side by side, 
“very levelly 

The splitting of Stage 
decided upon to provide 
more comprchensive 
facilities. This now 
studios have six sound 


One was 
extra and 
production 
means the 
stages, all 


Latta during 


a press reception at the Elstree 


ideal for 
production 


feature and television 

> new stages are each 100 ft. by 

and have already been used 

for the “ Flying Doctor” television 

series 

The new 
what was 
executives” 

designed by 
Terence Verity 
In order to 

from 40 to 70, 


suite takes in 
formerly the studio's 
restauramt and was 

Elstree art director 


dining 


increase the capacity 
existing walls were 
torn down and replaced with ones of 
silver grey. The ceilings are painted 
Mexican tan to blend with the soft 
lighting and luxurious carpeting. 
Upholstery is in black and the 
curtains are Oriental gold on a 
silver sage ground. 

An original 
suite is the 


feature of the new 
executives’ table which 


in a private alcove. 


War Service 


Bill Whittaker, the new produc- 
ion controller, started his film 
with Gaumont-British in 1932 
worked on pictures with such 
tors as Walter Ford, Victor 
Alfred Hitchcock. Five 
iter he was appointed assist- 

veral production manager. 
joined ABPC, following war 
n 1945, as production man- 
ind was later made production 
supervisor In recent years he has 
produced such successes as “ The 
Dam Busters “No Time for 
Tears Ice Cold in Alex.’ 
Charles Cross joined 
ited British in 1950, as a 
the legal department 

film production 


Asso- 
member 
specialising 


THE ROYAL SHOW 
RAISES £19,000 
FOR CTBF 


IT IS expected that the CTBF 
will benefit by more than 
£19,000 from this year’s Royal 
Film Performance. 


Chairman of the fund Ralph 
S. Bromhead has received a 
letter from Sir Arthur Penn, 
treasurer to the Queen Mother, 
expressing appreciation for the 
pleasure she and Princess Mar- 
garet received in attending the 
performance. 

The letter says that the selec- 
tion of films “ abundantly justi- 
fied their careful choice and that 
the arrangcments for Her 
Majesty's convenience displayed 
great care and forethought.” 

Mr. Bromhead said the letter 
added that it gave the Queen 
Mother “ particular pleasure to 
lend her support to this occasion 
as she is well aware that the 
benefits of the Fund are always 
available to those connected with 
the film world who find them- 
selves in need.” 
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SHARES ARE 
LOOKING UP 


RECENT devel 


in the 
cinema-television fie 


have created 


considerable interest in cinema shares | 


quoted on the Stock Exchange and 
buying has lifted prices in some 
cases to their highest for 12 months. 


Last week the Ss, Ordinary shares 
of Rank Organisation moved up —" 
Ils. to 13s. 3d., and on Saturda 
was announced that this £714 mil Le 
Group is to start production immedi- 
ately at Pinewood Siudios of its first 
series of 39 half-hour television films 
at a cost exceeding £500,000, 


This followed a few days after the 
news that The Rank Organisation is 
proposing to acquire a substantial 
interest in Regency Holdings, Ltd., 
controlling subsidiaries running radio 
and television services mainly on the 
South Coast. 


It is clear from these developments 
that The Rank Organisation is losing 
no time in the broadening of its field 
of activities to which Lord Rank 
referred in his last annual statement. 


Associated British Picture Corpora- 
tion Ss. Ordinary units have also been 
a lively market up to 47s. on the 
recent forecast of group profits of 
£4.6 million for the year to March 31 
next. The Corporation owns all the 
capital of ABC Television, the com- 
mercial TV programme contractor, 


In unison with the advance in Rank 
Organisation shares, Gaumont British 
10s. units have come up from 9s. to 
10s, 6d. but they still offer a yield of 
fully seven per cent. compared with 
the return of under two per cent. on 
Rank Organisation shares based on 
last dividends. 

At last Tuesday's meeting of Capital 
and Provincial News Theatres the 
chairman expressed the hope that it 
would be possible to pay a dividend 
of 50 per cent. for the current 
financial year on the capital increased 
by the one-for-five free scrip issue. 

This would compare with an 
equivalent payment of 334 per cent., 
and the market greeted this cheerful 
forecast with a 2s. 9d. rise in the 5s 
shares to 41s, 6d 


Two Additions To 
GB-Kalee Range 


TWO ADDITIONS to its range of 


35-mm. projection equipment have 
been introduced by the GB-Kalee 
Division of Rank Precision Indus- 
tries. They are an Xenon lantern and 
an incandescent bulb lighting unit. 
The Xenon lantern, designed to 
use a Mazda lamp, is push-button 
controlled, giving instantaneous 
lighting. It has a single, deep mirror 
of 12in. diameter, which takes ad- 
vantage of the fact that the lamp can 
operate in a horizontal position. 


It is claimed that this system en- 
sures a symmetrical light distribution 
better than the BS standard of 60 
per cent. minimum ratie of side-to- 
centre luminance. 

The incandescent unit 
with the GK37 projector 
screen situations. th 
tem 
mirror, 
holder behind the lamp, with a three- 
element condenser in front. 


in small- 


| towards 


is for use | 


¢ optical sys- | 
comprises a spherical concave | 
mounted on an adjustable | 
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Letter to the Editor 


AIC Replies 
On FIDO 


I HAVE read with interest the 
leader in your issue of February 12 
charging AIC with inconsistency in 
its attitude towards FIDO. 

Evidently your writer has not fol- 
lowed AIC’s statements, or he would 
realise that it is not AIC that is 
inconsistent, but the Film Industry 
Defence Organisation, which it can- 
not avoid being, because of the 
diverse interests of some of the 
people on its board. 

AIC has opposed FIDO because 
we have no reason to believe that 
this organisation can make any 
noticeable difference to the showing 
of British films on TV. We have been 
promised “no British films on TV 
after eighteen months.” That was six 
months ago. It will be interesting to 
see the position a year from now. 

If British films on TV are a danger 
to the cinema, American films, which 
are available in their thousands, are 
a greater danger; and a greater dan- 
ger still are the elaborate and costly 
shows, serials and American inporta- 
tions which TV, with its huge in- 
come, can now put on nightly. 

All exhibitors know the knock the 
box-office has taken from commer- 
cial TV. There are areas in the north 
which have recently had it where the 
effect has been disastrous. There 
are forecasts of 25 per cent. closures 
within three months. 


What, then, can we expect from 
another commercial TV channel 
other than a further slump in atten- 
dances? In our opinion a second 
commercial programme is a_ far 
greater menace than the showing of 
old British films, but apparently the 
gentlemen of FIDO do not think so. 

Maybe we are wrong in our as- 
sumptions. Maybe FIDO has reduced 
the flow of British films to TV to 
a trickle and is thereby keeping our 
cinemas open. What we do know 
is that all exhibitors who are being 
forced to subscribe to FIDO would 
be glad to have some facts and 
figures and a progress report instead 
of vague statements and promises. 

In the same issue “ The Stroller ” 
reports that the CEA General Coun- 
cil will be recommended to reject the 
AIC’s suggestion (not request) that 
the two bodies should négotiate 


It seems a pity that the CEA 
General Council rejected this gesture 
“trade unity.” As we 
pointed out to the CEA, it may be 
advantageous to the PRS to deal 
with the two bodies separately. 

A. R. PARTNER, 
Hon. Sec., AIC. 


‘GIGI’ IN MANCHESTER : 
AN MGM STATEMENT 


FOLLOWING the report in Kine. 
last week, points out that 
nothing has been decided regarding 
the special presentation of “ Gigi 
at the New Oxford, + te. 
although it has been discussed. 

The only reasonably definite plan 
for the New Oxford is that “ The 
Journey ” will open at the theatre 
on March 15. Yul Brynner will make 
a personal appearance. 


| jointly with the PRS. 
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Topics Under Discussion At CEA Branches 


‘Renters Don't Wallasey Yes To Housey-Housey, 
But Not With Films 


UNDER a new condition decided by Wallasey Watch Committee to come 


Care About 
Small Man’ 


FEARS that the renters and big 
circuits were not really interested in 
the future of the small exhibitors 


ing of the South Wales an 
Branch of the CEA on Friday. 


The chairman, Wyndham Lewis, 
asked for members to advise him on 
what they considered to be the best 
procedure to adopt at the forth- 
coming national press and publicity 
conference, 

He felt it might be betier to hold 
a joint conference of the five trade 
associations before calling in the 
ancilliary interests and he wondered 
what effect there would be if, for 
example, The Rank Organisation 
declared itself against institutional 
advertising. 

“The Rank Organisation is a_ very 
important group,’ he said, “‘and it 
would put us in a very awkward position 
if they decided not to support 4 nauonal 
publicity campaign.”’ 

W. Berriman (Pontypridd) thought 
would be a good idea to clear up 

m before calling a conference 
all imterested parties He though that 
Rank would fall in with some scheme and 
he pointed out that as yet mo decision 
had been taken for or against institu- 
tional advertising. 

“The conference may decide that it 
is mot the thing to go : 


Mon. 


ask The Rank Organisation whether they 
will be prepared to go along with the 
majority decision of the conference. Per- 
sonally, I find it difficuk to believe that 
they won't row in if the conference makes 
a decision.”’ 


Value Lost 


One of the things concerning Dennis 
Owen (Treforest) was the amount of ad- 
vertising put out in connection with par- 
wcular films By the time the films 
reached the subsequent-run halls, the 
advertising value had been lost, he said 
“* Plugging one particular film does not 


do any good for the small people through- | aa 
| bola 
more | 


out the country,” Mr. Owen added 


George Newell (Ferndale) was 
outspoken He said, “ The impression 
I get is that the renters are not interested 


say that ‘ South Pacific ’ 
Commandments,’ etc., take more money 
than all the small halis and I feel, too, 
that the big circuits feel we can go out 
of business tomorrow without any effect 
upon them at all.” 

Mr. Berriman somewhat cryptically re- 
marked that closed cinemas were not 
going to be allowed to remain derelict 
“If we are driven out of business, self 
preservation makes us look around for 
other avenues,"”” he said, “ana opposi- 
tion will be created to the cinemas that 
remain open.”’ 

Mr. Berriman also advocated a re- 
duction in the quota of subsequent-run 

ying bi-weekly *I have always 
such halls are operating at a 
considerable disadvantage.”’ he said 
** They have to fill their full quota and 
they have a most difficult job to get suit- 
able films on the screen.”” It was agreed 
to put his suggestion forward at the next 
GC meeting ; 

It was also agreed that the branch's 
press and publicity commitice should con- 


and ‘ The Ten 


sider a suggestion from George Isaacs | 
(Bridgend) that a “* baby sitters feaguc © | 
mi 


gmt be formed to help young married 
couples gct away 
sionally. 


to the cinema occa- 


| Liverpool on February 
| of the condition has been forwarded 
were expressed at the ~ apa | meet- | 


| 4S any 
| of the 
| shall elapse, 


| performance and before 
plaving of any 
i 


| cause of 
any jonger in the suburban cinemas They | 


; tes te 


| into operation on April 1, local cinemas will be able to run tombolas, or 


housey-housey, providing they are separate from film shows. 


This was reported to the meeting 
of North Western branch CEA at 
13. A copy 


to CEA headquarters. The meeting 


|} appointed a small sub-committee to 
| consider the reply when received, and 


if thought fit to act on the advice 
given. R. Rutherford presided. 
The condition which the waich 
committee proposes to add to the 
cinematograph licences, reads: 
“If any lottery or game of chance 


| or of chance and skill combined (the 
| conduct or playing of which is lawful 


by virtue of the Small Lotteries and 
Gaming Act, 1956) is conducted upon 
the licensed premises on the same day 
cinematograph performance 
is given on such premises, then any 
such lottery or game shall be separate 
and distinct from any such perform- 
ance as follows, that is to say either 
<i) The licensed premises shall be 
cleared of all persons (other than the staff 
icensed premises), or 
* (ii) A period of not less than one hour 
after the conduct or playing 
of any such lottery or game and before 
the commencement of any cinematograph 
performance or (as the case may be) after 
the conclusion of any cinematograph 
the conduct or 
such lottery or game 


| Legal 


on with,” he | 
said, *‘ but nevertheless I think we should 


Under the Small Lotteries and Gaming 
Act, said the chairman. it was perfectly 
‘egal wo play housey-housey or have tom- 
bolas subject to certain conditions, and 
it might be illegal for the watch com- 
mittee to refuse to allow it to be played 
on the premises 

Some months ago he gave notice of his 
intention to have a tombola during per- 
formances; it would have been run by a 
committee and any profits devoted to a 
recognised charity It was intended to 
have the ordinary prices of admission and 
any member of the audience wishing to 
Participate would have paid a fixed 
charge 

Mr. Rutherford said that in discussions 
with a corporation official it was pointed 
to him (Mr. Rutherford) that a tom- 
could not be run for private gain 
and although the game might be for 
charity, there could be private gain be- 
the increased admissions result- 
ing from the running of the tombola 

Permission was not forthcoming. If he 
had proceeded with the tombola and 
action was taken against him, he might 
have won the case, but there was noth- 
ing to prevent the authority from putting 
another condition on the licence. 

In Liverpool, the position 
by the licence condition, that no other 
form of entertainment could be held in 
the cinema other than that for which 
the cinema is licensed, without the cop- 
sent of the justices. 

When L. Edwards commented 
bingo, or housey-housey, was 
the promenade at Rhyl, the 
said he was informed by the Town Clerk 
of Wallasey that there was a 
clause in the Act governing fairgrounds 

P. M. Hanmer said he did not want it 
to appear that the branch was asking for 
concessions to assist the running of tom- 
bolas. He would much prefer the authori- 
take prosecutions against any 
clubs shat were not conforming 
terms of the Act 

The expenses of running a tombola 
must not be more than ten per cent. of 


plaved on 


the gross takings, it was stated, but the | 


promoters were not on certified returns 
Said A. Franklin: “If you let your 


| cinemas were getting a better press 


was covered | 


| Only 
that | 


chairman | 
| that 
special | 


iJ. F Wood had accepted 


to the | 
| years; he had been in 


theatre for £25, you would 
cerned about whether the 
paying Out more than ten per cent 
gross takings in expenses. That 
not yours 

sub-committee which will consider 

action to take on the Wallasey 
condition after the receipt of advice from 
headquarters, comprises: R. P. Ruther- 
ford, P. M. Hanmer, S. Dallow 
tary), R. White (ABC), A. J 
(Essoido) and a representative of 
Warrington Children’s Shows.—-Excep- 
on was taken to some of the statements 
made by the opposition in respect to the 
application at Warrington for the with- 
drawa! of the restriction on the admis- 
children to Sunday performances 
by a majority vote, agreed 
children under 16 to be 
accompanied by a parent 
: e have succeeded in 
ong ast 


not be 


of the 
would be 


Slade 
CMA 


allow 
or guardian 
the applica- 
tion a said a member, ** but 
arising from that we have as an industry 
come in for some very harsh criticism 
supposediv responsible people. | know 
it has offended a lot of people in the 
ndustry. We should bring to the notice 
of the public that we are not despoilers 
of the Sabbath 
The chairman 
harsh things were said in 
chamber and statements were 
ahogether wrong. He 
should be refuted 
P. M. Hanmer considered it would be 
bad tactics to Start an argument because 
- the very thing they want you to 
The more one replied to 
these orators the more they thought 
what they said worth while. It was 
better to completely ignore the matter 
In discussion was stated that by 
remaining quiet might give the public 
the impression that exhibitors had some- 
thing hide. In one of the letters sent 
by a representative of the church to the 
town clerk, some of the statements could 
almost be described as untruths The 
public should be informed that what ex- 
hibitors had asked for was quite reason- 
able 
It was left to the Warrington exhibitors 
to deal with the matter The general 
f meeting that a reply 


feeling of the 
should be made to of the statements 


f the oppositior 


commented that 
the 

made 
agreed 


some 
counc! 
which 

that 


t is 


do.’ 


was 


was 
some 


Suggestions 


Back to 
the 
I ec 


the Cinemas.—-Reporting on 
meeting of general council, G 

said there was a lot of discussion 
about getting peopl back to the cinemas 
It was felt that pictures now were better 
than for a considerable time and the 


thing possible 
up-beat to the 
were invited to 
In discussion 
quarters concerning publicity posters, it 
was stated that one of the slogans ac- 
cepted by the sub-committee was: ** Can 
Be Seen On The Cinema Screens.”’ 
Mr. Rutherford said he sent this slogan 
because it had been stated that when 
FIDO gets going the trade would know 
the pictures, as they were being 
made. would never be televised. 
CTBF.—Mr. Hanmer reported § that 
the chairman- 
ship of the local CTBF committee in 
succession to W. J. Speakman As an 
example of the good work of the CTBF, 
Mr. Hanmer related the case of a man 
who died recently at the age of over 80 
receipt of a pension 
on the recommendation of the local com- 
mittee and had received a total of £1,360. 
Interviews with MPs.—On the enter- 
tainments tax campaign, the chairman 
said that headquarters asked branches to 


should be done 
business and 
that end 
on a letter 


to get an 
suggestions 


from head- 


con- | 
Promoter was | 


(secre- | 


| White 


| meet 


admitted | 


| formance at a 


| there was 
|} be levy 


some ot | 
that | 


| indicated 


} third 


1 on a 
| the 


Every- | 


call meetings of their local tax commit- 
tees and proceed with the same vigour as 
last year 

When deputations 
were arranged to meet local MPs, the 
exhibitors in the particular areas would 
be asked to co-operate 

It was stated chat Mrs. R. B. Johnson, 
of Ormskirk, and K. B. Lioyd, of South- 
port, had met their local MPs and had 
had a favourable reception 


from the branch 


A meeting of the branch tax committee 
will be held on Friday (February 20) at 
2.30 p.m. This committee comprises the 
officers and A. J. Rockett (CMA), R 
(ABC) and A. J. Slade (Essoldo) 
It was agreed to co-opt to the committee 
G. Henderson, F. T. Shacklady and A. 
Scowen. 

Sub-grade Cimemas.—-It was agreed to 
the representatives of NATKE on 
the subject of wage rates for employees 
at sub-grade cinemas. after the meeting 
of the emertainments tay comuritiee on 
Friday (February 2 

Levy Exemption..-P. M. Hanmer 
he recently held a Sunday charity 
nema which does 
open on Sundays. Tax exemp 
obtained and the usual propor- 
receipts wus allocated to the 
Takings were approximately £40 
took mal takings for the 
the imit for levy exemp- 


0) 


said 
per- 
not 
normally 
tion was 
tion of 
CTBF 
and that 
week over 
uon 


the 
£150 


Subsequently 
the tax authorit 
Mr. Hanmer 


a len was received from 
tor £6 &s. levy. 
opinion that if 
there ought to 
had forwarded 


@saKinz 
was of the 
tax exemption 
exemption He 
particulars to Mr. Pinkney 


The chairman said Mr. Pinkney had 
taken this matter up and the Treasury had 
that if there were many cases 
description steps would be taken 
with them. At the present time 
were only a few. 

Hanmer 
in the future we 
for the levy to be 
Prendergast to be 
was made to the off 
gast to address a 
Western branc! 


of that 
to deal 
there 
Mr run these shows 
make allowance 


invited.—-Recference 
er of Jack X. Prender- 
meeting of North. 
and Manchester and 
Saltford branch bookers on the subject of 
circuit problems. After discussion # 
was decided to invite Mr. Prendergast to 
address a special meeting of the North- 
Western branch to be held in Liverpool 
Jate to be arranged with him by 
chairmar vice-chairman and secre- 
tary 
Next meeting will 


be on Friday, March 
13 


Sunday Shows 
Controversy 


CONTROVERSY in Leicester over 
a CEA application for extended Sun- 
day screening is flaring up again. 

For the watch committee, which 
previously failed to reach a decision, 
has recommended that the exhibitors 


| should be allowed to open from 4 


p.m. to 10 ».m. 


_ In December the committee was 
inundated with hundreds of protest 
letters from religious bodies when 
the exhibitors’ application became 
known. 
The matter is so controversial in 
the Midland city that the council 
decided to have a free vote on the 
watch committee recommendation. 
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* REPORTS FROM THE WORLD MARKETS x 


New York 


Wants To 


License Cinemas 


NEW YORK 


* Three dirty pictures and you're out of business.” 


This 


might well be the e --— of the men who are sponsoring new censorship 


legislation in New York 


A New York State Joint 
lative Committee, it is announced, 
is presenting to the local government 
a Bill calling for State licensing of 
all cinemas with a view to eliminat- 
ing objectionable screen fare and 
i 


Under these proposals 
theatre in New York State would be 
licensed by the Motion Picture 
Division of the Department 
Education. 


Suspension 


This licence could be suspended if 
the theatre exhibited * without 
licence or permit any motion picture 
for which a licence or permit is now 
required by law.” or if the exhibitor 
were convicted of employing “ adver- 
tising, posters, banners or advertising 
material which violates standards 
established by the second of the two 
bills proposed.’ 

A small fee would be charged for 
the licence, which could be revoked 
were an exhibitor charged a third 
time of using unapproved advertising 
material 

Under the proposed code, exhibi- 
tors would be debarred from issuing 
any material considered “* obscene 
indecent, immoral or disgusting, 
of such a character that its exhibition 
would tend to corrupt morals or 
incite to crime.” 


or 


Public Hearing 


Exhibitors would also be penalised 
for using in their advertising any 
scene or dialogue not actually appear- 
ing in a film, or which had beer 
eliminated by the State censor 


A public hearing 
has been called by the Joint Legis- 
lative Committee on Offensive and 
Obscene Material. It will take place 
in New York City on February 26. 


Thus, once again the highly con- 
troversial problem of involuntary 
censorship has raised its ugly head. 
And, as on previous occasions, the 
ultimate issue will be the vital one: 
who is to say which films or film 
advertising are obscene or corruptive? 

The Motion Picture Association of 
America is digging-in for a fight. It 
has already issued a_ censorship 
“Pact Sheet,” making the following 
points : 


on this matter 


State Laws 


Every State in the United States 


already has laws to punish purveyors | 
of obscenity—the means by which a | 


democracy properly protects itself ; 
The film industry's existing volun- 


standards of decency to films ; 
Censorship done by government 

undermines democracy and usurps 

the private rights and responsibilities 


Legis- | 


every | 


of | 


| elsewhere. 
tary Production Code already applies | 


| the title 


of the many by turning them over 
to the few (i.e., State-appointed 
licensing and reviewing boards). 


UNIVERSAL CITY is no more. 

That historic Los Angeles land- 
mark, which even had its own mayor, 
has been renamed Revue City. 

The change has been made by its 
new owners, Music Corporation of 
America, which formally took posses- 
ion of the property from Universal 
Pictures two or three days ago. 

MCA announces that a reconstruc- 
tion scheme is to be put in hand 


| forthwith, and that major modernisa- 


tion will be undertaken—primarily 
to convert the studios for TV film 
production, though Universal will 
still have the right to make feature 
films there under the terms of the 


long-term lease granted by MCA. 

No indication has yet been given 
as to whether or not MCA will shift | 
the activities of Review Productions, 
Inc., from the Republic studios to 
its new centre of operations. 


| co-production with France as 


Leonard Coulter 


| shows a 


Modest Budget 
For Cannes 


PARIS. — Twenty-nine countries 
have accepted invitations to attend 
he Cannes Film Festival which will 
be held from May 1-15. 

Money is expected to be tight once 
igain this year. The final budget 
has not yet been drawn up but is not 
expected to exceed £45,000, which is 
relatively modest compared with 


Berlin and Venice. 
that Todd- 


| cent, 


It is learned, however, 
AO equipment will probably be in- | 
stalled in the Palace, as three films | 
are expected to be shown at the | 
festival in the system. 

TV films will figure largely in the | 
festival and will be shown at the 
Miramar. 


BIG talking point in the trade is 
the film Jean Renoir is making for 
IV. 


This film is being paid for by the 
French TV Authority and Sofirad, a 
government-owned commercial or- 
ganisation which has large interests 
in independent radio stations in 
Luxembourg, Monaco, Andorra and 


The film is based on Stevenson's 
book “ Dr. Jekyll and Mr. Hyde” 
and Jean-Louis Barrault is playing 
role. The title has been 


fag pe from 30 per cent. 


changed and it will probably be 


called “ The 
Cordelier.” | 

This is the first time a full feature | 
—it lasts one and a half hours—has 
been specially made for TV. The} 
producers hope to get their money | 
back by distribution to the cinemas | 
after the TV showing. 

But the whole industry, led by t 
National Federation of Exhibhore 
has come out against distributien of 
the film. 

In a statement this week the 
federation said this was a new inva- 
sion by the state into a private field, 
and reminded exhibitors of all coun- 
tries that they are bound not to show 
feature films produced for TV. 

The producers are less categoric. 
A spokesman for the Producers’ 
Syndicat said he was not quite sure 
what would happen. 

A spokesman for Sofirad told me 
that despite the hostility of the trade 
it was not at all certain that the film 
would be boycotted. 


BRITAIN’S “ Bridge on the River 
Kwai” tops the list of Paris and 
national box-office successes for the 
1957-58 season, according to official 
Statistics. 

A total of 428 new films were 
shown in France in the same finan- 
cial year, 368 of them in Paris. Of | 
the latter, only 63 were 100 per cent. | 
French, as against 89 for the pre- | 
vious year, while dubbed films | 
amounted to 214, as against 203. 

Other statistics show that the | 
average price of a French film, or a | 


Testament of Dr. 


the | 
leading partner, rose from £115,000 | 
in 1957 to £140,000 in 1958. 
The percentage of colour films | 
sharp decrease: 18 per | 
1958 as against 21 per cent. 
and as much as 40 per cent. | 


cent, in 
in 1957 
in 1956. 

Large production also | 
in 1956 | 
in 1957 and 12 per} 


screen 


to 21 per cent. 


last year. 


Henry Kahn 


EIRE IS SHOWN 
FILM ON 
BURDEN OF ET 


DUBLIN.—Ten prints of a 10- 

minute film with the unattractive 
title of “The Burden of Cinema 
Taxation" were t on release on 
Friday last week by the Theatre and 
Cinema Association of Ireland as 
part of the campaign to secure a 
reduction in entertainments tax in the 
Budget. 

Scripted by Michael Mc 
who is running the public relations 
campaign for the association, the 
film was shot by George Fleisch- 
mann. Apart from establishment 
shots of cinemas, premieres and the 
new. Ardmore Studios, it features 
interviews between McDonagh and 
trade personalities- —William Bergin, 
this year's TCA president; Frank 
Robbins, secretary of the Cinema 
Workers’ branch, Irish Transport 
and General Workers’ Union, and 
Abbey actress Maire Kean—stress- 
ing the work the cinema industry 
provides for players. 

The film also includes cut-in shots 
from the Pathe anti-tax film of an 
interview with Richard Todd and 
the closing declaration by Jack 
Hawkins. 


Main criticism likely to be made 


| in trade is that it seems eooney 


focused on Dublin houses, akhoug 


| some shots of Cork Film Festival 


are included: a shorter piece might 
| have proved more effective with the 
| public. 

Martin Casey, who has been sec- 
| retary of the TCA for a number of 
| years, told me at the preview that 
cinemas in Ireland are now paying 
approximately £1,500,000 in enter- 
tainments tax, and the union repre- 
sentative, Frank Robbins, said that 
seven small houses have been closed 
in Dublin within the past two years. 


Maxwell Sweeney 


TAX CAMPAIGN HOTS UP 


BELFAST.—I learn from George 
Lodge, Northern Ireland’s CEA 
chairman, that the arrival of ITV 
in the province in the near future 
will be one of the points st 
when the anti-tax committee is plac- 
ing its case before Captain Terence 
O'Neill, the Minister of Finance. 

Because cinemas are operati > 
competition to only one chann 
the moment they have not been hit 
as hard as cinemas in comparable 
situations in England. 

CEA will take the line that while 
the reduction in tax in the last 
Budget helped the trade considerably 
it will need all the reserve it has to 
face ITV competition, 

The question of UTA _ freight 
rates for films is likely to be given 
urgent consideration by CEA fo llow- 
ing a rumoured “ tightening up” by 
the Transport Authority on cinema 
proprietors who are carrying product 


for other owners. 


The UTA rates, according to 


many exhibitors, are prohibitive and 
if they are forced to use the UTA 
service a number of country cinemas 
(some say the number could be as 
high as 50) would be forced out of 
business. 

The UTA has a freight-carrying 
monopoly, but many exhibitors in 
remote parts have been forming 

‘transport pools” to enable them 
to bring their films from Belfast at 
cheaper rates. 


I HAVE to report the retirement 
of one of the oldest members of the 
trade in Northern Ireland. At 72, 
Cecil King relinquishes managership 
of the Belfast Royal cinema, one of 
the Warden group. 

He has been in the cinema business 
for more than 50 years, and he carries 
with him the best wishes of all mem- 
bers of the trade in his retirement, 


S$. Gordon Duffield 
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Monty, 


I thought you would like to hear the good 
about "The Horse's Mouth", 


It broke the box office cash record for 
take for the best first seven days at the 
Gaumont Haymarket. 


It also broke the cash record for the best 
opening day, the cash and admission record for 
the best first Saturday and the cash and admission 
record for the best first four days. 


Congratulations, and I am glad to see the 
film doing so well. 


Yours sincerely, 


Kenneth Wi les 


Directors THE LORD RANK. J.P., (Chairman) 
Joun H. Daves (Managing Director) ~ K. WINCKLES (Asst. Managing Director) 
}). A. Cattum R. HAmeR L. Kent (U.S.A.) lvon SMITH 
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CHANGES IN AD- 
FILM FESTIVAL 
ARE PLANNED 


WIDE-SCREEN 
will have a specicl category again 
at this year’s International Advertis- 
ing Film Festival at Cannes in 
June. 

A recent 
ISPA = joint _—_ festival 
decided, in the face of pressure from 
some participating countries, to 
reintroduce a category for 
films. 

The 
include 


committee also decided 


in the 


to 


to the Palme d'Or which is offered 
to the producer who has the highest 
average of marks for six com- 
mercials entered the cinema 
group. 

The international jury will again 
consist of 11 members. Nominations 
through ISAS and ISPA members 
will be invited from Belgium, 
France, Germany, Great Britain, 
Holland, Maly, Scandinavia, South 
Africa, Spain, Switzerland and USA. 
fhomas P. Olesen, of Copenhagen, 
has been reappointed as secretary to 
the jury. 

The joint festival committee will 
hold its final meeting before the 
festival in Paris on April 17, 


in 


Dutch Film Wins 
At Oberhausen 


AT THE Short Film Festival 
which ended at Oberhausen recently, 
British pictures were shown. 
_ day's To-morrow, an un- 
finished cartoon - film version of 
“ Around the World in 80 Days” 
made by Anthony Gross, and “ One 
Potato, Two Potatoes,” were sup- 
plied by the British Film Institute, 

The British Transport Film Unit 
entered Ralph Keene’s “ Under 
Night > ye * Between The 
Tides,” Land Of Robert 
“ Holiday" and “ The 
Pride.’ 

None of these won a 
* Under Night Streets” received one 
of the ten “ Honour Diplomas.” 

The jury, headed by John Grier- 
son, awarded the first prize to Bert 
Haanstra’s Dutch film “ Glas.” 

The two second prizes went to the 
Czech film * How Children Paint ™ 
and the Polish * Life is Beautiful.” 

The two third prizes were won by 
France, for Joris Ivens’ 
a Rencontré Paris,” 
“Om Ad Po.” 

Independently of the official jury 
a panel of personalities connected 
with “ Volkshochschulen ” (German 
Evening Institutes) selected five pic- 


Cost 


prize, 


and by Italy for 


tures best suited for use in adult edu- | 
* Under | 


Keene's 
was also 


cation. 
Night 
these. 


Ralph 


Streets ” among 


Anglo B Branch Change 


ANGLO 
West of England branch manager, 
Jack Timms, has moved into new 
offices. Mr. Timms can now be 
contacted at 91, Hill Barton Road, 
Whipton, Exeter, Devon (Exeter 
67993). 
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advertising films | 
meeting of the ISAS/ | 
committee | 
these | 


range of prizes an | 
award within the TV group similar | 


Burns,” | 
of | 


but | 


*La Seine | 


AMALGAMATED'S | 
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Festival Goes 
On, Despite 
Ultimatum 


THE political tension around the | 


thorny Berlin question has not had 
any influence on the organisation of 
the Berlin Film Festival. Although 
the “six-month ultimatum’ as 
Originally announced by Mr. 
Kruschey expires at the end of June 
—when the Festival will be held- 
Preparations are proceeding very 
much as in preceding years. 

The Festival is to be held between 
June 26 and July 7, and even the 
dates for such traditional fixtures as 
the film ball, the distribution of the 
annual prizes of the Federal Govern- 

| ment and a giant variety show in 
the Deutschland-Halle have been 
announced. 

So far 17 countries have agreed to 
participate. Among them are Great 
Britain, USA, France, Italy and 
Japan. 

For the first time in nine years an 
official invitation to participate has 
been sent to Russia, but so far no 
reply has been received. 

The last day for entries is May 10, 
and all prints of the competing films 
must reach Berlin by May 30 


Philips to Make 
Todd-AO Lenses 


THE MASSIVE lenses required 
| for the Philips Todd-AO projectors, 
marketed here by J. Frank Brockliss, 
Ltd., are. by arrangement with the 
American Optical Company, to be 
made in future by Philips. They are 
being made to identical specifications. 

They are, however, to be made in 
a greater variety of focal lengths, 
ranging from 50-mm. upwards by 
5-mm. steps. This will avoid the 
need for magnifiers or minifiers 
which aave been used hitherto to 
secure the desired focal length. 

The first lenses of Philips manu- 
| facture will arrive in this country 
during the next few weeks. The new 
development means that me cost of 
installation of Philips Todd-AO 
equipment will be reduced by several 
hundred ox canat 


‘THE ANGRY HILLS’ 
OPENS TODAY 


THE world premicre engagement 
| of Raymond Stross’s production for 
| MGM “ The Angry Hills,” opens at 
the Empire, Leicester Square, today, 
| Thursday. The final performance 
will be a gala performance attended 
by Stanley Baker, Peter Illing, Leslie 
Philips, Donald Wolfit, Marius 
Goring and Jackie Lane who appear 
in the film, 

The picture which features Robert 
| Mitchum, Elisabeth Mueller and Gia 
| Scala, was shot almost entirely on 
| location in Greece and is directed by 
| Robert Aldrich. 

BIRMINGHAM branch of 

Society of Cinematurians will be 

holding its monthly luncheon to- 

morrow, Friday, at the White Horse 

Hotel, Congreve Street, at 12.45 p.m. 
' Guest speaker will be Leon Cortez. 


the 


| after disputes 
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Judge Dismisses Action 


On Monaco Picture 


the film “ Invitation to 


MR JU STIC E VAISEY dismissed a motion arising out of a dispute over 
Monte Carlo,” 


portraying the life of the Royal 


Family of Monaco, in the Chancery Division last week. 


The judge had been told thu 
arose between Rich- 
mond Film Productions, of Oxford | 
Street, W., makers of the film, and 
Andreas Claus Schuller, of Munich, 
who had agreed to provide £15,000 | 
towards production costs, a writ was | 
issued by Messrs. Hall, Brydon, 
solicitors acting for Mr, Schuller. 

This claimed an injunction re- 
straining distribution of the film | 
without his permission. Messrs. 
Hall, Brydon then published notices | 
in the trade papers stating the writ | 
had been issued and sent letters to 
leading film distributors containing 
similar information. 


Proceedings 


When the film company’s solicitors 
proposed to begin proceedings for 
alleged contempt of court against 
Robin Malcolm Smeaton, partner in 
Messrs. Hall, Brydon, on January 16, 
counsel entered into an undertaking 
on his behalf to restore the position 
by sending out further notices to the 
trade press and further letters to the 
film distributors in agreed forms. 

By a letter from Robert Egerton, 
another partner, on January 22, 
Messrs. Hall, Brydon purported to 
repudiate that agreement and to 
withdraw the undertaking. 

The present motion by the film 
company asked for the enforcement 
of the undertaking and for the com- 
mittal to Brixton Prison of Mr. 
Smeaton and Mr, Egerton for breach 
of it. 


* Obligation’ 


Mr. Justice Vaisey said that the 
document of January 16 was not an 
undertaking given to the court and 
was at best an obligation on Mr. 
Smeaton personally and the film 
company, 

The mere fact that Mr. Smeaton | 
solicitor did not jystify his | 
lordship in attempting to enforce a 
private bargain entered into by a pri- 
vate company and himself. The 
was completely miscon- 


His lordship said he was nét going 
to form an opinion about whether 
anything wrong had been done. But 
if it had, the responsibility for it 

would not be that of Mr. Smeaton 


| August, 


| Oscar for it, I, 


COMPENSATION 
FOR PRODUCER 


HUNGARIAN-BORN film pro- 
ducer Victor Katona, of Beaumont 
Mews, London, was awarded 
£6,000 damages in the High Court on 
Monday against Filmistan (Private), 
Lid., of Bombay, for breach of con 


| tract in respect of a film called * Bom- 
| bay Flight 417,” 


written and produced 
by Mr. Katona for defendants 

Mr. Justice Streatfeild said Mr. 
Katona's contract with defendants, 
providing him with 20 per cent. of 
the net profits of the film, contained 
implied terms that defendants would 
not unreasonably withhold or delay 
the film distribution. 

The original completion date was 
1955, but this was extended 
until December, 1955, In fact the 
film was not completed until April, 
1957. Trouble, develaped with the 
technicians which led to the union 
applying a ban on the film. Much of 
this had been caused by defendants 
disregarding their contracts with the 
technicians 

His lordship estimated Mr. Katona's 
loss of profits at £5,000 and also 
awarded him £1,000 for loss of pub 
licity. 


‘The Last Hurrah’ 
a Hit in Dublin 


* THE LAST HURRAH,” a John 
Ford production for Columbia, 
has reached Dublin. The story of an 
Irish-American city boss, played by 
Spencer Tracy, produced and direc 
ted by Irish-American John Ford with 
a star-studded Irish-American cast, 


| hag been given rave reviews by the 


Irish press on 
Savoy, Dublin 

“The picture unfolds a story as 
warm and as human as ever came out 
of the Columbia studios,” says the 
Dublin Evening Mail. ** Undoubtedly 
Tracy's triumph,” says the Evening 
Herald, “and if he doesn’t get an 
too, will get my Irish 


its premiere at the 


up 


or his firm, but of the plaintiff, Mr. | 


Schuller, for 


acting. 


whom the firm was 


Intention 


Mr. Justice Vaisey added: “I do 
not think that either Mr. Smeaton or 
Mr. Egerton has erred wilfully with 
the intention of doing anything 
which is either wrong or unprofes- 
sional,” 

There 
costs. 


His lordship rejected a motion by 
the film company asking that 
action against them should be dis- 
missed for want of prosecution. He 
ordered that the plaintiff should 


would be no order 


deliver his statement of claim within | 


seven days. 


as to 


the | 


PARAMOUNT PICTURES’ 


THE 
TEMPEST 


is in magnificent 
TTT MT 


TECHNIRAMA 
: ‘uth 


qui mul 


A PRODUCT OF TECHNICOLOR 


KINEMATOGRAPH WEEKLY: FEBRUARY 19, 1959 


‘TOO MANY CROOKS 'SO ‘SHERLOCK HOLMES’ 


More than 60 “ Crooks "' from the London telephone directory were invited to the first night of Pinewood’s comedy TOO MANY CROOKS at the Odeon, 
Marble Arch, last week. Six beautiful “ crookettes ’’ (shepherdesses), in short costumes and carrying crooks, welcomed the guests. ‘* Crooks *’ presented 
guests with gifts from a barrow. The film was preceded by a stage show which included Dr. Crock and his Crackpots (with a special ** Too Many Crooks 
Cha-Chu), Terry-Thomas, Sidney James and Vera Day (from the cast), “* Sherlock Holmes’ and his dog ** Hamlet "* also turned up. The Rank 
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TURNS UP TO KEEP AN EYE ON THEM 


contingent was headed by H. Norris, RFD managing director, F. L. and Mrs. Thomas, RFD general sales manager, and Connery and Mrs. Chappell. 

(1) Diana French, Mario Zampi—who produced and directed the film for Rank—and Barbara Smith. (2) Terry-Thomas arrives. (3) Vera y, 

** Sherlock Holmes *’ and ** Hamiet."’ (4) Teddy Hinge and Sir Henry French with two “ crookettes.”’ (5) Sidney and Mrs, James. (6) Peter and Mrs. 
Haigh. (7) Sandra Dorne and *' crooks." (8) ** Crooks " and ** crookettes *’ 
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BOULTINGS 'CARLTON-BROWNE OF THE F.O’ 


Distinguished members of the Diplomatic Corps and the Foreign Office mingled with show business celebrities at the premiere of the Boulting Brothers’ 21st 
year production, CARLTON-BROWNE OF THE F.O., which last Wednesday opened a season of Boulting Brothers’ films at the National Film Theatre. 
Instead of showing the familiar photographs of personalities at the premiere, we show here some of those who helped to make the film. Pictures show:—(1) 
Jeffrey Dell, co-director and co-screenwriter. (2) Max Greene, lighting cameraman (left) and Peter Allwork, camera operator. (3) A. Ferrigno, props, Robert 
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Murrell, chargehand props (*‘ Chuck ’’ and ‘‘ Bobby *’). (4) Arthur Day, carpenter. (5) Jack Sullivan, chief electrician. (6) Jack Davies, boom operator. 

(7) Peter Sellers, as he appears in the film. (8) Terry- Thomas in his Carlton-Browne uniform, inspect ** guard ef honour *’ when he arrived for the premiere. 

(9) George Stephenson, sound mixer. (10) John Addison, composer and musical director. (11) A y Harvev, film editor. (12) John McCorry, wardrobe 
supervisor. (13) Philip Shipway, first assistant director. (14) Ernest Webb, sound camera operator 
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UP WEST 


Smash Hits 


the reason is not hard to seck—a 
high percentage of really first-class 
pictures. They mean so much because 
they not only fill the hall in which 
they play, but also create favourable 
publicity for the industry as a whole 
“ Separate Tables ” (United Artists) 
stole last week's headlines and 
received almost unanimous praise 
from the press. The only “ knocker ” 
as far as | am aware was Nancy 
Spain, guest critic of the Daily 
Express. Anyway, in selecting 
“Separate Tables” to sharpen her 
claws, Nancy, who is normally a 
book reviewer and a very good one 
at that, picked on something big 
enough to take it. Needless to say, 
the film got off to a terrific start at 
the Leicester Square Theatre, and 
anyone wanting to reserve a seat for 
parate Tables" must get up 
early. 


BUT let's be fair to Nancy, who, 


apparently, got a lot of laughs out of 
“Too Many Crooks” (Rank 

British). I can’t say I found Mario 
Zampi's latest comedy a sustained 


Help the 
Whole Industry 


DESPITE the cold, dreary weather, 
business has been brisk in town and 


riot, but the deadheads at the press 
show thoroughly enjoyed it and, 
much more important, it’s definitely 
packing ‘em into the Odeon, Marble 
Arch. Obviously, the film’s immedi- | 
ate success is partly due to Bernard | 
Bresslaw, one of its co-stars. He 
can't do wrong at the moment. 


A COME DY of a vastly different 
texture, “ The lorse’s Mouth” 
(United Artists—British), has so far 
proved a real winner at the Gaumont, 
Haymarket. I've tackled many execu- 
tives and bookers who have seen the 
Royal Performance film, but they 
can’t quite “ place it.” It seers the 
cash customers are making up their 


minds for them—and me! 
* oe a 
MINK and rabbit are jostling to 


gain admittance to the new Columbia 


Theatre, Shaftesbury Avenue, where 
“ Gigi" (MGM—CinemaScope) is 
making its bow. The picture, given 
stylish presentation, looks like last- 
ing at The Columbia for years. When 
t does eventually come off, Mike 
Frankovich of Columbia and 


| Charlie Goldsmith of MGM should 


| season. 


| entertainment 


| dent 


An Action-packed 


‘U’ Programme to Blaze ‘lly 


a Golden Trail to your Box-office ! 


| Artists 


| going this, 


be eligible to join in the chorus of 
Maurice Chevalier’s famous song, 
“I'm Glad I'm Not Young Any- 
more.” 


“ THE BIG COUNTRY ” 
Technirama) 
Odeon, “Leicester 
following a 


(United 
leaves the 
Square, today, 
triumphant six weeks’ 
These days giant westerns 
are about the only form of screen 
that can be oe | 
depended upon to attract and thrill 
all classes and ages. r to 
‘The Big Country” is “ Danger 
Within ” “British Lion—British), an 
excellent prisoner-of-war comedy 
melodrama. 


a 7 e 
ALSO ON the move is 
At The Top ™ (British Lion—Indepen- 
British). It's really coined 
money and made history at the Plaza, 
but because the theatre has other 
commitments it must come off in its 
prime. “ The Baited Trap” (Para- 
mount), a angster melodrama 
unfolded outdoors, follows. It’s no 
bedtime story, either. 


THE EXODUS by no means ends 
here. ‘Party Girl” (MGM 
CinemaScope), having enjoyed three 
highly —- weeks at the Empire, 
cmaes way for “The Angry Hills” 

MGM—Metroscope—British). The 
ei an adventure melodrama 
starring box-office Bob Mitchum, 
usurps it. 

: 2 a es 

AB-PATHE’S “ The Lady Is A 
Square,” the Frankie Vaughan opus, 
will be transferred from the Warner 
Theatre to Studio One, Oxford Street, 
today, Thursday. May it do as well 
in its new home. From Thursda sday 
onwards, “The Hanging Tree 
(Warner), a first-rate Gary Cooper 
western, will top the bill at the 
Warner. 


LIVELY, topical fun, titivated 
with sex, “Rally Round the Flag, 
Boys!" (Twentieth Century-Fox— 
CinemaScope) didn’t get much space 
in the press. It had to creep under 
“Separate Tables,”’ but nevertheless 
opened promisingly at the Carlton, 
Haymarket 

a a a 

THERE'S no change at the Ritz, 
where “The Reluctant Debutante " 
(MGM—CinemaScope) continues to 
cut quite a dash. Particularly good 
considering it’s already 


* Room 


| had a long session at the Empire, and 
| is now on release. 


“PASSPORT TO SHAME” 
(British Lion—British) hasn’t broken 


any records at the London Pavilion, 
but it's doing wel above average 
business. Basically lurid, it’s been 
skilfully tarted The film’s a 
shrewd gimmick offering. 


HERE are two programmes that 
should keenly interest the indepen- 
dent exhibitor and specialised hall 
operator. First, the Anglo Amalga- 
mated “double bill,” put over in 
conjunction with Orb and Gala, 
“Nudist Paradise” (British) and 
“ Liane, Jungle Goddess ” (German), 
featuring Hardy Kruger. It’s playing 
at the Cinephone, Oxford Street, 
and you can’t get near the place. 


THE other terrific “ unit ” magnet 
is “ Girl from Hamburg” (Mondial 
—French) and “Adam and Eve” 
(Orb—American), co-featuring at the 
Cameo-Royal, Charing Cross Road. 
zoe seldom a vacant seat in the 

Se. 


BY THE WAY, Mondial has three 
Continental winners, “ Summer with 
Monika ” (Swedish—X) at the Paris- 
Pullman, “ Fortunella ’’ (Italian—A) 
at the Cameo-Poly, and the afore- 
mentioned “ Girl from Hamburg” 
(French—X). 


ON RELEASE 


“IT ONLY ARSKED ” (Columbia- 
Hammer—British) is doing mar- 
vellously on general release. Both 
Sundays were near records, and 
thanks ¢o the additional boost given 
it by the kids’ half-term holiday it 
may well match the phenomenal 
overall take of “ Carry On Sergeant ” 
(Anglo Amalgamated — British), 
before it’s finally through. That feller 
Bresslaw again! 


7 2g cd 
ANOTHER big comedy hit — 
“The Captain’s Table” (Rank— 


British). It has lush production quali- 
ties, plus colour, but its fun is down- 
to-earth. So far the A certificate 
has proved no handicap and it’s 
making the final stretch on a tight 
rein. 


THAT delightful social satire, 
“The Reluctant Debutante " (MGM 
—CinemaScope), co-starring Kay 
Kendal! and Rex Harrison, has gone 
down famously in good and high- 
class halls, but the cap and muffler 
brigade is fighting a bit shy. Snob 
appeal can obviously be two-edged. 


THE DEMAND for “ House- 
boat"’ (Paramount — VistaVision) 
was steady and it finished comfort- 
ably on the right side. Word-of- 
mouth advertising has been particu- 
larly favourable. 


“MARDI GRAS” (Twentieth 
Century-Fox—CinemaScope) covered 
wide territory and did outstanding 
business. I'm not surprised, for I'm 
an admirer of Christine Carere (Who 
said “Be your age?) and found 
the tale, tunes and staging thoroughly 
diverting. 

mH J @ 


FINALLY, “ The Last Hurrah” 
Serge 04 is making a fair bid to 
beat “The Old Man and the Sea” 
peeruit? for the booby prize. Any 
ts? 
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Latest News from the Renters 


‘Operation Amsterdam’ 


In The 


“ OPERATION AMSTERDAM,” 


Eva Bartok and Tony Britton—followed its West End career by beating the | 
cold weather on South Coast pre-release and going on to “ 


week-end business. 

This response foreshadowed en- 
thusiastic audiences for the first leg 
of the picture’s London release on 
the Rank circuit this week. 

““ Operation Amsterdam” tells of 
the time in 1940 when Churchill sent 
three men to Holland to sna*ch 
£10 million worth of industrial 
diamonds from under 
It was filmed in Holland by producer 
Maurice Cowan and director Michael 
McCarthy. 

Going out with it is the unique 
“Song of the Forest,” Rank’s 65- 
minute nature film “starring” a 
young racoon called Ricky. 

This film, in Eastman Color, with 
commentary by E. V. H. Emmett. 
took three years to make. 

Pinewood'’s comedy, 
tain’s Table,”’ followed up its South 
Coast pre-release success with big 
box-office treats for London man- 
agers on the first leg of its Rank 
circuit release. 

“ The Captain’s Table’ stars John 
Gregson, Peggy Cummins, Donald 
Sinden and Nadia Gray, and is taken 
from the best-seller by Richard Gor- 
don. 
Lee directed. 


Showing with this Eastman Color | 


picture is the Rank FD release 
“Girl in the Woods,” an adventure 
of love and death in a brawling 
lumber town, _ starring 
Tucker, Maggie Hayes, Barton 
MacLane and introducing Diana 
Francis. 

Another Rank comedy in _ the 
money is “Bachelor of Hearts.” 
Following its success at Cambridge, 
the film was a big hit in Oxford. 


the film. Picture shows 


Hitler's nose. | 


“The Cap- | 


Joseph Janni produced, Jack | 


Forrest | 


Dr. Paul Czinner, who made THE BOLSHOI BALLET, which Rank FD 

released nearly two years ago, has now made THE ROYAL BALLET, 

featuring Margot Fonteyn and Michael Somes, also for Rank. Eleven 

cameras were used at the Royal Opera House, Covent Garden, to make 

Dr. Czinner at a press reception in Covent Garden 

last week, talking with Margot Fonteyn and choreographer Frederick 
Ashton 


Money 


Rank’s drama, starring Peter Finch, 


wonderful ” 


| PATHE PICTORIAL 
FOR BOYS’ CLUB 


A 16-MM. COPY of Pathe Pic- 
torial No. 201 was presented to mem- 


bers of Queen Mary Boys’ Club on | 


the stage of the Granada, Upper 
Norwood, recently by actor James 
Hayter. The club's cycle polo team, 


which was featured in the Pictorial, | 
won through to the final in the Croy- | 


don Youth Polo League, and Mr. 


Hayter presented awards to members | 


of the team. 

The event received a large amount 
of publicity in the local press. James 
Hayter appeared in 
Double,” which was playing on the 
same programme as the Pathe reel 
during the week of his appearance 


Warner Trade 
Show To-day 


TRADE show for Warner's “ The 
Hanging Tree” has been set for 
| today, Thursday, at 10.30 a.m., at 
the Warner Theatre. 

“The Hanging Tree," a drama of 
America’s gold-rush days, stars Gary 
Cooper, Maria Schell and Karl 
| Malden. Produced by Martin Jurow 
and Richard Shepherd and directed 
by Delmer Daves in Technicolor, the 
picture is based on Dorothy 
| Johnson’s novel. 


“1 Was Monty’s | 


M. | 


DORIS DAY WILL 
STAR IN NEW 
COLUMBIA FILM 


COLUMBIA has picked “ It Hap- 
pened to Jane” as the release title 
for the colour film starring Doris 
Day, Jack Lemmon and_ Ernie 


| Kovacs which was previously called 
| The Jane From Maine.” 


The film deals with a girl lobster 
shipper in Maine who does battle 


| with a tyrannical railroad magnate. 
| An 
| duced by 
| Quine for executive producer Martin 
| Melcher 


Arwin production, it was pro- 
and directed by Richard 


Sellers Comedy 
Short On ABC 


A COMEDY short starring Peter 
Sellers, “Insomnia Is Good For 
You,” is set for ABC circuit release 
on March 30. Produced by Park 
Lane Films the picture is scripted by 


| Lewis Greifer and Mordecai Richler. 


AB-Pathe distributes. 
CUNARD BOOKS 
“HORSE'S MOUTH’ 


UA’s “ The Horse’s Mouth” will 
be shown aboard the Queen Eliza- 
beth, sailing on February 20, and the 


} Queen Mary, sailing on March 4. 


“| wonder 
when MIRACLE are 
putting out AROUND 
THE WORLD WITH 
NOTHING ON” 


17 


| Anglo’s Latest 


Comedy Goes 
To Carlton 


THE premiere of Anglo Amalgam- 
ated’s new British comedy “ Carry 
On Nurse™ will be held at the 
Carlton, Haymarket, on Thrrsday, 
March 

A Peter Rogers production, the 
| picture stars Shirley Eaton, Kenneth 
Connor, Charles Hawtrey, Hattie 
Jacques, Terence Longdon, Bill 
Owen, Leslie Phillips, Joan Sims, 
Susan Stephen, Kenneth Williams, 
and Wilfrid Hyde-White. 


Same Team 


Many of the stars were amongst 
the team which made “Carry On 
| Sergeant,”’ the comedy hit of 1958, 
and the same production team: of 
Peter Rogers, producer, Gerald 
Thomas, director, and Norman 
Hudis, screen writer, was responsible 
for “ Carry On Nurse.” 

Also featured in this story of life 
in a men's surgical ward are Susan 
Beaumont, Norman Rossington, Jill 

| Ireland, Joan Hickson, Ann Firbank, 
Irene Handl, Susan Shaw and 
| Michael Medwin. 
| The London trade 
| “* Carry On Nurse” 
| for Studio One, 
‘ Wednesday, 


show for 
has been fixed 
Oxford Street, on 
March 4, at 10.30 a.m. 


REVIEWS FOR SHOWMEN 


Title and Renter 


Afraid To Live 
(Gala)—German 


Bride And The Beast 
(AB-Pathe)—U.S 


*Broth Of A Boy 
(British Lion)—British 


*Danger Within 
(Britis) Lion)—British 


"First Man Into Space 
(MGM)—British 


Girl From ae ee 4 The 
(Mondial)—Frenc 


Gun Battle At Monterey 
(AB-Pathe)—U.S 


{Hanging Tree, The 
(Warner)—U.S 


tLiane, Jungle Goddess 
(Anglo Amalgamated- 
Gala)—German 


*Make Mine A Million 
(British Lion)—British 


*Model For Murder 
(British Lion)—British 


*Nudist Paradise = 
(Anglo Amalgamated- 
Orb)—British 


Paprika 


(Gala)—Hungarian 


+These Thousand Hills 
(20th Century-Fox)—U.S 
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EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 


Certificate 
104 min. (X) 


75 min. 


77 min. 


101 min. 


77 min. 


87 min. 


65 min. 


95 min. 


Stars 


Curt Jurgens 
Elizabeth Muller 
Albert Lieven 


Lance Fuller 


Charlotte Austin 


Steve Calvert 
Barry Fitzgerald 
June Thorburn 
Tony Wright 


Richard Todd 


Richard Attenborough 


Bernard Lee 


Marshall Thompson 


Marla Landi 
Bill Edwards 


Hildegarde Neff ... 


Daniel Gelin 
Jean Lefebvre 


Sterling Hayden 
Pamela Duncan 
Ted de Corsia 


Gary Cooper 
Maria Schell 
Karl Malden 


Hardy Kruger 
Marion Michael 
Rudolf Forster 


Arthur Askey 
Sidney James 
Sally Barnes 


Keith Andes 
Hazel Court 
Michael Gough 


Anita Love... 
Katy Cashfield 
Carl Conway 


Mari Torocsik 
Istvan Avar 


Don Murray 
Lee Remick 
Richard Egan 


Remarks 


Morbid German melodrama, part romantic tear- 
jerker, part murder mystery, about a wronged 
wife who kills her phitandering husband. A slow 
starter that develops absorbingly, though marred 
by the heavy-handed direction of veteran G.W. 
Pabst. Well acted by Curt Jurgens and Elizabeth 
Muller. Ponderously Teutonic production 

Off-beat reincarnation melodrama with jungle back- 

rounds, concerning bride who deserts husband 
or gorillas. Tale preposterous, acting uneven 
and hirsute monsters phoney 

Irish comedy drama hingeing on TV birthday cele- 
brations of * world’s oldest man.”’ Characters skil- 
fully portrayed and deployed, sentiment popular, 
blarney evergreen and atmosphere convincing 

Escape melodrama, set in an Italian prisoner of war 
camp. Story, adapted from Michael Gilbert's best- 
seller, amusing, intriguing and suspenseful, acting 
flawless, direction resourceful, dialogue down- 
to-earth, highlights breathtaking and theme song 
catchy 

Metroscope science-fiction melodrama about irre- 
sponsible rocket test pilot who becomes vampir- 
ish monster. Script holding, types convincing, 
staging realistic and climax creepy 

Romantic adventure story set in the more un- 
savoury quarters of Hamburg. Balance between 
the rival claims of Cupid and cupidity nicely held. 
Plot alternately moving and exciting, acting sensi- 
tive, direction assured 

Outdoor melodrama telling of bandit’s revenge on 
two-timing partner. Plot ingenious, team virile, 
romantic interest slight, yet appealing, settings 
colourful and finale salutary 

“ Horse opera,”’ photographed in Technicolor, con- 
cerning rugged doctor's lucky escape from mob 
rule during gold rush era. Story human and lusty, 
acting forceful, feminine appeal compelling, 
dialogue crisp and climax spectacular. 

Eastman Color romantic melodrama with jungle 
“ book-ends,’’ about female Tarzan who inherits 
fortune. Tale wholesome, cast clever, direction 
neat, light relief rm staging impressive and 
English dialogue expertly dubbed 

Disarmingly ingenuous romp at the expense of TV. 
Script bright and breezy, co-stars resourceful, 
directorial touches snappy, presentation glossy, 
song and dance divertissement apt and fade-out 
showmanlike 

Romantic crime melodrama dealing with U.S Mer- 
chant Navy officer, framed for theft and murder 
in Mayfair. Story meaty, cast competent, high- 
lights hectic, settings polished and dialogue 
smooth 

Orbiscope and Eastman Color nudist colony comedy- 
drama,about girls who find romance “ in the raw.” 
Tale trivial and acting uneven, but Woburn Abbey 
backgrounds authentic and exploitation angles 

bi 

Gaus, glum slum story set in Budapest in the 
1930's and centring on the love of an unemployed 
but husky young man for an ingenuous girl, their 
affair and its tragic ending. Story novelettish, 
action disjointed, acting and photography admir- 
able, settings unusual, sub-titles very poor 

CinemaScope and Eastman Color outdoor melo- 
drama concerning ambitious youth's roughshod 
pursuit of wealth. Yarn purposeful and powerful, 
cast hand-picked, direction incisive, human 
interest strong, detail vivid and penultimate 
scrap terrific 


Box-Office Angle 


Fair to middling Contin- 
ental offeri with 
strong star woman- 
angle appeal (NC) 


Flea-pit pocket serial (C) 
Good British “second” (C) 


Excellent British booking 
(Cc) 


Good British horrific (NC) 


Good specialised audience 
offering (NC) 


Good “ second ” (C) 


First-rate western (C) 


Very “double 
bill” (C) 


Very British light 
booking (C) 


Reliable British “second” 
(C) 


British gimmick offering 
(c) 


Poor specialised-audience 
offering (NC) 


Very good “‘ outdoors” (C) 
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R.T. and 


Title and Renter Certificate 


Stars 
Danny Kaye 
Virginia Mayo 
Boris Karl 


Remarks 


Dazzling Technicolor comedy extravaganza, telling 
how a day-dreaming local boy makes good. 
Story am and witty, star’s performance bril- 


Box-Office Angie 


Excellent 1 light 
booking (CC) 


(C) SUITABLE FOR CHILDREN 


* BRITISH QUOTA PICTURE 


DANGER WITHIN 


British Lion. British (U). Featuring Richard 

Todd, Richard Attenborough and Bernard Lee. 

Produced by Colin Lesslie. Directed by Don 

Chaffey. Screenplay by Bryan Forbes and Frank 

Harvey. Director of Photography, Arthur Grant. 

Musical Director, Francis Chagrin. 9,101 feet. 
Release March 23, 1959 


CHIRPY and __ suspenseful prisoner-of-war 
comedy melodrama, based on Michael Gilbert's 
best-seller. The astute blend of fact and fiction, 
artfully leavened by humour, concerns British 
officers, inmates of an Italian camp, who, follow- 
ing a series of tragic rebuffs caused by an in- 
former, finally corner the “rat” and escape en 
masse. It reveals the identity of the traitor early 
in the proceedings, but thanks to brilliant charac- 
terisation and direction has the tension of “ who- 
dunnit.” Light-hearted and thrilling in turn, it 
will, despite the absence of blondes and romance, 
hold and entertain both sexes. Excellent British 
booking. 

Story.—Prisoner-of-war Camp 127, situated in 
Lombardy, North Italy, is occupied mainly by 
British officers of the Eighth Army. Conditions 
are not too bad, but even so many are eager 
to gain their freedom. These include Lieutenant- 
Colonel Baird, Major Marquand, and Captains 
Piker, Phillips, Byfold and Long. Captain Cal- 
lender, whose sole interests are centred on his 
forthcoming stage presentation of “ Hamlet” in 
the camp theatre, is not so keen. Lieutenant- 
Colonel Huxley, the “regular” senior officer, 
believes in safety-first and he and Baird frequently 
have words. During tunnelling, Lieutenant Cyri- 
akos Coutoules, a Greek, is found dead and the 
rest are certain he was a stool pigeon. | Later, 
the sadistic Italian Cam mp Commandant, Capitano 
Benucci, accuses Byfold of Coutoules’s murder. 
Soon afterwards, Byfold, ‘Marquand and Pike 
attempt a getaway, but are discovered and shot. 
Huxley then assumes command and organises a 
daring daylight escape during the performance of 
* Hamlet.” At the last moment, Phillips un- 
masks Long as the “sneak.” Ironically, he is 
disposed of by Benucci, and the boys break out 
a few minutes before the Italians surrender and 
the Nazis take over the camp. 

Production.—The picture, 
has no women in the cast, yet does not lack 
feminine appeal, swiftly develops into a war of 
nerves and wits between the captives and captors 
but never loses its sense of humour. Bernard Lee 
contributes a cool, skilfully balanced portrayal 
as Huxley, Richard Todd scores in contrast as 
the bustling, impatient Baird, Richard Atten- 
borough is sound as Phillips, William Franklyn 
disarms as Long, and Peter Arne thoroughly con- 
vinces as Benucci. Michael Wilding, Dennis Price 
and Ronnie Stevens furnish apt Tent relief. Its 
dramatic twists are shrewdly spaced, the climax 
has showmanship, and its dialogue, peppered with 
the Shavian adjective, is fruity, while its catchy 
theme song, played on an accordian, heightens 
atmosphere. In a word, the overall matches “* The 
Colditz Story” and “Stalag 17,” both big 
successes. 

Points of Appeal.—Funny and exciting story, 
versatile and all star cast, expert direction, flaw- 
less detail, terrific “ curtain,” provocative title 
and U certificate. 


which, by the way, 


THE HANGING TREE 
Warner. American (A). Photographed in Techni- 
color. Directed by Delmer Daves. Featuring Gary 
Cooper, Maria Schell and Karl Malden. 9,650 
feet. Release April 6, 1959 
FULL-BLOODED Technicolor outdoor melo- 
drama, unfolded during the roaring gold rush 


liant, 
gg 
ber 7, 


(cc) necmaeer raed CHILDREN 


days. It tells of a quixotic, two-fisted, quick-on- 
the-draw sawbones who has his shattered faith 
in women restored when a comely patient sacri- 
fices wealth to save him from a “ necktie party.” 
The tale is given Freudian overtones, but does 
not concentrate too heavily on human psychol- 
ozy. Its main characters are sharply etched, the 
unorthedox love interest steadily gains momen- 
tum and its spectacular climax carries quite a 
wallop. Moreover, the backgrounds have pic- 
torial beauty. First-rate western. 
ory.—Doctor Joe Frail, a roving, taciturn 

medion. opens a practice at Skull Creek, a wild 
Montana gold mining town and tries to for ™ 
his marriage which ended in his killing of 
wife’s lover and her suicide. He shelters une, 
a wayward youth, and makes him his bonded 
servant. Later, Frail treats Elizabeth, a Swiss 
girl who, following a stage hold-up resulting in 
the death of her father, was unconscious for 
three days and blinded by the sun. She shares 
Frail’s cabin, recovers from shock, regains her 
sight and falls for Frail, but because of his ugly 
me experiences he rejects her. Secretly financed 
y Frail, Elizabeth, Rune, now released from 
bondage, and Frenchy Plante, a lecherous indi- 
vidual, become partners in a gold stake. They 
strike it rich and Frenchy, roaring drunk, attacks 
Elizabeth. Frail rescues her and shoots Frenchy. 
The other miners, also soused, are all for lynch- 
ing Frail, but Elizabeth buys them off with gold 
nuggets. Her gesture convinces Frail of her love 
for him and the two start life afresh. 

Production.—The picture plays on the hero's 
and heroine's inhibitions, but never permits head- 
shrinking to curb essential action. Maria Schell 
wins much sympathy as the temporarily sightless 
Elizabeth, Gary Cooper is in his element as the 
embittered, hard-hitting, but considerate, Frail, 
and Karl Malden repulses as the evil Frenchy. 
Ben Piazza, natural as Rune, tops an equally 
strong supporting cast. Its director wastes no 
time setting the tone of its lusty tale, culminating 
in attempted rape, arson and near hanging, yet 
logically introduces many tender passages. Leafy, 
mountainous exteriors, finely photographed, en- 
hance overall effect. 

Points of A al.—Powerful yarn, box-office 
stars, resourceful treatment, feminine angle, pro- 
vocative title, haunting and significant signature 
tune and Technicolor. 


THESE THOUSAND HILLS 
Twentieth Century-Fox. American (A). Cinema- 
Scope. Photographed in Eastman Color. Directed 
by Richard Fleischer. Featuring Don Murray, 
Lee Remick and Richard Egan. 8,589 feet. Release 
not fixed 

BEEFY, brisk-moving CinemaScope and 
Eastman Color “ horse opera.” It’s about a tough 
young hombre who rides roughshod over men 
and women, friend and foe, in his pursuit of 
position and riches. The male types, vigorously 
drawn, intrigue; there are gay, as well as sombre, 
touches, and a terrific fight, which brings the 
shenanigans to an exciting, if untidy, close. Its 
cameraman definitely has an eye for pictorial 
beauty, and none of its incisive lines is thrown 
away. A little too frank for junior, but just the 
stuff for the crowd. Very good “ outdoors.” 

Story.—Lat Evans, an ambitious cowpoke, 
heads for Montana and becomes friendly with 
Tom Ping, a likeable fellow. Lat’s skill as a 
bronco buster earns him money and enables him 
to beat a nag owned by Jehu, a ruthless gambler, 
in a special match race, Lat and Tom meet 
Callie and Jen, saloon girls, and Lat and Callie 
fall for each other, thereby incurring the enmity 
of Jehu, Callie’s “ protector.” While collecting 
wolf pelts in the snow, Lat is wayaid by Indians, 
but Tom saves him. Callie nurses Lat back to 


os cast first-rate and staging 
First reviewed in “ Kine,” Octo- 


(NC) NOT FOR CHILDREN 


IN COLOUR 


health and lends him money for a ranch. Later, 
Lat, a member of the local council, ignores 
Cailie and marries Joyce. a banker's daughter. 
Jehu tricks Lat into joining a_ posse seeking 
Tom, suspected of rustling, and Tom, now Jen's 
husband, is lynched. Lat then learns that Jehu 
has ill+reated Callie and, despite Joyce's protests, 

s to her. He and Jehu have a showdown, 

t just as Jehu is about to shoot Lat, Callie 
lets Jehu have it. Joyce agrees that Lat should 
testify at Callie’s trial. 

Production.—-The picture, although obviously 
based on the Biblical quotation “ What is a man 
profited, if he shall gain the world, and lose his 
own soul,” doesn't make its point too clear, 
but lacks neither pace nor punch. Don Murray 
works hard and seldom misses a cue in the 
unrewarding role of Lat, Richard Egan is 
villainy personified as Jehu, and Lee Remick has 
her moments as the loyal, roughly handled 
Callie. Its well-known supporting players, too, 
register, The horse race gives the opus a flying 
start, and the bedroom and saloon furnish appro- 
priate relief as it speeds to its spectacular scrap 
climax. Atmosphere and detail are both colour- 
ful and convincing. 

Points of Apeal.—Holding tale, virile and 
attractive team, woman's angle, apposite asides, 
title, CinemaScope and Eastman Color. 


MAKE MINE A MILLION 


British Lion. British (U). Featuring Arthur Askey, 
Sidney James and Sally Barnes. Produced by 
John Baxter. Directed by Lance Comfort. Screen- 
play by Peter Blackmore. Director of Photo- 
graphy, Arthur Grant. Musical Director, Stanley 
Black. 7,349 feet. Release, March 2, 1959 


JOLLY, disarmingly ingenuous romp at the 
expense of TV. It concerns a studio make-up 
man who, encouraged by a glib detergent sales- 
man, gets imo all sorts of scrapes and finally 
the money by putting over unauthorised adver- 
tisements on a starchy national network. 
opening is a little slow, but once Arthur ‘nahes 
and Sidney James find their feet it bounds from 
one hectic gag to another and ends on a show- 
manlike note, It’s certain to take the family and 

*ninepennies "’ out of themselves. Very good 
British light booking. 

Story.—-Sid Gibson, a slick guy 
successfully to market Bonko, a new detergent, 
cultivates Arthur Ashton, a diminutive fellow 
employed as make-up man by the National Tele- 
vision Studio, At Sid’s suggestion, Arthur boosts 
Bonko during a spectacular National TV feature. 
Bonko sales rocket, but Arthur is sacked by the 
Director-General. Sid promptly forms a pirate 
station, puts Arthur at the helm and advertising 
is worked into National relays from Ascot and 
the Edinburgh Festival. By this time, National 
and commercial TV nabobs and the police are 
after Arthur. Planning the “ gatecrash” of 
a televised mecting betwen the Prime Minister 
and a VIP, Arthur and Sid “ borrow” a mail 
van for their equipment, but crooks mistake 
the van for the real thing and raid it. Arthur 
luckii, contacts the police and is rewarded by a 
National contract. At his first show, Sid butts 
in with an “ad! 

Prod .—The picture has widely assorted 
backgrounds, ranging from Berwick Market to 
Ascot and Edinburgh, as well as authentic studio 
interiors, and these effectively amplify salient 
situations. Arthur Askey, who inevitably indulges 
in female impersonation, is a tireless Arthur, 
Sidney James seldom misses a cue as Sid, Sally 
Barnes pleases as Sid's girl friend, and Clive 
Morton introduces a sharp caricature as the 
pompous Director-General. Its supporting players 
are adequate, and Tommy Trinder, Evelyn Laye, 


continued on page 20 


trying un- 


becomes a nudist. 
makes it a foursome. 


REVIEWS FOR SHOWMEN 


continued from page 19 


Dennis Lotis, Raymond Glendenning and Sabrina 
make guest appearances. A lively police chase 
prefaces the neat ending, and the song and dance 
items are smoothly presented. 

Points of Appeal.—-Wholesome fooling, popu- 
lar and versatile tcam, polished stagecraft, title, 
quota ticket and U certificate. 


LIANE, JUNGLE GODDESS 
Anglo Amalgamated-Gala. German (U). Photo- 
graphed in Eastman Color. Directed by Eduard 
Von Borsody. Featuring Hardy Kruger, Marion 
Michael and Rudolf Forster. 17,826 feet. Release 

not fixed 


ROMANTIC comedy melodrama, with bizarre 
jungle “ book-ends."" Photographed in Eastman 
Color, it’s about a handsome cameraman who, 
while on safari, meets a white goddess, brings 
her to Hamburg and later establishes her as the 
long lost granddaughter of a rich industrialist. 
The actual tale is far-fetched, but natural act- 
ing, particularly by Marion Michael and box- 

ce Hardy Kruger, and neat direction disarm 
criticism and convert its wild incredibilities into 
agreeable “light entertainment. Very good 
“deuble bill.” 

Story.—Thoren, a young cameraman member 
of a scientific expedition in Africa, is saved from 
a primitive tribe by Liane, a white goddess. 
Back at camp, Thoren relates his experiences and 
he and his companions set out to capture Liane. 
She is eventually trapped. tamed and taken to 
Hamburg, accompanied by a native servant and 
a pet lion. Subsequently, Liane proves to be 
the granddaughter of Amelongen, a wealthy ship- 
owner. Eventually she inherits his fortune, 
despite homicidal jiggery-pokery by Viktor, the 
old man’s scheming manager. Meanwhile, 
Thoren educates Liane, but at the first oppor- 
tunity Liane and Thoren return to the jungle. 

Production.—The picture opens and closes in 
the jungle, but the main action takes place in 
Amelongen’s palatial home. Marion Michael, 
seen in the near nude in the early scenes, is 
most ingratiating as the female Tarzcn, Liane, 
Hardy Eaune, a top star here, makes a ‘ikeable 
Thoren, Rudolf Forster is a dignified Amelongen 
and Reggie Nalder thoroughly convinces as 
stinker Viktor. Liane’s childlike innocence fur- 
nishes the comedy, Viktor’s villainy its thrills 
and the tender association of Liane and Thoren 
the love interest. Its exotic “green hell’ 
sequences, decked with comely native girls, are 
extremely well photographed, and the English 
voice dubbing is first-class. ‘Liane, Jungle 
Goddess" and “ Nudist Paradise" form an 
explottable box-office team. 

Points of Appeal.—Happy and exciting story, 
Stars, varied backgrounds, hectic chase climax, 
title, Eastman Color, obvious exploitation angles 
and U certificate. 


NUDIST PARADISE 


Anglo Amalgamated-Orb. British (A). Orhbi- 

scope. Photographed in Eastman Color. Featur- 

ing Anita Love, Katy Cashfield and Carl Conway 

Produced by Frank Bevis. Directed by Charles 

Saunders. Screenplay by Denise Kaye and Leslie 

Bell. Director of Photography, Henry Hall. 6,758 
feet. Release not fixed 


COMEDY drama, presented in Orbiscope and 
Eastman Color It tells how two girls find 
romance while enjoying the amenities of Woburn 
Abbey nudist camp. The story is as bare as 
the characters, its acting and direction leave 
much to be desired and its dialogue is painfully 
weak, but, despite these impediments, it should 
have no difficulty in relieving the curious of 
their coin. “ Fig leaf” fripperies always have! 
Very good British gimmick offering. 

Story.—Joan Stanton a typist, spends her 
week-ends at a nudist camp, but keeps it secret 
from Pat Beatty, her friend. Eventually Pat 
learns the truth, decides to accompany Joan and 
suffers litthke embarrassment. Meanwhile, Mike, 
an American artist, pursues Joan and he, too, 
Jimmy Ross, an “ old-timer,” 
During the season, Pat 
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wins a beauty contest, as well as Jimmy, and 
Joan and Mike marry. In due course, the last 
two are responsible for yet another club member. 

Prod .—The picture, which has a docu- 
mentary approach, attempts to clothe its scrappy, 
naive tale in nudist cult propaganda, but para- 
doxically the asides expose rather than conceal 
shortcomings. Katy Cashfield acts naturally and 
has quite a presentable figure as Pat, and Carl 
Conway is not too bad as Mike, but the rest 
are fairly caught with their acting trunks down. 
Drastic cutting—there’s far too much repetition 
and padding—would vastly improve the opus, 
but, as mentioned, it is coupled with “ Liane, 
Jungle Goddess.” 

Points of Appeal.—Subject, title, Eastman 
com, obvious exploitation angles and quota 
ticket. 


FIRST MAN INTO SPACE 


MGM. British (X). Metroscope. Featuring 
Marshall Thompson, Marla Landi and Bill 
Edwards. Produced by John Croydon and Charles 
Vetter, Jnr. Directed by Robert Day. Screenplay 
by John C. Cooper and Lance Z. Hargreaves. 
Director of Photography, Geoffrey Faithfull. 
Musical Director, Buxton Orr. 6,900 feet. Release 
not fixed 

SCIENCE-FICTION melodrama, 
an eye on the American market. It’s about a 
brilliant, but irresponsible, rocket test pilot who 
wildly speeds into the unknown and returns to 
earth a grotesque, vampirish monster. The 
director and hand-picked international team take 
their chores seriously, while realistic trappings 
further strengthen conviction. Its dialogue, too, 
has an air of authority, and a showmanlike, if 
chilling, climax puts the seal on cast-iron mass 
fare. Good British horrific. 

Story.—Dan Prescott, American pilot 
rocket launched into space, ignores orders from 
his brother, Chuck, a commander, and Paul von 
Essen, a scientist, to turn back at a certain point, 
He lands safely, but his machine is damaged. 
Dan immediately visits Tia, his girl, and strongly 
resents Chack’s reprimand. Later, in another 
spaceship, Dan again disobeys instructions, loses 
control and hits a cloud of explosive meteor 
dust. Two days after, the rocket is found in a 
field and neighbouring farmers complain of 
cattle and humans being maimed and killed. 
Chuck fears that Dan was responsible and eventu- 
ally gets grisly proof that his suspicions are 
correct Finally, Dan, who had become a 
terrifying creature, dies in a pressure chamber, 
and Tia consoles Chuck. 

Production.—The picture, which depends 
mainly for its emotional appeal on Chuck's love 
for and anger at his brother, ingeniously charts 
the rocketship’s sensational course, and the 
impressive detail lends validity to the highly 
coloured hocus pocus. Bill Edwards, skilfully 
made up at the finish, amuses and then throws 
scares as playboy-cum-monster Dan, Marshall 
Thompson confidently meets all demands as 
Chuck, Marla Landi pleases in the comparatively 
small role of Tia, and Carl Jaffe scores as 
scientist Essen. No punches are pulled at the 
fade-out, and full marks must go to the camera- 
man. 

Points of Appeal.—lIntriguing and holding tale, 
good characterisation, apt light relief, first-class 
technical presentation, title and British label. 


made with 


of a 


BROTH OF A BOY 


British Lion. British (U). Featuring Barry Fitz- 
gerald, June Thorburn and Tony Wright. Pro- 
duced by Alec Snowden. Directed by George 
Pollock. Screenplay by Patrick Kirwan and 
Blanaid Irvine. Director of Photography, Walter 
J. Harvey. Musical Director, Stanley Black. 
6,941 feet. Release February 23, 1959 


COMEDY drama with an authentic Irish 
flavour. It centres on a brash TV features scout 
who has a high old time arranging the telecast 
of the hundred and tenth birthday celebrations of 
the “ oldest man in the world,” but is rewarded 
by true romance. The characters, mostly por- 
trayed by famous Abbey re, are shrewdly 
deployed against colourful village backgrounds, 
and its dialogue has a fascinating brogue. Good 


British “ second.” 
Story.—When Tony Randall, quick-witted 
of Consolidated Television, a 


representative 
London firm, visits Ballymorrissey, a remote 


Irish village, it is deserted. The reason — 
that the locals have called a ee © 
preparations for the hundred and tent birthday 
of Patrick Farrell, a wily codger reputed to be 
the oldest man in the world. Tony decides to 
televise the event and despite the rebuffs of his 
chief goes ahead. Silin, a pretty hotel recep- 
tionist, offers her help. Later, Patrick and his 
son, Willie, aged eighty. are caught poaching 
trout by Desmond Phillips, a landowner who 
covets Silin. Patrick strikes Phillips and the 
vindictive Phillips has him arrested. There are 
other complications, but in the end Patrick is 
acquitted, the telecast takes place and Tony and 
Silin get hitched. 

Production.—The picture brings many of the 
old boy's descendants into its tale, but there is 
no — Time-honoured and new ga 
smoothly alternate, and popular sentiment neatly 
offsets the blarney. Barry Fitzgerald contributes 
a clever study as the incorrigible Patrick, Harry 
Brogan makes an effective foil as Willie, and 
June Thorburn is a delightful Silin. Tony Wright 
rather forces the pace as Tony, but the rest of 
the team convince. Its settings are obviously the 
real —% and the asides, which include a jig and 
a song, logically broaden its scope. 

Points of Appeal.—Warm and witty story, 
popular cast, true atmosphere, reasonable foot- 
age, quota ticket and U certificate. 


AT MONTEREY 


AB-Pathe. American (U). Directed by Carl K. 

Hittleman and Sidney A. Franklin, Jnr. Featuring 

Sterling Hayden, Pamela Duncan and Ted de 
Corsia. 5,941 feet. Release March 16, 1959 


OUTDOOR melodrama, briskly unfolded. It 
concerns a hold-up man who plans a subtle 
revenge on his double-crossing partner, but, 
softened by true love, relents at the last moment. 
The tale, both intelligent and lusty, evenly 
matches its central characters, skilfully portrayed, 
and logically introduces slight, yet appealing, 
romance. Colourful staging completes the com- 
pact and exciting oracle. Good “ second.” 

Story.—Jay Turner and Reno, gunmen, rob an 
express company at Monterey and arrange to 
share the spoils in a cave near the sea. Reno 
shoots Turner and leaves him for dead, but 
Maria Salvador, a beautiful Mexican girl, finds 
him and nurses him back to health. Turner shaves 
off his beard, changes his name and traces Xeno 
to Del Rey, where he has opened a gambling 
saloon. Reno recognises Turner, but, after his 
henchmen fail to dispose of Turner, Turner is 
made sheriff. Turner promptly arrests Reno for 
his (Turner’s) murder. He returns to Maria, but 
she upbraids him for allowing a man to hang 
for a crime he didn’t commit. Turner then sur- 
renders and Maria agrees to wait until he is 
released. 

Production.—The picture, which eschews rust- 
ling and guitar plucking end concentrates on 
Turner’s determination “to get"’ Reno through 
the law, holds the interest from start to finish. 
Sterling Hayden makes a resolute Turner, and 
Ted de Corsia registers in contrast as the slimy, 
treacherous Reno. The pair never let up, while 
Pamela Duncan, delightful as Maria, furnishes 
some welcome light relief. It wastes no words, 
and the coast and saloon backgrounds are most 
effective. 

Points of Appeal.—ingenious and taut tale, 
powerful acting, slick direction, handy footage 
and U certificate. 


GUN BATTLE 


R MU 
MODEL FOR MURDER 


British Lion. British (U). Featuring Keith Andes. 

Hazel Court and Michael Gough. Produced by 

Robert Dunbar. Directed by Terry Bishop. 

Screenplay by Terry Bishop and Robert Dunbar. 

Director of Photography, Peter Hennessy. Music 

by William Davies. 6,602 a Release March 2, 
195 


CRIME MELODRAMA, set in the heart of 
Mayfair. It’s about an American who finds 
romance after being framed for theft and murder 
by a London dress designer. The characterisation 
and direction are sound and give quite an 4 
to its skilfully carpentered, though routine, ta 
A happy and tense ending and firm connection 


continued on page 26 
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CEA GENERAL COUNCIL MEETING—FEB. 11 


PRS negotiations « American production report « Public relations 
campaign discussed « Problem of small branches « Effect of 
possible ET cut on film hire « NATKE's holiday claim « Todd-AO, 


LETTERS OF REGRET 


Letters and messages of regret 
inability i 
J. B. Chetham, P. M. Myott, J. Jay, 
R. P. Rutherford, G. Singleton, C. G. 
Bernstein, Alderman G. L. Barber, Ivor 
Smith, K. Winckles, C. F. Booth, Alder- 
man F. G. W. Chamberlain, W. Cart- 
lidge, T. H. Fligelstone, Sir Alexan- 
der King. D. L. Jones and G. H 
Scarborough. 


NEW DELEGATES 


The president welcomed two new dele- 
gates to the General Council, Liew. 
Edwards, who replaced Mr. Speakman, 
and P. J. Milsom, who replaced A 
Levison. An apology was tendered on 
behalf of Liew. Edwards, who, as chair- 
man of the local Licensing Bench, had 
a long-standing commitment he was un- 
able to avoid. 


OBITUARY 


The president referred to the deaths of 
twe well-known personages since the 
previous meeting of the Council, Firstly, 
one who had done a great deal in shap- 
ing the cinema industry, and many would 
remember the impact of his first 
pictures, the late Cecil B. de Mille, who, 


for | 
to attend were received from | 


big | 


along with such as D. W. Griffiths and | 


others, would be remembered as a pioneer 
of the industry. He felt sure the Council 
would wish a letter to be sent 
relatives to let them know that the CEA 


to the | 


was mindful of the great work done by | 


Mr. de Mille. 

Secondly, the older members of the 
General Council would learn with regret 
of the death of J. Langham Brown, chair- 
man of the Notts and Derby Branch in 
1935 and 1946, and delegate to the Coun- 
cil in 1930, 1931 and 1932 
always taken a very keen interest in 
the affairs of the Association and cer- 
tainly kept the officers and General 
Council on their toes, being quick to 
criticise anything he did not think right 


He had | 


} 
| 


Delegates stood in silence in tribute to | 


their memory. 


HARRY ADLEY 


As delegates doubtless knew, Harry 
Adley was in the London Clinic, and it 
was agreed that a letter of best wishes 
for a speedy recovery be sent to him from 
the General Council 


LETTERS OF THANKS 


The following letter of thanks 
Sir Alec Guinness was noted 
January 17, 1959 
Dear Mr. Pinkney, 


from 


THOSE PRESENT 


OFFICERS in attendance were: 
E. J. Hinge, president, in the chair; 
J. D. Richards, vice-president; Lord 
Westwood, hon. treasurer; E. F. Pink- 
ney, gen. secretary 

Nineteen branches were represented 
by 44 delegates as follows: 

Birmingham and Midlands: A. G 
May, M. Jervis: Bradford and Dis- 
trict: A. S. Hyde; Bristol and West of 
Eagland: FE. C. Rogers. Deven and 
Cornwall: nil; Eastern Counties: nil; 
Hants and East Dorset: Ald. G 
Bravery; Hell and District: R. C 
Freeman; Leeds and District: C. H 
Whincup, J. X. Prendergast; Leicester- 
shire: nil; London and Home Coun- 
ties: C. H. V. Brown, J. W. Davies, 
A. Spencer-May; Manchester and Dis- 
trict: J. Mather, J. A. Woolley; 
Northern: W. Wilson, W. Carr, H 
Griffiths, C. Buglass, G. T. Kitching 

Northern Ireland: nil; North Lin- 
coinshire: R. C. Freeman; North Staf- 

; North Western: G. H 
Lee; Notts. and Derby: H. Eton, C 
Portsmouth and 1.0.W.: 
P. J. Milson; Scottish: A. Matthews, 
J. Wallace, J. K. Stafford Poole, Miss 
M. F. McIntosh, J. McLaughlin: Shef- 
field District: Cr. H. S. Gent; 
Southern Midlands: G. F. Watts 
South Wales and Mon.: Wyndham 
Lewis, H. Ponking, H. Jones, D 
Owen, W. Berriman; Sussex: J. D 
Richards; West Lancashire: F. Fen- 
nell; Cireuit Delegates: A. J. Rockett. 
C. P. Moore, J. D. Tutin, D. Flint 
Wood, R. H. Dewes, T. F. Massicks, 
S. K. Lewis, W. E. Eckart. 


and has also authorised payment of sub- 

scription to the Music Users’ Council, 

upon the Council of Management, of 

which the Association is now represented 
Received and adopted 


B (1).—It will be remembered 
under the temporary 
originally negotiated with 
licences for 


that 
arrangement 
the PRS for 
1959, it was agreed that the 


| time limit imposed on such arrangement 


| effect 


should expire on July 5, 
of the arrangement 


1959. 
was 


The 
that if 


| the CEA did not negotiate a new agree- 


hank you so much for your kind | 


letter. Would you please convey to 
your Council my «ppreciation of their 
charming message, which gave me the 
greatest pleasure. 
Yours sincerely, 
Alec Guinness 
The following letter of thanks from 
F. A. Hoare was noted 
January 16, 
Dear Mr. Pinkney, 
Will vou ‘please tell 
and General Council 
appreciate their kind message of con- 
gratulation on my CBE. I am most 
grateful to you for conveying 
congratulations in such happy terms. 
I wish you and your Association al! 
success in 1959. 
Yours sincerely, 
FP. A. 


1959. 


Hoare. 


FINANCE AND MANAGEMENT 
COMMITTE 


77 


The report of the Finance and Manage- 
ment Committee was presented 


} of 


ment by that date or, alternatively, make 
a reference to the Tribunal by that date, 
the one per cent. tariff would retrospec- 
tively come into operation. The hearin« 
of the ballroom case before the Tribunal 
was not concluded in January and has 
been deferred urtil March. As a result 
this an approach was made to the 
PRS to extend the period of the tem- 
porary arrangement, and this has now 
been agreed and the date of October 5, 
1959, should be substituted for the date 


| July 5. 


your president | 


how much I | per cont 


their | 


| force, 


Q) A communication has been 
received from the PRS to the effect that 
they wish to amend the declared one 
tariff to cover the position of 
Sunday cinema clubs operated on a 
commercial basis. As this point does not 
become of immediate importance owing 
to the temporary arrangement now in 
the PRS have been informed that 
this point can be the subject matter of 
discussion at a later date. 

(3) A sugeestion has been received from 
the AIC that a better deal would be 
obtained for exhibitors in discussions with 
the PRS if, from an exhibitor point of 
view, the discussions were tc be joint 
ones embracing both the CEA and AIC 


A.—Your committee has agreed to the | Your committee does not necessarily share 


renewal of the Association’s subscription 
to the Illuminating Engineering Society 


this view, and recommends that the AIC 
be informed that the CEA is not disposed 


| 
| 
| 
| 


quota and levy « Housey-Housey and the law 


to depart from the present arrangements 
Reeeived and adopted. 
} 
C.—Further to the discussions between the | 


| Board of Trade and CEA representatives 


at the end of last year relative to the 
request of the British film producers for 
an increased levy, the following is the 
text of a letter now received from the 


| Board of Trade 


January 21, 1959 
Dear Mr. Pinkney, 

Representatives of your Association 
were good enough to let us have your 
views on the application submitted last 
November to the Board of Trade by 
the Associations of film producers for 
an increase in the film production levy 
I am now able to tell you that, hav- 
ing carefully considered this applica- 
tion, the Board has decided that no 
change should be made to the levy at 
present 

Yours sincerely, 
G. S. Knight 
Rogers felt sure that delegates 
lost sight of the significance of 


gE. C. 
had not 


| this decision, Thanks were due to all who 
had taken part ia the discussions for their 


excellent work Received and adopted 


D.—As a result of Mr. Speakman being 
appointed Secretary of FIDO and ceasing 


| to be connected with the CEA, a vacancy 
| for an alternate director on FIDO occurs 


|} can Congress 


and your Committee recommends that 
this be filled by the new Treasurer, Lord 
Westwood. 


Received and adopted 

E.—TOA recently sent to the CEA an 
excerpt from a report of the new Ameri- 
of Exhibitors dealing with 
ways and means of imcreasing film pro- 
duction for American theatres. This par- 
ticular excerpt stressed that more foreign 
films should be produced and aimed for 
distribution and consumption in the 
American market, it being pointed out 
that a picture which is aimed at and is 
successful in the American market is usu- 
ally successful in the world market and 
gets world wide distribution. The report 
went on to express the view that foreign 
producers should be impressed with this 
fact and an attempt made to have them 
make more pictures aimed at the Ameri- 
can market It was suggested that this 
would probably require the use of Ameri- 
can stars and. more especially, American 
directors, and the report concluded by 
saying that exhibition could do a big job 
in the accomplishment of this objec- 
tive. So far as it may be possible to do 
so, whilst at the same time retaining to 
a reasonable extent that element in British 
films which portrays the British way of 
life and thought. your Committee was 
m agreement with the sentiments cx- 
oressed by the American Coneress of Ex- 
hibitors and proposes that TOA be in- 
formed accordingly It further suggests 
that the attention of the producer Asso- 
ciations be drawn to this subject and 
inauiry made as to their views 

Received and adopted 


F.—As information is still awaited from 
the majority of branches concerning the 
booking pattern within their areas it has 
not been possible for your Committee to 
make any progress with its examination 
of the proposals for the setting up of a 
third circuit. In such circumstances it is 
deferring consideration of the following 
resolution submitted by the Notts. and 
Derby Branch 

“That this branch is of the opinion 
that a healthy third circuit would be 
beneficial to all exhibitors and to the 


industry generally, and urges the Asso- 
ciation to do everything possible to 
promote and strengthen such a circuit.” 

Prendergast submitted, on behalf 


of the Leeds Branch, the following pro- 
position for consideration of the Finance 
and Management Committee: 

“That the KRS be requested to re- 
move any restriction or recommendation 
to their members which prevents any 
exhibitor who is competing for films 
with a circuit or a booking combine 
from entering into a booking arrange- 
ment with other exhibitors in competi- 
tion with the same circuit or booking 
combine which would have the effect 
of enabling them to book films, as a 
single unit, for their cinemas.”’ 

The general secretary asked whether this 
proposition was asking the KRS to re- 
move their resolution on booking com- 
bines 

H. Elton, speaking for Notts. and 
Derby Branch, endorsed the proposition. 

Wyndham Lewis said that the qhestion 
of setting up an additional circuit was not 
in relation to a third or national circuit, 
but a fourth circuit, and this was what 
the Notts. and Derby resolution referred 
to. The mvestigations inte the booking 
pattern was one in which the facts should 
be obtained as quickly as possible if 
they were to protect their members 

The booking pattern in the country 
had been built round four runs, not three, 
and such fourth circuit had not_meces- 
sarily consisted of Essoldo or Granade 
cinemas but independents as well. After 
the breakaway by Fox some of these 
people had found themselves in a reason- 
ably sound position, but now with the 
change of policy they were out on a 
limb again. The problem which was now 
facing these exhibitors and which had 
to be tackled immediately was how to 
find the incentive for producers to make 
more pictures 

le . Davies supported Wyndham 
Lewis and said that in regard to getting 
information together, the London branch 
had found some difficulty in understand- 
ing precisely what information was re- 
quired. In reply to a question from the 
president, Mr. Davies said the difficulty 
arose from the general interpretation of 
the circular letter and not in relation to 
the position of the London exhibitors 

Wyndham Lewis said it was a simple 
matter to obtain the information in the 
South Wales area as the booking pattern 
centred around Cardiff, Bristol and Ply- 
mouth. There were four first-run theatres 
and renters had certain halls which were 
booked as key runs and from that the 
whole pattern of booking spread out. 

F. Fennell said that there was con- 
fusion amongst his Branch members be- 
tween Mr. Prendergast’s idea and what 
was called in the trade press the national 
circuit. 

Mr. Prendergast said that following the 
meetings he had had with independent ex- 
hibitors, it had been decided that an in- 
dependent circuit be formed under the 
title of national circuit. To his amaze- 
ment an announcement appeared in the 
trade press shortly after of the forma- 
tion of an additional circuit under the 
same title but with no reference to the 
original agreement of the independents, 
and the situation which now existed was 
that the national circuit had nothing to 
do with the original third circuit 

Copies of reports of the meetings had 
been kept and from significant omissions 
which had occurred in the published re- 
ports, it was clear that there was a fear 
of the independents getting together. It 
was sufficient evidence in the serious situa- 
tion that undertakings had been given and 
it was hoped that they would all be car- 
ried out. It was essential to obtain « 
picture Of the booking pattern and the 
investigation was taking place, although 
some Branch members had expressed sur- 
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prise that the information could not be | 
obtained by Head Office but had n 
sent on to the Branches to collect 

This was a big issue but there appeared 
to be a whispering campaign to the effect 
that the independents would never come 
together and stick together, but there was 
no other solmion we were producers 
who were willing and prepared to make 
films if the independent circu came imo 
being—co-production was the solution. as 
the Americans had «iréady realised. This 
was one occasion when cither they stuck 
together or closed, there were no two 
ways about it. Product was the key to 
the whole problem and the market 


was 
there to be organised As independents 
they were entitled to the same rights 


enjoyed by any other section to buy and 
organise their product 


Ihe ¢ pointed out that when 


| 


back into the fold, but he thought they 
would need a littl pushing. What were 
people doing about their own publicity? 
His own companv pr two 
colour posters which they considered to 


be a touch of showmanship and they 
were going to have a go. 
Wyndham Lewis said that the black 


|} and white slogan poster was never held 


the booking pattern investigation was be- | 


ing considered in 
been agreed that it would be quite 
possible to obtain the requisite 
tion in London and the ranches 
therefore been asked to provide it 
one Or two cases the branches were bring- 
ing the local renter representatives into 
the discussions to get a composite pic 
ture of thu: own territory. 


With regard to the 60 per cent. market 
which was being referred to, ic., that 
governed by independent bookings, this 
was the twtal market and included 
cinemas in opposition to cach other as 
weil as a large number of exhibitors who 
took the circuit releases It was not 
therefore, a 60 per cent. market 
all these people were prepared 
they were all together and therefore 
formed such 60 per cent. of the market 
It would not be right for them to leave 
the meeting with any wrong ideas that 
there was an casy market 

The general secretary said 
had been inquiry as 
pendent circuit would 
The relevant Section of the Act 
“ Provided that the Board shall 
any such direction if it appears 
that the theatre is controlled by 
who controls more than two 
theatres in Great Britain 

Received and adopted. 


the committee it had 


im- 
informa- 


to say 


that 
whether an 
be on full 


there 
inde 
quota 
stated 
not give 
to them 
a person 
hundred 


to 


G.—Since the 
General Council 
meeting of the 
Relations Sub-( 
eral question 
and public 


last meeting of 
there has been a 
Advertising and Public 
ymmittee On the ecn 

of wide-scale advertising 
elations, the Sub-Committee 
has not yet comnicted its discussions but 
it is hoped to produce a report the 
next meeting of the Finance and Manage 
ment Committee. In the meantime, how- 


the 
further 


for 


ever, a number of useful suggestions have 
been collected and these will be circu 
lated to branches for consideration by 
branch committees 

W. Berriman considered this a very 
nebulous parag raph The question of 
public lations had been raised some 
years ediene n the South Wales branch 
and as regard advertising he had 
attended an informal meeting at Bourne 
mouth when this question had been dis 
cussed and the suggestion had been put 
forward by someone outside the evhibiting 
and producing sides of the industry 

At Bristol there had been general agree 
mem when it was suggested that there 
should be a conference of all those vitally 
interested inthe industry and he could 
not therefore unde und why the report 
stated that “‘in the meantime a number 
of useful suggestions were being submit 
ted to the branches.”’ Soeaking for 
South Wales, they considered it was now 
for the council to convene a national con 
ference, and surely that was not a difficult 
thing to do. Get them together to talk 
and bring about some useful suggestions 

The report also stated that it was hoped 
to submit a factual report at the next 
mecting bu: this again was wasting time 
The council shwuld give instructions for 
the carly convening of a conference and 
he urged the officers to do something a 
fttle more positive than what was con- 
tained in the paragraph 

D. W. E. Eckart said they had al) 
experienced a very bad winter and the 
worst the weather could offer. Now they 
hoped that spring was just around the 
corner and that the sheep would come 


had | 
In | 


| suggested 


and saying 


unless | 


out to be the ideal but they had accepted 
gladly the offer of ABC to supply the 
posters at practically no cost by way of 
making a start. It was obvious that dur- 
ing the past six months there had been 
some remarkable up-beat publicity and 
some now fek that expert assistance should 
be brought into the discussions and this 
was one of the things they proposed to 
put before the national committee 


He himself was one of 
thought they would see an 
in the business, but they 
of problems to tackle, and as soon as 
they were able to get the meeting to- 
gether with a pooling of ideas, the sooner 
they would be able to see 
from there. A follow-up poster had been 
by the South Wales branch 
depicting a woman talking to her doctor 
Il am now going to the pic- 
every week and feel very much 
Double crown size were avail- 
and quad crown at 8s. each. 


those who 
improvement 


tures 
better.’ 
able at 2s 

Mr. Prendergast felt that something had 
to be done to protect members’ con- 
fidence in, the CEA It did not seem 
that the calling together of all concerned 
was a very serious problem, and it should 
be done quickly The efforts of ABC 
and Star were excellent, but the issue 
was a much bigger one involving millions 
of people 


Cc. H. V. Brown agreed that the meet- 
ing should be called, but the first ques- 


had a number | 


where to go | 


secretary 
| had been discussed with 
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CEA General Council—contd. 


and also to tell the public that the trade 
could still give good entertainment. 
Mr. Spencer-May felt that a _ tre- 
mendous amount could be done by adver- 
tising to reverse the decline in attend- 
ances, but it had to be done with 
enthusiasm. The main thing to bear in 
mind was that an advertising campaign 
on a national scale was needed in news- 
Papers, on television, etc., such as other 
industries undertook, and for this pur- 
pose it might be a good idea to obtain 
details from an advertising agency of 
the probable cost for a _ Six months’ 
intensive ¢ Ex s would 
have to find a large part of the money 
required, and he personally would not 


object to paying, say, Is. a seat. It would 
be money well spent. question of 
calling an early meeting of all parties 


should be considered. 

P. J. Milsom was in favour of calling 
an all-industry meeting to discuss this 
matter 

my regarding 
length of programmes. his had been 
a matter of concern in the Portsmouth 
and Isle of Wight branch for some time, 
and they had referred it both to the council 
and the National Bookers’ Committee in 
an endeavour to try to find a suitable 
length of programme. Had the matter 
been discussed with the KRS?’ 

The general replied that it 
the KRS and 
the Council had received a report. One 
renter had already reduced the length of 
programmes. 

fe an said that many of the 
things discvssed that morning were 
matters for exhibitors to deal with per- 
sonally The question for the Council 
was the calling of an industry meeting 
To bring the debate to a conclusion, Mr. 
Berriman moved and D. Owen seconded: 
“That the paragraph be referred 
back with instructions that a conference 
of all interested parties be convened 
within six weeks,”’ 


The general secretary said the calling 


| of a meeting was not a difficult matter, 
but the point on which he and the eom- | 


tion would be how much money was the 
CEA going to put up and where was 
it coming from? There were two aspects | 
of the problem, public relations and | 
advertising Public relations was how 
they ran their cinemas One criticism 
evelled against the industry was the start- 
ing times of programmes Were they 
prepared to discontinue second features 
and run shorter programmes at a time 
when people could go to the cinema 
Public transport ended around 10 pm, 
which meant the programmes had to 
start about 7 pm, which was too early. 
if was decided that second features 
were redundant, this would help the 
shortage of product Some said that the 
West End of London was a law unto itself 
but it was significant that the West End 
nostly showed a single feature, and last 
programmes started at 8 pm, in addition 
to which the West End was not suffering 
from falling attendances Advertising 
was a of putting one’s house 
1 order and then deciding on future 
poli 

J. K. S. Poole hoped reconsideration 
would be ven to te evision programmes 
such as Picture Parade.”’ If such pro- 
gramme were properly controlled they | 
wer of value to the trade 
Sco on recently showed a 
programme « the activities of AB-Pathe 
udios which was first-class material and 
indoubted aroused interest in the 
ndustr howing that there were plenty 
f good things coming along 

The General Secretary stated that the 
CEA had never asked for these pro- 
grammes to be discontinued. There had, | 
however, been disagreement between the 
renters and BBC regarding the material 
used in the programme The position 
still was individual renters could make their 
own arrangements with the BBC 

J. M. Jervis agreed that the right type 
of programme was of benefit to the 
industry, but that was what they never 
had. and there were complaints every 
month. Some programmes, in fact, did 
more harm than good 

He could not disagree with anything in 
the report because a thing of such mag- 
nitude could not be done in five minutes, 
but a lot could be done in the branches 
and some branches had been getting on 
with the job There was a need for 
a permanent or part-time public relations 
officer to deal with the various bodies 
which made cracks against the industry 


mittee would like guidance was what they 
were going to say to the meeting. It 
was easy to say there should be a national 
campaign to bring people back to the 
cinemas, but this brought them back to 
the point of money. 


be required and of that amount what 
the share of the CEA would be. 

C. H. Whincup said that all the ideas 
that had been put 
use unless the money could be raised, 
and if they were to approach 
pliers for financial help it should come 
from an all-industry committee. He had 
some doubts about 
contribute _ this 
officers knew 


the 
how many 


however, 
too well 


money, 
only 


He felt, however, that Mr. Brown | 
| had made a very useful 


It would be neces- | 
| sary to know in advance how much would 


he was bound to say there was tremen- 
dous apathy amongst individual exhibitors, 
and if individual exhibitors could not stir 
themselves sufficiently, — if they made 
mistakes, it was i to formulate 
a ~ “oo which would oi the désired 
result. 


It was easy to say consult an advertising 


them back to the point which was exer- 
cising the minds of the committee, the 
knowledge that certain interests would 
not agree to contribute anything to an 


institutional campaign. 
As rds television, even if “* Picture 
Parade "’ was reintroduced there would 


still be divided opinions as to whether it 
was beneficial or detrimental to the in- 
dustry and there was no sure way of 
finding out. Mention had been made of 
the BBC knocking the cinema but in all 
fairness he thought that the programme 
"* Movie-Go-Round "" was very helpful 
and that should be borne in mind. Tele- 
vision was their competitor and they could 
not dictate to it. 

Mr. Dewes affirmed that there had been 
no change in his company's policy on 
institutional advertising. The blunt fact 
was that they did not believe in it and 
for every 20s. spent on institutional adver- 
tising several shillings were thrown away 
and they could not afford to throw any- 
thing away. It must be spent on indi- 
vidual pictures where, if properly spent, 
it more than earned its keep 


w bam Lewis did mot accept that 
The Rank Organisation would not change 
its mind and suggested the officers should 
discuss the matter with John Davis. 


}. D. Richards said that in fairness to 
the officers and the committee they had 
not been entirely inactive. They had en- 
deavoured to ascertain the feelings of 
other sections inside the industry and had 
put the matter to the KRS at a meeting 
which Mr. Goodlatte and Mr. Cartlidge 
had attended, but there was no real enthu- 
siasm amongst the members of the other 
side. 

The committee was up against the ques- 
tion of raising money—it had to be cer- 
tain that any method of raising money 
was going to work and would be sup- 
ported by the majority of exhibition in- 
terests. Unless that problem was solved 
little progress could be made. 

T. F. Massicks asked what would be 
the reaction to introducing publicity in 
British films as a means of raising 


| finance 


forward were of no | 


the sup- | 


getting members to | 


members had defaulted on contributions | 


to the Political Fund, which 
amounted to 10s. 6d. per annum. 
The president said he had purposely 
not intervened in the debate until now 
because the committee was anxious 
get all the thoughts 
general council and from the branches, 
and that was why it had specifically 
asked for the views of the branches. The 
report which it had been moved be 
referred back was an 
of what the committee was doing, and 
the committee had given a lot of thought 
to the question of calling an all-industry 
meeting, but they were in some difficulty 
in that, having called the meeting, it 
would devolve on them to put forward 
an agreed line of thought for considera- 
tion 

The first snag the committee had come 
up against was that when one embarked 
on an all-industry campaign it must be 
in the nature of institutional advertising, 
and the committee had divided views on 
institutional advertising as against adver- 
tising specific pictures. 
already heard Mr. Dewes express the 
opinion of his company on this point, 
ard he hoped it would be repeated that 
morning As the general secretary had 
rightly emphasised. it was no use going 
to a meeting of this kind without being 
prepared to say how much money you 
were prepared to put down and how 
you were proposing to raise it. 

Many of the suggestions heard that 


only 


to | 
it could from the | 


The president replied that the associa- 
tion had in the past severely condemned 
the producers for advertising in films. 


Mr. Elton said that as it had been 
necessary to call together the heads of 
the industry in connection with Enter- 


tainmments Tax and with FIDO, so should 
a similar meeting be called for this pur- 
pose 

A. G. May felt the council was rather 
assuming that exhibitors would not 
subscribe to the campaign. In Birm- 
ingham they had an active advertising 
committee and when recently they had 
asked their members whether they would 


| be prepared to pay some additional money 


interim expression | 


The council had | 


to advertise their showing times there 
had been no negative whatsoever. That 
led him to believe that exhibitors were in 
the mood to subscribe a smal] amount to 


help themselves 
Mr. Jervis went a stage further and 
said, on behalf of the members of 


Birmingham and Midlands branch, that 
they would meet their share of any reason- 
able expense involved After listening 
to the discussion he was convinced that 
the sooner the meeting was called the 
better, as he failed to see how they could 
get on to the subject of finance before it 
was known what support would be forth- 
coming from other sections. 


Mr. Berriman, in closing the debate, 
hoped the Council would support the 
resolution. The first step was to find 


out whether other sections would sup- 
port the campaign, and then the subject 
of finance could be discussed, but the 
meeting must be called to hear all the 
views He felt sure ¢ Lord Rank 
would not keep outside such a campaign 
once it was launched. 


continued on page 27 
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G.B-KALEE announce their exclusive selling rights 
in the United Kingdom and many countries overseas 
of the new low priced high quality Multi-Purpose 
Projection Equipment for 70 mm. TODD 
and 35mm. films with special 


large format projection lens. 


An equipment is now available 
within the price range of all 
exhibitors, backed by the renowned 
world-wide service of G.B - Kalee. 
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And forreally brilliant sound reproduction 
Gaumont-Kalee special Multi-Track 


Sound Equipment. 


EATENDEG 
HIRE PURCHASE & LEASE 
TERMS AVAILABLE 


Write or phone your nearest 
G.B-Kalee Branch for details. 


A Division of Rank Precision Industries Ltd. 
37-41 MORTIMER STREET, LONDON W.1 


ENGLAND 


a 


The Projector that is being installed 
in every key theatre — the 


The following installa 


CMA THEATRES: 


Aberdeen : ODEON 
Birmingham : WEST END 
Bournemouth : ODEON 
Bristol : ODEON 

Cardiff : CAPITOL 

Edinburgh : NEW VICTORIA, 
Glasgow : GAUMONT 

Hanley : ODEON 

Leeds : MAJESTIC 

Liverpool : ODEON le, 
London : DOMINIO 

oe a GAU a 
Middlesboro’ : ODEON™ | 
Newcastle-on-Tyne : a ; 
Norwich : ODEON eee. 
Nottingham : ODEON 

Portsmouth : ODEON 

Sheffield : ODEON 


Other installations pending 


HN PA: 


tie Ra ; ewe 
Z ‘ bia ‘ 


Hi. 


me : rs 
poy frye: es Riehl Sy: 


: 
All the above mentioned ie 


PHILI 
F = assuring breath-taking realism equally : 
‘ all types of 35m nm. 


ABC THEATRES: 


Belfast : RITZ 
Birmingham : BRISTOL 
Brighton : ASTORIA 
Bristol : WHITELADIES 


icoster : 
« Nottingham : CARLTON 
rd: RITZ 


Southampton : FORUM 
installations pending 


J. FRANK BROCKLISS LTD. 


| 167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
| Branches : BIRMINGHAM, LEEDS. GLASGOW, MANCHESTER 


are proud to announce that by arrangement with the Sole Concessionaires 


they have been appointed Sole Sub-agents for Great Britain for 


| 4 sy 
ng i 
- £55 aE 
s 
TORD-AOG 
bY. Rhee 


Sere" 


Installations of this Superb pro acte , complete with 


“3 
oe 


PHILIPS SOUND EQUIPMENT 

have been completed at the follor fg.iheatres—other installations are pending: 
Belfast: RITZ ie a Glasgow : REGAL 
Birmingham : BRISTOL ra “A ; ! Hull : REGAL 
Brighton: ASTORIA mt 2. - | Leeds : RITZ 
Bristol : WHITELADIES ) AS | Leicester : SAVOY 
Cardiff : OLYMPIA | _Cs Nottingham: CARLTON 
Dublin : ADELPHI Se Oxford: RITZ 
Edinburgh : REGAL —— . fe Southampton : FORUM 


my 


Orders are now c epted for the 


PHILIPS FP20§ PROJECTOR 
WITH PULSEDSBISCHARGE LAMP 


177 WARDOUR STREET, LONDON, W.1. GERrard 1544 
Branches : CARDIFF, GLASGOW, LEEDS, MANCHESTER 
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REVIEWS FOR SHOWME!N 


continued from page 20 


with haute couture establish strong feminine 

appeal. Reliable British * second 
Story.—David Martens, a U.S Merchant Navy 

officer, visits London to contact his late brother's 


Diane, a model. He accidentally 
meets Sally, pretty employee of Kingsley Beau- 
champ, head of a fashion house. Costard, Beau- 
champ’s chauffeur, and Beauchamp are planning 
to smuggle stolen jeweHery out of the country, 
but Diane, Beauchamp’s ace mannequin, gets in 
their way and is killed. They frame David for 
the robbery and murder, but, aided by Sally, 
her sister, Annabel, and George, a cameraman, 
he finally turns the tables on the rogues. They 
are apprehended just as they are about to leave 
London Airport. 

Production.—-The picture leaves little to the 
imagination, but suspense, tempered by comedy 
ind romance, is nevertheless steadily built up 
Keith Andes makes a manly and likeable David 
Hazel Court pleases as Sally, Jean Aubrey is a 
cute Annabel, Michael Gough registers as the 
unctuous, two-timing Beauchamp, and Edwin 
Richfield has his moments as strong arm man 


girl friend, 


Costard. Its asides, which include mannequins 
en deshabille, are suitably varied, and the climax 
is neatly timed 


Points of Appeal.—Tight 
woman's angle, 
guing thle, quota ticket 


script, eager players 
sense of humour, thrills, intri- 
and U certificate 


BRIDE AND THE BEAST 


1B-Pathe imerican (A). Directed by Adrian 

W eiss Featuring Lance Fuller, Charlot dustin 

and Ste Calvert. 6.837 feet. Relea March 16 
1989 

OFF-BEAT jungle melodrama It deals with 

in attractive bride who, having lived a previous 


life as a gorilla, 
husband's, 
human 


prefers 
much to his distress 


iclors 


their company to her 
Gorillas and 
share the cast, but the former 
ire as phoney as its tale A catchpenny title 


is its sole selling angle Flea-pit pocket serial 

Story.-Laura bride of Jan i big game 
hunter, is strangely drawn to Dan's pet gorilla 
chained in a cellar The animal later breaks 


way and visits her room. Dan shoots the beast 
ind subsequently Laura has queer dreams. Dan 


ills in Carl Reiner, a doctor, and he hypnotises 

Laura She then reve ie that she was gorilla 
earlier life Aga Reiner’s advic D 

takes Laura on an >» ol safari honeymoon 


ind Laura is mauled by a tiger That night 
gorillas invade the camo and carry off Laura 
Dan finds her in a cave, but when he ies to 


rescue her both Laura and the creatures attack 
him Dan wisely returns home alone 
Production.—The pictu bolstered by library 
wild animal shots not only far exceeds the 
bounds of credibility. but also leaves ) un- 
pleasant taste. Charlotte Austin has a thankless 
role as R. iura, the wife who goes gorilla, and 
Lance Fuller fails, through no fault of his own 
to impress as Dan, but Steve Calvert luckily 


hides his blushes behind a gorilla’s mask as the 
pet There is little to support the evolution or 
Darwin theories, and real thrills are few 


Points of Appeal.—Title 


THE GIRL FROM HAMBURG 
Mondial. French (X). Directed by Yves Allegret 
English sub-titles Featuring Hildegarde Neff 

Daniel Gelin, and Jean Lefebvre. 7,858 feet 


ROMANTIC adventure story set in the less 
savoury sectors of Hamburg. It tells of the 
sentimental journey paid by a French ex-prisoner 
of war in search of the girl who befriended him 
in 1943, their brief, passionate reunion and the 
dangers that beset them. The leading roles are 
played with notable sympathy and insight, the 
director maintains a nice balance between the 
rival claims of Cupid and cupidity, and the 
scenes of night life in a great port are full of 
interest. Good specialised audience offering. 

Story.—Pierre, a merchant navy officer, and 
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two French compatriots visit Hamburg where he 
was a prisoner of war. Pierre goes off in search 
of the girl, Maria, who used to befriend him 
by giving him cigarettes, and finally finds her, 
grown-up and toughened by life, working as a 
woman wrestler in a sordid night joint. They 
realise that they are in love but Maria is so 
caught up in a network of smuggling and other 
unlawful activities that they have only a few 
hours left when at last they can be together in 
her flat. They make the most of the time, but 
after Pierre leaves to rejoin his ship, Maria, rea- 
lising that now that he ts married they can never 
be together, resolves to take poison. Meanwhile 
Pierre is attacked by a particularly nasty night 
character who imagines that he has defrauded 
one of the women the man “owns,” and is 
fatally stabbed. He manages to reach the door 
of Maria’s flat only to die on the landing not 
knowing that his lover lies dead in the room 
beyond 


Production.—Danie! Gelin as Pierre and Hilde- 
garde Neff brings far more than a superficial 
interpretation of emotionalism to the parts of 
the star-crossed lovers, investing the picture with 

depth of feeling for which director Yves Alle- 
gret must receive a large measure of praise. The 
acting throughout is admirable, the rough, tough 
atmosphere of the shady quarter of an inter- 
national port and the denizens of its human 
jungle are authentically pictured. The photog- 
raphy is uniformly good and the  sub-titles 
crisply written. 

Points of Appeal.—Powerful tale, star value, 
interesting settings, X certificate.—B. W. 


AFRAID TO LIVE 


Directed by G. W. Pabst. 
Curt Jurgens, Elizabeth Muller, Albert 
Lieven. 9,35§ feet 


German (X). 
Featuring 


Gala 


MORBID German melodrama that combines 
romantic tear-jerking with murder mystery sus- 
pense. Its plot revolves around an admitted 
murderess, who refuses to defend herself against 
the charge of premeditatedly killing her husband, 
and the eventual breaking down of her resolve 
to stay silent. The unravelling of why-she-dun-it 
makes a turgid tale of a woman wronged and 
the rotter who wronged her. Absorbing plot, but 
heavy-handed production. Fair to middling Con- 
tinental offering, with strong star and woman- 
angle appeal. 

Story.—Ina Kahr is standing trial for the mur- 
der of her husband, Paul, but she refuses to speak 
up in her own defence. With no apparent motive 
to explain the crime, the verdict of guilty is 
brought in, While Ina is waiting in prison to pay 


the fatal penalty, her father and her counsel 
discover a witness. Faced with this news, Ina 
breaks down and tells all. Her husband was a 


charming philanderer who had affairs with 
numerous women; but always he returned to Ina 
begging forgiveness, which she reluctantly gave. 
When he fell for the designer in his own ad- 
vertising business, Ina persuaded the girl to give 
him up. Paul then went completely to the dogs: 
Ina left him, only to return some months later 
to discover him wallowing in degradation. Rea- 
lising he would never change, she planned to 
poison both him and herself; but, through an 
ironic coincidence, Paul died and she survived. 
The new evidence brings about a re-trial, in which 
she is let off with a much lighter sentence. 

Production.—The film is a slow starter, and the 
suspense of the early trial scenes is largely dissi- 
pated by the ponderous pace of the direction 
by the veteran G. W. Pabst. But when it moves 
into flashback, with the appearance of Curt 
Jurgens as Paul, the interest livens up enor- 
mously. Though the romance between husband 
and wife is rather heavily Teutonic, the disintegra- 
tion of the marriage is sympathetically handled. 
The bizarrely modern atmosphere of fashionable 
German business society creates a sophisticated 
background to the old, old story. Jurgens makes 
the most of the caddish charmer and Elizabeth 
Muller suffers convincingly, if a hit too self- 
sacrificingly. Albert Lieven, as her counsel, and 
Vera Molnar—one of Jurgens’s fleeting fancies— 
lend substantial support. The film, though, is 
hardly vintage Pabst. 


Points of Appeal. 


—Star om strong woman's 
angle, X 


certificate. —B. W 
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PAPRIKA 


Gala. Hungarian (X). Directed by Janos Hersko. 
English sub-titles. Featuring Maria Torocsik and 
Istvan Avar. 8,214 feet 


GLUM SLUM story set in Budapest in the 
1930s. It deals with the attraction of an unem- 
ployed dyer for a girl working in a laundry, 
their love and their parting when the latter 
becomes the mistress of her employer in order 
to raise enough money to become a _ ballet 
dancer. Full of the Mittel Europan equivalent 
of the Celtic Twilight Schoo! of drama, it drips 
despair—both mental and physical—passion and 
poverty. The sub-titles are as poor as most 
of the screen characters, but the acting is on 
a high level and the photography shows 
imagination and artistry. Poor  specialised- 
audience offering. 


Story.—lIstvan Petersen, having met the young 
laundry-worker, Vera, persuades her to spend the 
night with him in the shack that serves as his 
home. She tells him that she yearns to follow 
in her late mother’s dancing shoes by becoming 
a prima ballerina. With this end in view she 
later becomes the mistress of her employer. 
Istvan, forsaken by Vera, finally acquires a job 
in the laundry, and when the girl comes to his 
hut attempting a genuine reconciliation, he sends 
her away, for he knows in his heart that although 
they will come together again, the time is not 
yet. 

Production.—The action is very slow and fre- 
quently dis‘ointed, and the story by our standards 
too novelettish to make any serious impact. How- 
ever, both Maria Torocsik, an appealing, waif- 
like young woman, and Istvan Avar as her well- 
built lover, play with great sincerity, while the 
supporting cast is notable for the high standard 
of its acting. Ferenc Szecsenyi’s photography is 
imaginatively artistic, but the sub-titling leaves 
much to be desired. 


Points of Appeal.—Unusual backgrounds, first- 
class acting and photography. X certificate — 
B. W. 


Reissue 


THE SECRET LIFE OF 
WALTER MITTY 


Regal Films International 
graphed in Technicolor. 


McLeod. 


American (U). Photo- 
Directed by Norman Z. 
Featuring Danny Kaye, Virginia Mayo 
and Boris Karloff 9.913 feet 

DAZZLING comedy extravaganza adapted 
from James Thurber’s story, telling of a mother’s 
boy who, in a series of dizzy daydreams, sees 
himself as hero of various exciting situations— 
RAF ; windjammer skipper, steel-nerved 
surgeon, ‘etc. Eventually he acquires enough 
courage to outwit a real-life gang of jewel thieves 
and win himself a ravishing bride. Describing 
the film as an excellent light booking for all 
classes and ages, the writer of the original 
KINE. review, on October 7, 1948, enthused about 
Danny Kaye's tour de force as Walter Mitty. He 
also praised the “energetic supporting teamwork, 
resourceful direc tion and de luxe technical 
presentation ” and tagged the film “ a prodigious 
money-spinner.” 


Short 


Mondial 
NUDE AND VARIATIONS. British (UV). 
2,050 feet.—The human form divine as portrayed 


on canvas, in photographs and in the flesh forms 
the subject of this well handled short which is 
attractively photographed in colour. It has been 
made with the co-operation of well-known sculp- 
tors and artists, not to mention that of students 
from the Royal College of Art and the Chelsea 
School of Art. The commentary and specially 
composed music add to the artistic merit of a 
short which, having been handled with every 
possible delicacy, fully merits its U certificate.— 
B. W. 
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-. CEA General Council—contd. 


The resolution was put 
mem con, 

The general secretary asked whether 
the Officers were authorised to go to a 
trade meeting and say that in genera! 
principle exhibltors would accept respon- 
sibility for a substantial share in the cost 
of a national campaign? To this there 
was limited agreement. 

S. K. Lewis said he could not at this 
Stage commit his company, which was 
already spending large sums On its own 
advertising campaign. 

Mr. Berriman said that mo one was 
being committed other than in general 
principle. 


and carried, 


H.—A suggestion was recently received 
from the Notts. and Derby branch that, 
having regard to falling membership due 
to closures, the time had now arrived 
when the general council should give 
serious consideration to the question of 
the amalgamation of the smaHer branches 
Your committee has had in mind the 
possibility of further amalgamations for 
some time but such amalgamations are 
only one aspect of what may well have 
to be more extensive reorganisation of 
the association's affairs in the light of 
changing circumstances. The closing ofr 
cinemas in the last year—which closing is 
still continuing—inevitably has the effect 
of reducing the association’s revenue and 
it seems almost certain that during 1959 
the position will be reached when cither 
services and expenditure will require to 
be reduced or, alternatively, subscriptions 
imcreased. At the time your committee 
met the accounts for 1958 and budget for 
1959 were not complete and your com- 
mittee is therefore proposing to go into 
the matter more closely when the neces- 
sary information is available. If, how- 
ever, in the meantime delegates or 
branches have any suggestions to make 
to meet the position described above, 
such suggestions would be appreciated by 
your committee. 


The president said that the Finance and 
Management Committce would be in a 
better position to give full consideration 
to the position after the publication of 
the annual accounts 

Received and adopted 


JOINT COMMITTEE OF CEA 
AND KRS 
The report of the meeting of the Joint 


Committee of the CEA and KRS was re- 
ceived and adopted 


A.—Arising from a discrssion in the 
AITC, reference was made at the meet- 
ing to the desirability of there being joint 
discussion between the CEA and KRS as 


to film hire levels in the event of the 
abolition of entertainments tax in the 
1959 Budget In this connection it was 


mentioned that following the 1958 Budget 
there had been a considerable amount 
of dissatisfaction expressed on the part 
of exhibitors which it was desirable to 
avoid on a future occasion if this could 
be achieved as a result of prior discus- 
sion and consultation. For the CEA it 
was pointed out that so far as dissatis- 
faction had arisen this did not seem to 
have been due to failure on the part of 
the two bodies to agree some form of 
policy but had rather been caused by the 
fact that there had been delay on the 
part of some renters in giving effect to 
such policy This statement was not 
accepted by the KRS,. who made refer- 
ence to the fact that one renting company 
had, at an early stage, made an announce- 
ment as to what it was prepared to do 
in relation to film hire which was not 
strictly in accordance with the policy of 
the committee. The renters then went on 
to stress the difficulties of laying down 
any firm formula or arrangement which 
could be equally applicable to a widely 
varying number of cases, and after some 
discussion the matter was eventually left 
on the basis that whatever might happen 
in the Budget, film hire continued to be 
a matter of individual negotiation and 
that it was open to both exhibitors and 
renters to agree, after negotiation, new 
break figures where these were desired 
The view was ¢ that in the light 
of experience gained last year there should 
not be the same amount of difficulty as 


| 


on that occasion, provided that neither 
side sought to take unfair advamage of 
whateve: henefit might be available. 


by Strand 
, On Crumlin 


and 
Majestic, Picture 
House, Belfast. 

Case No. 224—Bar by Majestic Cinema 
on Curzon Cinema, ast. 

In so far as the aggrieved cinemas in 
these cases were in the same area and 
the facts in both cases were similar, the 
same were heard together, but it trans- 
pired, after some inquiry, that the matter 
complained of was not in fact a firm 
bar written into a renter’s contract but 
amounted to a form of stipulation which 
was not included in the contract but 
which, nevertheless, hampered the dating 
of fikms by the complainants As the 
procedure of the joint committee did not 
legistate for dealing with unwritten stipu 
lations concerning bookings, the commit- 
tee fek itself unable to make any use- 
ful recommendation which would achieve 
what was requested by the complainants, 
i.e.. the removal of the unwritten stipu- 
lation The committee decided as 
follows 

1.—That the parties concerned be re- 
quested to make closer contact with 
each other in regard to 


films and that each should give 


the dating of | 
the | 


other the utmost assistance which # felt | 


reasonable to give. Subject to this, it 
should be open to the complainants to 
bring the matter back to the committee 
after a period of 6-8 months if there 
was no improvement in the position and 
hardship was occurring 

2.—That each of them, the CEA and 
KRS consider separately and later 
jointly whether some amendment should 
be made to the procedure or to the 
general rules applying to bars so as to 
prevent situations arising in which, due 
to the existence of unwritten stipula- 
tions, difficulties arose in the commit- 
tee being able to give fair consideration 
to cases of dispute 


MEETING WITH NATKE 
The report of meeting with NATKE 
was received and adopted 
Your representatives. met representatives 
of NATKE on February 10, such mect- 
ing having been requested by 
to discuss the possibility of some alter- 


| in Parliament 


NATKE | 


native form of amendment to the National | 


| paign 


Agreement in relation to holidays, as 
suggested by the meeting of the National | 
Joint Appeal Board held in November 
last. 

After some preliminary discussion, it 
appeared that the claim now being put 
forward by NATKE as an amendment 


to its original claim was that three wecks 
holiday be given to whole-time employees 
who had served with the same employer 
for more than 12 months, in all other 
respects the National Agreement remain- 
ing aS at present 

For the CEA the view was expressed 
that this was, in effect, repeating the same 
claim as had been rejected by the National 


| of 


Joint Appeal Board, the only variation 
being that whilst the original claim had 
been for all employees, the claim now | 


put forward was on behalf of a restricted 
class of employee. So far as concerned 
the clair itself, however, it was identical 
with the earlier one, i.e., for a straight 
three weeks’ holiday In such circum- 
stances the feeling of the CEA was that 
of 


as the view the board had been in 
principle against a straight three weeks’ 
holiday, it did not feel able to accept 
the suggestion, notwithstanding that it 


| supplied 


was now put forward on behalf of a lesser | 


number of workers than previously. 
NATKE were therefore informed that 
your representatives could not put for- 
ward their proposals to the General Coun- 
cil for acceptance. It was, however, made 
c‘ear to NATKE that your representatives 
would be prepared to consider any 
alternative suggestions which NATKE 
might like to make, and a further meet- 
ing could be held at a later date for 
this purpose. It was, however, emphasised 
that if further proposals were to be 
submitted they would need to have the 
effect of embracing some form of amend- 
ment not dependent upon the acceptance 


by the CEA of the principle of the giv- 
ing of a three-week holiday period. 

In conclusion, it was stated that it 
would be necessary for NATKE to report 
back, following which they might ask 
for another meeting. 


ENTERTAINMENTS TAX 


The following letter from Sir Alexander 


King was read: 
January 5, 1959. 
Dear Mr. Pinkney, 

As I am confined to the house this 
week with a recurrence of this bron- 
chitis, | am sorry I shall not manage 
to get to London for next week's 
general council, I shall be glad if you 
will convey my apologies. 

It is a matter of great regret to me 
as I was hoping our February council 
meeting would be the last occasion on 
which I would have to make an appeal 
for the whole-hearted support of every 
exhibitor in the country to badger their 
MPs and win the final round of the 
Entertainments Tax Campaign 

Yours sincerely, 
lex. B. King. 

Wyndham Lewis hoped that ail would 
pay heed to those remarks, there was 
far too much complacency about 

The report on Entertainments Tax was 
presented 

A.—Since the last report to the general 
council there have been further meetings 
of the AITC and the committee’s sub- 
mission was sent to the Chancellor of the 
Exchequer on January 22. A copy has 
also been sent to the President of 
Board of Trade as the minister responsible 
for film affairs with the 
request that he should impress on the 
Chancellor thevurgent need for tax aboli- 
tion. In submitting the case to 
Chancellor the committee has asked him 
to receive a deputation from its number 
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tents of the Budget. Budget Day has not 
been announced but a likely date is mid- 
April. This means that time is short and 
branch tax committees should lose no time 
in completing their tasks. 

Received and adopted. 


E.—Some branches have in the past 
arranged deputations to the House of 
Commons to meet branch MPs. Whilst 
this may well be useful it is not thought 
that the result achieved is nearly so good 
as where individual constituents operating 
on their own home ground meet their 
own MPs in their own constituencies, It 
rarely happens on deputations that a 
really representative number of MPs from 
the area is able to attend and apart from 
exhibitors possibly being at some dis- 
advantage in strange surroundings there 
is the ever-present danger of a meeting 
which is proceeding satisfactorily being 
brought to a sudden end by the ringing 
of division bells. 

Mr. Berriman assumed that the right 
of branches to take deputations to the 
House of Commons if they so wished was 
not questioned 

president replied that the right of 
branches was never questioned but it had 
been agreed that the individual approach 
to MPs was of primary importance. Re- 
ceived and adopted. 


F.—1In their own interest and that of 
their branch members all branch tax 
committees are urged to carry through 
the proposals set out in the notes which 


| have been circukcrised. 


the | 


and meetings are also being sought with | 


the Perliamentary Films Committees 
AITC is also making arrangements for an 


The | 


all-party meeting which will take place at | 


the House of Commons. At this meeting 
a specially prepared film setting out the 
industry's case for tax abolition will be 
shown and stars and other trade person- 
alities will be present 

Received and adopted. 


B.—So far as concerns the case itself 
it is probably sufficient to say that this is 
directed towards total abolition and is 


the | 


very much on the same lines as last year, | 


though brought up to date in the light of 
subsequent events. As this year the cam- 
is not being directed against the 
public and in view of the fact that notes 
and suggestions for branch tax committees 
have already been circulated it is not pro- 
posed this year to issue to members any 
full resumé of the case. It is nevertheless 
open to any member or branch, who 
wishes for his or its own information to 


peruse it, to apply for a copy if neces- 
sary on loan from head office. 

Received and adopted 

C.—Following the December meeting 


the general 
urged to 


council all branches were 
re-activate without delay their 


| tax committees and as mentioned above 


lengthy notes and suggestions have been 
to these committees as to the 
procedure to be adopted for making loca! 
contact with MPs in the branch areas 
A meeting of chairmen of branch 
committees was arranged in London 
January 
to be taker in the 
various reasons 
appointing. 
Received and adopted. 


on 


branches, but for 


D.--It is probably true :o say that the 
success of the campaign will this year 
more than ever depend upon the impres- 
sion which members create on their own 


20 for discussion on the action | 


tax |} 


the attendance was dis- | 


| the president who, during difficult 


MPs, who in turn impress the Chancellor | 


with the need for abolition, and whilst 
in some branches active steps are being 
taken to arrunge meetings with all MPs 
this unfortunately Joes not sem to be 
universally the case. If this type of ap- 
proach is to serve a useful purpose it is 
essential that MPs should express their 
views on the subject to the Chancellor be- 
fore he makes up his mind on the con- 


Received and adopted 

It was agreed that a message be sent 
to Sir Alex King wishing him well and 
every success in the campaign 


GENERAL SECRETARY’S 


REPORT 
The report of the general secretary fos 
1958 was approved 


NEW MEMBERS 


Seven new members were clected 


ANNUAL MEETING 
7 Tt was agreed that the annual meet- 
ing be held on March 10 at 164, Shaftes- 
bury Avenue 


NEXT MEETING 


It was agreed that the next meeting be 
held on March 11 in Lo don. 


TODD-AO 

J. Mather said his members were 
anxious as to what was happening in con- 
nection with the showing of TODD-AO 
Was it a fact that such cinemas were not 
subject to quota or levy? 

Following discussion, it was agreed 
that the matter be referred to the Finance 
and Management Commiatee. 


HOUSEY-HOUSEY 


D. Owen asked whether a ruling could 


be given as to the legality or otherwise 
of the playing of Housey-Housey ocr 
Bingo in cinemas 


Mr. Dewes said his company had taken 
counsel’s opinion which stated quite defi- 
nitely that this could not be done without 
breaking the law 

Mr. Berriman said the only exception 
was when the entire proceeds were handed 
over to a registered charity 


VOTE OF THANKS 


As this was the last meeting of the 
general council over which Mr. Hinge 
would be presiding, Mr. A. S. Hyde, on 
behalf of ail members, thanked the Presi- 
dent for all the hard work he had done 


for the association and for the kindly 
and skilful way in which con- 
troiied the proceedings 


Mr. S. K. Lewis asked for the pleasure 
and privilege of supporting these com- 
ments and said that all were grateful to 
times, 
had always come along with a witticism 
to relieve the tension. He thanked the 
president for his courtesy and unfailing 
attention at all times and d he 
would remain with them for a long time 
to come 

The president returned thanks for the 
kind remarks and for the loyal support 
he had received from the general council, 
which had enabled him to carry out his 
duties. The proceedings then terminated 
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TELEVISION OUTLOOK 
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By Tony Gruner 


Vernon Burns Stands Out As The 
Fastest Growing Man In TV 


THE fastest-growing man in tele- 
vision today is not Val Parnell or 
Harry Alan Towers or even Sidney 
Bernstein. He is Vernon Burns, a 
former RKO salesman, who has in 
five years risen from a two-roomed 
office in Sheraton Street, off War- 
dour Street, to a palatial suite of 
Offices practically taking in the 
entire second floor of Eagle House 
in Jermyn Street. 

“ive years ago 
he had about a 
his hands, 


when I met Burns 
hundred old films on 
several American series 
and the matrices for a cost-cutting 
format to provide advertisers with 
cheap commercials. 
Today he is the 
Europe representing 
terests who can find his own 
co-production deals without first 
referring the matter to New York 


only man 
American 


in 
in- 


First 

Burns was the first person to 
negotiate a long-standing deal for 
the production of 39 films of “ The 
Third Man” between his organisa- 
tion, National Telefilm Associates 
and the BBC. This series is already 
being made at Fox Studios in Cah- 
fornia. Ronald Waldman, the tele- 
vision business chief for the BBC 
stopped off in Hollywood to see 
some of the rushes. According to 
reports he was ‘ecstatic with 
delight.” 

Says Vernon Burns: “I am so 
impressed with ‘The Third Man 
that | am holding a special screen 
ing for the trade to see our first film 
which will star Michael Rennic I 
um prepared to lay myself open to 
he charge of over-modesty by say- 
ing that this series will not merely 
be the series of the year but the best 
thing that anyone has scen on tele- 
vision. ‘The Third Man’ has got 
feature film production values that 
are out of this world, a first-class 
script and in Rennie an actor who 1s 
destined to become a big inter- 
national star as | resukt of this 
series 

Burns now talks of making at 
least four and possibly five series 
during 1959 with other interested 
production companies. They may be 
British or Continental; the point ts 
that he is the man who can “ okay 
the deal on the spot. Burns antici- 
pates that excluding the ‘* Third 
Man" series, 19 episodes of which 


oa a 


will be made at Shepperton Studios 
later this summer, 
ing nearly 
pounds on 
1959. 


a million and a quarter 
television 


Start Soon 


Already there are plans for two 
series to start very soon. The first 
is “ Cob and Co.,” a true-life story 
of how a group of Americans ran a 
Stagecoach mail to the interior of 
Australia during the early part of 
the 19th century. 

“ This is a real natural,” Burns 
declares. “ The stories of these boys 
and their impact on the early Aus- 
tralian pioneers makes dramatic 
reading As far as we know we 
shall use a British unit in Australia 
to shoot the series later this summer. 

“The second series will be a 
comedy situation show starring Don 
Ameche as-a journalist who travels 
round Europe with his wife, an 
English girl 

In addition to these two projects, 
as well as other series yet to be 
announced, Burns now has the 
responsibility of representing the 
Gross rasne Organisation in 
Britain and the world as far as dis- 
tribution ts concerned. The reason 
for this is that recently NTA and 
GMK Inc., signed a_ long-term 
agreement in which all future pro- 
duct produced by the latter com- 
pany would be distributed by NTA. 
Vice-President 

Thus Burns who has been 
ippointed vice-president of NTA 
International, Inc., not only prepares 
and handles all joint co-production 
deal 1¢ is responsible for the 
supervision of all his company’s 
European operations, including fea- 
ture 1d syndicated film sales, as 
well as theatrical and non-theatrical 
sale 

Ihe last main item may lead to 
further changes in the British -selling 
org sation, commanded by Burns. 
Last y number of old feature 
films we leased out to certain 
small distributors by Burns with 
very profitable results all the way 
round. Among the films that did so 
well during their return to British 
the | operations were “ Gul- 
liver’s Travels,” Hoppity Goes to 


‘KIA-ORA) 


CUP SQUASH 


GOLDEN ORANGE SQUASH U- 


also 


Orange or Lemon 6a 


Firrn favourites with every audience 


13 Rushw 


rth St. London SE! WAT 3063 


he will be spend- | 


Production in | 


Town,” both 
plus some of 
Brando films. 


In 1959 Burns is carefully con- 
sidering whether to set up his own 


cartoons, 


full-length 
i Marlon 


the earlier 


| feature film distribution organisation 
| to handle customers direct. 


He told me this week: “I am 
examining the problem from all 
angles to see whether NTA should 
get into feature 
tribution as a subsidiary to our own 
television operations.” 

Burns is not without his prob- 
lems. Like other American tele- 
vision companies, NTA is not able 
to sell as many U.S shows as it 
would like to in Britain. 
conscious that a company like ATV 


will naturally give first preference to | 


its U.S partner Jack Wrather, in 
purchasing American-made product. 

On the other hand, NTA is more 
advanced in S.u0g up production 
deals over here than either ABC (the 
American network), NBC or CBS, 
whose head of operations, Michael 
Burke, still has to submit all pro- 
jects to New York for final approval. 

This slow-speaking Canadian was 
one of the first men to appreciate 
that he could never make a success 
of selling his company’s American 
product in this country without a 
substantial investment in_ British 
television production. That he has 
now been given a free hand to 
negotiate these awe-inspiring finan- 
cial deals, plus the chore of bossing 
NTA’s European activities, makes 
him without doubt the fastest-grow- 
ing man in television today. 


A TELEVISION production com- 
pany, Aspect Productions, Ltd., has 
been formed in association with 
The Spectator to make commercials 
and, eventually, documentary and 
entertainment films. ‘ 

Aspect is headed by managing 
director Guy WHowaritn and John 
Spencer, who will direct. 
includes: Eddie Stafford (production 
executive), Jim Healey (director of 
animation and trick effects), Brian 
Little (producer), Mike Gascoyne 
(editor) and Geoff Gardiner (pro- 
duction manager). With the excep- 


tion of Gardiner, who joined from | 


C. J. Lytle, Ltd., all were with Guild 
Television Service, Ltd. 


The company’s temporary office is 


at 99, Gower Street, W.C.1, but nego- 


| tiations are now going on to acquire 


a West End studio. 
Said producer Little: 
had experience in all fields of tele- 
vision film production. And though 
at first we shall be concerned mainly 


| with the making of commercials, we 


| plan to extend to documentary and | 
| entertainment films in the very near 


future.” 


REGAL AD SALES 


GIROSIGN is to handle Ad sales 


| for Regal Films Internatienal. 


Angelini, managing director, | 


| says all publicity requirements should 


be addressed to Girosign at 86-88, 
Wardour Street, London, W.1. 


film theatrical dis- | 


He is also | 


Personnel | 


“We have | 


MAN WHO MET 
CHANCELLOR 
TRIES AGAIN 


E. O. PARKER, chairman of 
Devon and Cornwall CEA branch, 
has written to the Chancellor of the 
Exchequer asking him to end enter- 
tainments tax in the next Budget. 


In the letter Mr. Parker recalls 
the interview he had with the Chan- 
| cellor in Exeter last March, when the 
| case of a cinema in Dawlish—in the 
| Chancellor's own constituency—was 


| discussed. 
Mr. Parker continues: “ It appears, 
even after your tax reduction on 


cinema admission prices, the Dawlish 
cinema could not reopen. Yet the 
Tiverton cinemas — enjoying tax 
exemption under the rural population 
formula—were, and still are, open 
and operating successfully. 


“ This appears to be a simple but 
optus comparison. 

*To a town like Dawlish, with its 
at seasonal influx of visitors, 
a closed cinema must indeed be a 
serious loss. Even with a low winter 
| population, the density still disallows 
tax exemption. One can imagine the 

inconvenience experienced by the 
visitors during the recent wet 
| summer. 


“The entire industry agreed with 
your Budget observation that there is 
still a keen demand for good cinema 
entertainment, and we have every 
faith in our future, provided we are 
| released of this war-time tax. 


“Otherwise it is all too evident 
that large-scale closures must occur, 
limiting, if not entirely impairing the 
| production of good films, leading to 
a restricted home market, and a con- 
| sequent loss of prestige films over- 
seas.” 


ABC, OLDHAM, TO 
REOPEN FEB. 23 


ABC's Oldham Theatre—formerly 
known as the Palladium—reopens 
after a 13-week closure for complete 
reconstruction on February 23. New 
j}name for the house is “ ABC— 
| Oldham.” 


The mayor of Oldham will perform 
the opening ceremony, and the whole 
| local council will attend. 


ABC says the cinema “ emerges as 
| a new conception in modern cinema 
| design.” It embodies the most 
| advanced ideas in lighting, seating 
and picture presentation. 


| The whole of the front elevation 
jand return has been completely 
| redesigned in a contemporary manner. 
New oil-fired boilers have been 
installed, together with a plenum 
system. 


All publicity frames, interior and 
exterior, are of contemporary design 
| in white beech with black ebonised 
| fillets, together with black and ivory 
date plaques and information panels. 

The theatre has been ses wee | 

re-seated, and all seats upholstered 
with deep foam rubber interiors. 


Opening programme will be 
| MGM's “ The Reluctant Debutante.” 
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RITISH PRODUCTIO 


Shot In The Arm From 
Associated British 


AT A TIME when British studios are at their most inactive 


British’s new production programme, 
as doubly welcome news. 

Firm plans have now been made 
for at least eight major productions 
—including many foreign location 
subjects—which will occupy Elstree 
throughout this year and early into 
1960. 


Most ambitious project, although 


the last on the list, will be the filming | 


of Alistair MacLean’s novel ““ HMS 
Ulysses” when R. C. Sherriff has 
scripted. 

First on the schedule, due to start 
in April, will be Hal Chester's pro- 
duction “School for Scoundrels,” 
scripted by Peter Ustinov from the 
Stephen Potter Lifemanship books. 
Ian Carmichael will probably have a 
lead part. 

Cyril Frankel, who will direct, told 
me: “This picture will be quite a 
challenge. It is not just a case of 
making a funny picture—we are out 
to capture the spirit of that off-beat 
Potter humour.” 

School for Scoundrels” will be 
followed in May by Tommy Steele's 
first colour picture “Tommy the 
Toreador.” George Brown will pro- 
duce this, in collaboration with 
Anglo-Amalgamated, and John Paddy 
Carstairs will direct. 


Spanish Locations 


Production will start with exten- 
sive Spanish locations followed by 
interiors at Elstree. 

Third new property is 
and a Nightingale,” 
a musical background scripted by 
Ted Willis. It is in colour 
start in July. 

J. Lee-Thompson, if available, will 
direct “ Stranger in Galah,” fourth 
on the Pathe list and due to start 
filming in Australia in September. 
This drama, based on Michael Bar- 
rett’s novel, is another colour subject. 


“Six Men 
a aA. with 


Derry Quinn is scripting ‘* Taken 
at the Flood.” based on Bernard 
Newman’s dramatic novel. Starting 
date is set for August. 

Sixth subject is a “ family 
comedy ” — “ Sands of the Desert ” 


scripted by Ann Burnaby. A major 
star is set for the principal role. 

“If Chance a Stranger,” the novel 
by Charles Fullerton which was 
warmly reviewed recently, is also to 
be filmed in colour by Pathe. John 
Hunter is now writing the script, 
calling for Japanese location scenes. 

Many other properties are also be- 
ing considered—among them the re- 
cently acquired Royal Court Theatre 
‘The Long, the Short and the 
and a suitable vehicle for 

Wilcox’s next Frankie 
Vaughan production. There is talk 
that Vaughan’s next role may be 
straight, 
occupied Yugoslavia. 

In addition to its feature pro- 
gramme Associated British has a 
powerful line-up of television films. 
The Flying Doctor” series 


and will | 


that of a guerilla leader in ' 


is | 


Associated 


Officially announced last week, comes 


now in production and will be fol- 
lowed during the year by five more 
series, each comprising 39 half-hour 
films. 

As C. J. Latta said: “ This is a 
great business we're in. One moment 
we're trying to get them out to the 
pictures; the next we want them to 
Stay at home!” 


JULES BUCK is 
discussing plans for the 
titled “The Day They Robbed the 
Bank of England.” It is scheduled 
to go into MGM, Boreham Wood, 
at the end of April or early May. 

Also for MGM is David Rose's 
long-awaited “ House of the Seven 
Flies,” which will start in May with 
locations in Holland. Richard 
Thorpe ( Student Prince”) directs 
and the picture features Robert 
Taylor. 


in Hollywood 
tentatively 


“JAZZ BOAT” has been 
to Warwick's 1959 schedule 
due to start filming in June. 
which at first sounds very Ameri- 
can, is in fact very British, and tells 
of one of those ‘specially chartered 
boats which sail the Thames com- 
plete with a couple of jazz bands 
and horde of jazz fans. 

Picture will feature 


& 
added 


and is 
Story, 


Anthony 


oO 


Checkpoint . 


Newley, 


Two of the cinema’s top names . 


on the set at Walton. But this production is not for for cinema; 


29 


. Basil Dearden directs ng agama 


's one of 


the half-hour episodes in Sapphire’s television series THE FOUR JUST 
MEN. Norman Hargood took the picture 


Anne Aubrey and a young 
newcomer, Columbia's 
contract artist Jimmy 


Said Cubby Broccoli: 
a fine young actor and singer who 


Darren. 


has already made a couple of pic- | 


tures for Columbia. We think we 
can build him into a personality as 
we have with Anthony Newley 
Anne Aubrey. 


‘Jazz Boat’ 
had on the stocks for a couple of 
years, but until now have not been 
in a position to go ahead.” 


Warwick's current production, 
“Adamson of Africa,” - featuring 
Robert Taylor, Anne Aubrey and 
Anthony Newley, left for East Africa 
on Saturday for a month's location 


. Val Guest, now directing Hammer’s YESTERDAY’S 


ENEMY, goes ‘over a script point with the writer of the original play, Peter 
Newman. Tom Edwards took this picture in the ‘‘ Burmese Village’’ which 


was built at Shepperton 


is a subject we have | 


| shooting in 
American | 


‘Darren is | 


| 


and | 


| 
| 


Tanganyika and Mom- 


basa. John Sloan produces and 
| the director is Richard Thorpe 
o e e 

DIRECTOR Robert Stevenson 

“Old Yeller,” “ Darby O'’Gill and 
the Little People ”) arrives in this 
country towards the end of this 
month to complete casting for Dis- 
ney’s “ Kidnapped’ which he will 
direct in April 

Disney contract star James Mac- 
Arthur will play David Balfour in 


| 


this big-budget British colour produc- 
tion. There will be extensive location 
sequences in Scotland 


& ced cs 
MAURICE BINDER, who did the 
main titles for pictures like “* What 
Lola Wants,” Indiscreet "’ and 
“Separate Tables,” will design the 
main titles for Open Road Films’ 


“The Mouse that Roared,”” now be- 
ing completed at Shepperton Studios. 


PETER KAY, studio manager and 
chief recording engineer at Philips and 
Fontana Records, Ltd., has left to 
join Sound Drama, Ltd., as Director 
of Audio Services. 


“u 


SUBWAY IN THE SKY 


) FILM 


. 1 LABORATORIES 
DEAN ST. LONDON W.1 


KINEMATOGRAPH WEEKLY: FEBRUARY 19, 1959 


IMPORTANT NEW PROGRAMME IS SET 


An important new feature film and TV programme planned for the ABPC Elstree Studios doring the next 12 months was detailed last week by Sir 
Warter, chairman, and C. J. Latta, managing director of the corporation. They addressed a gathering of all sections of the organisationAssociated Brit 
Cinemas, ABC Television and Elstree Studios. Sir Philip spoke first of the confidence the cv tion has for the future and introduced C. J. Latta 
who gave details of the programme. The assembly was also shown the technical advances made at studios to accommodate this new line-up. (1) Sir Philip 
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Warter, C. J. Latta and D. J. Goodlatte. (2) Vaughan N. Dean, J. H. McDonald and Terence Verity. (3) Robert Lennard, Howard Thomas and Robert Clark. 
(4) W. G. Altria, Macgregor Scott, Jock MacGregor, W. A. Whittaker. (5) D. J. Goodlatte, C. J. Latta and J. Lee-Thompson. (6) George Brown and Howard 
Thomas. (7) J. R. Wallis and Alan Goatman. (8) Charles Cross. (9) Gordon Scott and Cyril Frankel 
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PUR Tote YS 6 at 


United Artists’ SEPARATE TABLES was laid to catch the public eye when it was premiered at the Leicester Square Theatre last Thursday. The trade 
personalities, the stars, and the crowds turned out to give it a big send-off. Television was there, too, to film the foyer scene. After the premiere 250 guests 
attended a party at the Society Club. (1) Monty and Mrs. Morton. (2) Harold Hecht and his son. (3) Harry Lee and Mrs. Danziger, Mr. and Mrs. Adrian, 
E. J. and Mrs. Danziger. (4) Stanley and Mrs. Baker. (5) David Malcolm, Anne Todd and Leo Genn, (6) Vivien Leigh. (7) Richard and Mrs. Todd. (8) Edana 
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GLAMOUR OF UA's 'SEPARATE TABLES’ 


Romney and Edgar Lustgarten. (9) Felix Aylmer. (10) Lauren Bacall and David and Mrs. Niven. (11) Terence Rattigan and his mother Mrs. de Grunewald. 
(12) David and Mrs, Niven. (13) Vivien Leigh and Jack Hawkins. (14) Sir Tom O’Brien, Arthur Watkins and Monty Morton, (15) Gladys Cooper, Sir Gerald 
Templer and Wendy Hiller. (16) Kenneth and Mrs. Winckles, Sam and Mirs. King and party 
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SHOWMANSHIP 


ty Frank Haze 
Here's The Answer To That 
Book-of-the-Film Problem 


MY RECENT comments regarding ‘‘ books of the 
films *’ have brought a number of replies from the 
publishers of these attractive and helpful little 
editions. 

I would like to quote from one reply: “‘ As a 
paperback publisher may | say how welcome was 
your article, but also let me explain why we pub- 
lishers too often fail to bring out the book before 
the film has its first showing. 

‘Rarely is it the paperback publisher's fault. 
More than anyone he wants his edition out ahead 
of the film because, if it comes afterwards, sales are 
generally far below what they would have been at 
the time of film publicity. 

*“* There are two main reasons why paperback 
publishers appear slow off the mark. First, all 
too often they are not permitted by prior publishing 
arrangements to issue a cheap edition until the film 
has had its run. 

** Secondly, film companies (especially independ- 
ents) buy books, but make no attempt to liaise with 
paperback publishers until after they have made their 
films. 


** Then they approach us and are surprised to 
find that it takes as long to print and publish a book 
as it does to make a film. 

** In theory a paperback publisher needs 6 to 12 
months if he is to give world-wide ~irculation; in 
fact, 1 have one book in less than two 

, but I would hate to have to do it again. 
Too many publicity opportunities are lost. 

** Some of the big companies are wide awake and 
send in details of book purchases as soon as they 
are made. This enables us to negotiate for paper- 
back rights and arrange for displays here and over- 
seas. 

**In another direction film producers can not 
only gain publicity, but also share in the royalty 
on a paperback edition. Many successful pictures 
are based upon stories scripted specially for the 
films. Where these original scripts are sound in 
story value (and all too often they’re not) a few 


paperback companies are ze to engage 
writers to turn them into 

**My own company will even pay a royalty to 
the copyright holder of the script where such work is 
undertaken. But the script must be good for us 
to become interested, and it is little use wandering 
in with the script when the film is in the can. 


**We are constantly researching, here and in 
America, for information about film making, and it 
would make life much easier if producers and press 
officers automatically forwarded news about story 
purchases the moment they were made. 

** Then more often we could give the film com- 
panies the publicity they like. The optimum is for 
us to be able to produce our edition at least a month 
ahead of the West End showing, and to have our cover 
based upon film stills. When this is achieved, it 
means that tens of thousands of miniature posters are 
advertising the forthcoming film in what should 
surely be strategic positions—displays at railway 
stations, seen by millions, and in tens of thousands 
of shops throughout the world. 

** Given these conditions, mably both film 
producer and paperback publisher will be happy, 
prefit accruing to both of them. But it all starts 
with information, given at the earliest possible 
moment.”’ 

Well, it looks as though the ball is very much in 
our court. We do, I am sure, all agree that to have 
a book widely read before the film can only increase 
its potential audience, but it must be 
advance to have a mass read 
fullest advantage to be taken o 
campaign. 

I would again urge mana to take the fullest 
advantage of these thousa of ** little posters ”’ 
that are available to them, either in full window 
displays at their booksellers or in their theatre 
foyers, as far in adyance as possible, for these are 
not the aids to use the week before playdate but a 
month or two months in advance. 


enough in 
public, and for the 
the publishers’ own 


THE COMPANY OF SHOWMEN 


FIRST OF THE ‘ZORRO’ CAMPAIGNS 


THE first of the campaigns in “ The Sign of 
Zorro” showmanship contest, organised by 
Walt Disney, are covered this week. Managers 
who have yet to play the film should know there 
are 100 prizes to be won 

All theatres, small or large, have a chance 
Every aspect of the campaigns is to be con- 
sidered outstanding ideas, away-from-the- 
theatre advertising, newspaper coverage, store 
and shop tic-ups. In every case the theatre’s posi- 
tion, size and advertising allowance will be taken 
imo account. 

. E. Brissenden, Gaumont, Dover, concen- 
trated on the youngsters and made the fullest use 
of me “Zorro” masks and balloons. These 
carnival novelties came into full favour over 
Christmas, and the large stores were only too 
willing for their Santa Clauses to help with dis- 
tribution. 

Away from the theatre, stress was laid on the 


mystery “Z” 
the town. 
parcels 
stores. 

The street stunt was carried out by a masked, 
black-robed man, who paraded the main streets 
and appeared in the foyer each evening. 

D. =a Plaza, Morecambe, found a 
ready market for the balloons and masks at his 
free children’s matinee. The 16-mm. trailer was 
projected on to the wall of the building facing 
the theatre and this seems to have caused more 
than its fair share of attention. 

Two full window displays were arranged and 
during the busy holiday shopping time, when 
traders are not quite so co-operative, this was as 
much as one could expect. 

After seeing the film “Light in the Forest,” 
that is going out in most cases as a double bill 


sign which was pasted up around 
Gummed slips were placed on laundry 
and on a variety of purchases at local 
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———NEW MEMBERS— 


A. L. CULLIMORE, Broadway, Eccles. 
= = FALLOWFIELD, Gaumont, Rayners 


ec. 

A. H, HOLLOWAY, Central, Resting. 

F, L. HOLMES, Ritz, Sunderla 

D. H. IVISON, Gaumont, x na 
S. MURRAY, Odeon, Accrington. 

. PRESCOTT, A/M, Odeon, Chester. 

aS G. SPARROW, A/M, Ritz, Southend-on- 


At. C. THIRLAWAY, Ritz, Bexhill-on-Sea. 
HONORARY LIFE MEMBER 


F. W. SALTER, manager of the Gaumont, 
faten, Sas been enrolled as Life Member 
oO. 7. 


FIRST SEAL OF MERIT 
E. F. st, Ritz, Stockport (Life Member 


No. 242) 
: Ae «4 BUTTLE, oe Southampton 
(Life Member No. 241) 
THIRD SEAL oF MERIT 
A. HEATON, en Darlington 
Member No. 200 


SIXTH SEAL OF MERIT 


G. WILLIAMS, Regent, Chatham (Life 
Member No. 71). 


(Life 


with “Zorro,” a local bandleader decided to 
adopt the Mohican hair style. 

This fell right in the lap of G. A. Howes, Gau- 
mont, Salisbury, and he i quick to gain this 
youngster’s co-operation for some newspaper 
stunts linked with the film. i 
Salter, Gaumont, Sutton, made his main 
effort in the windows of local traders, and a 
series of window cards were used linked either 
= beoks, toys or men’s clothing. 

Terence ‘King, Alexandra, Aldershot, had a 
“ Zorro” dance night at the local ballroom. 
The “ Zorro ” masks came into good use on this 
occasion and the bandleader was also suitably 
attired. The teaser “Z” throw-aways were dis- 
tributed among the various Army establishments 
and double crown posters displayed in news-shops 


and by street vendors. 
Harry M Gaumont, Sunderland, made 
“ Zorro ” 


innican, 
a cut-out mobile display from the 
poster for foyer use, and a large blackboard with 
a “Zorro” sword attached, asked patrons to 
test their skill with the “ Sign of Zorro.” 

“Z” stickers were placed around the town, 
in hotel lobbies, pubs and on car windscreens, 
and the Boy Scout and Girl Guide units made 
full use of the “ Zorro” masks. 

The special London recording was featured in 
music dealers’ windews and most of the aids 
— from the renter were used to good 
effect. 


AKC Contest 


The third leg of the AKC Showmen’s Certificate 
Award Contest has got under way with a nice batch 
of campaigns from Service cinema managers in 
Germany. 

L. A. "Atkins, Globe, Dusseldorf, produced two 
most attractive "displays over the Christmas period, 
the first for a special cartoon programme using 
dozens of cut-out characters in a kind of fairy tale 
woodland scene, and the second, a preview of the 
good things to come, had another montage, this 
time of posters, stills and cut-outs for coming 
programmes. Both with special lighting gave a 
considerable ‘lift’ to the foyer atmosphere. 

R. N. Potter, Globe, Birgelen, again had the co- 
operation of members of his staff to impart the films 
atmosphere to his theatre and for ‘* The Brothers 
Karamazov” they wore Russian costumes. 

H. C. Langdown, Globe, Hubbelrath, gained the 
help of BEA and BOAC in arranging a foyer 
display for ‘‘ The Spirit of St. Louis” and with 
model aircraft, travel posters and film stills a good 
impact was gained at the main sales centre. 

Another display on the Christmas cartoon 
programme was made by W. Haines, Globe, Celle. 
Again cut-out cartoon characters were the main 
motif, and these, mounted on the foyer walls all 
led to the main focal pout. a screen with pro- 
gramme details, suitably draped with tabs and 
ee which was situated above the stall entrance 


“Two reports from D. Sewell at Buende, “Question 
of Adultery ” and ‘*The Surgeon’s Knife” show 
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again what some managers can achieve with very 
limited resources. A programme throw-away, 
news bulletin boards in the foyer, teaser displays 
and, away from the theatre coverage in the NAAFI, 
YMCA, etc. 

With a very small foyer W. Marshall, Globe, 
Essen-Kray, has few facilities for display but for 
“The Big Money” and “Ice Cold in Alex” he 
did manage to give the entrance a “* lift” using, 
with some ingenuity, stock material and the normal 
renters aids. 

In a local paper not usually helpful for composite 
pages G. Lockyer, Odeon, Stafford, managed to 
promote a quarter-page, which with a special film 
2? added to the normal advertising coverage 
for ** The Man Inside.” 

Each of the co-operating traders had reciprocal 
displays in their windows, and on each counter a 
notice stating that **‘ The Man Inside ” was at your 
service. Mr. Lockyer gained some further press—a 
Stafford starlet, who has a small part in the film. 
This local girl angle very rarely misses. 

Paton, Ritz, Brighouse, was somewhat 
disappointed when he asked his local paper if he 
could borrow their 1912 edition reporting the 
sinking of the Titanic and found that their file 
copy could not be removed. One of his patrons 
however, called at the theatre and produced the 
very same copy, thus enabling an appropriate 
display to be mounted for “* A Night to Remember.” 

Supporting this newspaper background, model 
ships were loaned by the Model Engine Club, and 
the two together, made a display that caught the 
eye and encouraged interest. 


Teenage Show 


Harry Murray, Gaumont, Sheffield, sends 
another of his ‘A’ to ‘Z’ campaigns for ** Rock-a- 
Bye Baby.” Letter ‘A’ was, however,Jnot quite linked 
with the film but a teenage show, organised with 
the Kemsley Star, the Sunday before playdate and 
incorporated with a silver paper collection for 
** Dogs for the Blind.” The whole event brought 
some outstanding press coverage and a fine boost 
at the box-office. 

Across the foyer a string of nappies spelt out 
the film title, and another press angle was a junior 
*Rock-a-Bye Baby’ mannequin parade, which was 
staged in the restaurant on three afternoons. This 
appears to have been well supported both by 
proud mothers and the local traders. 

One of the main stores devoted a full window 
display to the show and mailed invitation cards. 
Special blue and pink showcards were produced by 
Heinz, linked with a contest, and these had display 
space in the window of their dealers. 

For the first baby born on playdate, a christening 
cake, silver spoon and an album of baby pictures 
were presented, and the Mother received a 
bouquet. 

Once again this was linked with the appropriate 
traders who helped to advertise the gift in both the 
press and their own establishments. 

All birth announcements during the week of 
showing received congratulatory telegrams from the 
theatre, and pretty well all the angles where babies 
could be incorporated were used in one form or 
another. 

1 could go on and on for I see Harry starts the 
alphabet all over again but sufficient to say that the 
final pay-off was the birth of triplets on opening 
night, which enabled him to get another newspaper 
plug with a picture of Jerry Lewis sitting with 

is three charges. 


Recruiting 


R. Roche, Gaumont, Eltham Hill, was another 
manager who made an army recruiting campaign 
sell his programme. For ‘* Sea of Sand ” the local 
Territorial unit provided an interesting and 
informative foyer exhibition, and also had members 
of the Corp in attendance manning a machine gun. 

An army truck, again with mounted machine 
=, toured the district and this carried on its side a 

ld banner, giving full film and theatre credits. 

Around the Christmas shopping period, although 
it could have been used at anytime, A. R. Chur ° 
Odeon, Greenwich, had a most appropriate street 
stunt for “The Stooge.” A typically harassed 
“Husband” made the tour of the shopping centre 
with his demanding ‘Wife’ laden with masses of 
parcels. 

“I'm just the Stooge” read the notice hanging 
from this pile of shopping, and I am sure shoppers 
must have glanced at this with more than a smile, 
and just a little understanding. 
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The Showman Also Commends... 


Figures in parenirheses indicate number of credits 


ADAMS, H. W., Odeon, Godalming: Carry On, Ser- 


geant. Adams, D. G., Regal, Kirkcaldy: Children’s 
club. Amies, A. G., Gaumont, Kettering: Virgin 
Island. Alexander, K. R., A/M,. Odeon, Leicester 


Ride a Crooked Trail, Armsworth, P. J., Odeon, 
Weymouth: The Missouri Traveller 


BRISSENDEN, F. E.. Gaumont, Dover: The Moon is 
Blue, In Love and War (2). Bigny, E. C., ABC, 
Warrington: Public relations. Birse, H. C., Gaumont, 
Perth: Christmas activities. Beadding, D. A., A/M, 
Union, Dunstable: Lucky Me, Next to No Time, The 
Lone Ranger and the Lost City of Gold (3). Bat- 
trick, A. E.. Strand, Bideford: Sign of Zorro. Bar- 
ton. F., Elephant and Castle, Southwark: Public 
relations. Button, P., Playhouse. Bexhill: Sheriff of 
Fractured Jaw. Browne, J. E.. Odeon, Yeovil 
Christmas activities. Breokes, H., Odeon, St. Austell: 
Rockets Galore, The Gun Runners (2). Browne, 
P. G., Odeon, Kenton: Me and the Colonel, Floods 
of Fear, live show (3) Bushnell, C, E., Odeon, 
Bournemouth: The Barbarian and the Geisha. Ben- 
nett, R. W., Odeon, Derby: The Defiant Ones 
Bish, H. S.. Gaumont, Chippenham: Public rela- 
tions. Boam, S. C., Picture House, Highbury: Sea 
of Sand. Barton, E. D., Odeon, Bath: The Naked 
and the Dead, Ride a Crooked Trail. Christmas 
activities, children’s club (4). Beetles, B, W., Odeon, 
Whalley Range Passionate Summer. Biat, B., 
Odeon, Sale: Further Up the Creck. Bedford, H., 
Gaumont, Derby: Christmas activities, Further Up 
the Creek, Sea of Sand (3). Baker, R. C. Gaumont, 
Hanley: The Fiend Who Walked the West. Baker, 
P. + Gaumont, Nottingham: The Square Peg. 

Baxter, F., Picture House, Leicester: Sabu and the 

Magic Ring, Christmas activities (2). Brown, L. J.. 

Rex, Leytonstone: Public relations 


CRAWLEY. V. A. H., Odeon, Sevenoaks 
activities. Crombie, J., Palace, Aberdeen: Bachelor 
of Hearts. Cattell, A. G,, Regal, Torquay: What 
Lola Wants. Court, H. J., Gaumont, Portsmouth 
Timbuktu, Strictly for Pleasure (2). Crockett, R. E., 
Elite, Nottingham: Christmas activities. Crawford, 
W., Gaumont, Hamilton: In Love and War, Sea of 
Sand (2). Currie, A. F.. A/M, Odeon, Canterbury 
The Defiant Ones, The Barbarian and the Geisha (2) 


Christmas 


Cook, R, L., Savoy, Swindon: Indiscreet, children’s 
club (2). Crame, G. J., Gaumont, Norwich: Sea of 
Sand. Craig, B. 1., Odeon, Cardiff: Blitzkrieg, Sabu 
and the Magic Ring (2). Creme, H. F.. Adelphi, 
Birmingham: Public relations Churcher, A. R., 
Odeon, Greenwich: The Two Headed Spy. Crawshaw, 
R., Odeon, Taunton: Escort West, Behind the Mask, 
Further Up the Creek, The Barbarian and the 
Geisha (4). Cooke, W.., Odeon, Kettering: The Bar- 


barian and the Geisha Conway, C. D., Odeon, 
Hereford: The Defiant Ones Coulson, M., A/M, 
Rex, Leytonstone: Children’s club. Crate, L. H., 
Union, Dunstable: Children’s club. Caro, S. P., 
Odeon, Clacton: The Bolshoi Ballet. Carter, A. R., 
Odeon, Guernsey: The Truth About Women. Clax- 


ton, L. K., Odeon, Barking: Christmas activities 
Press publicity 
DICKSON, J.,. Regal, Falkirk: Vertigo. public rela- 


tions, Battle of the V.1, Wonderful Things, The Key 
(5). Denyer, D. A., Victoria, Cambridge: Children’s 
club, public relations, A Certain Smile, Around the 
World in 80 Days (4). Ducker, J., A/M, Ritz, Clap- 
ton: The Trollenmberg Terror Ditcham, C. T.. 
Odeon, Kingston: Ride a Creoked Trail 
W. TF.. Odeon, Motherwell: The Naked and the 
Dead. Dawson, A, E.. Odeon, Darlington: Kings Go 
Forth, King Creole (2) Dawson, G. V., Odeon, 
Worthing: Floods of Fear. 
ELCOCK, Odeon, Deal The Gun Runners 
Edwards, A. M., Gaumont, Plymouth: Escort West 
Ellis, J. W., Odeon, Chester: Christmas activities. 


FOSTER, D., Piayhouse, Wakefield: Blitzkrieg, The 
Naked and the Dead, Ride a Crooked Trail (3). 
Fletcher, K. C., Odeon, Horsham: The Missouri 
Traveller. Farmer, R., Gaumont, St. Albans: Tim- 
buktu, Bell, Book and Candle (2). Farmer, P. G., 
Odeon, Sidcup: Me and the Colonel. Fielding, E., 
Lido. Bolton: Rock-a-bye Baby Frewia, G. D., 
Gaumont, Rochester: Rock-a-bye Baby, Rockets 
Galore, Sea of Sanz, Escort West (4). Fairs, H. R., 
Empire, Aldershot: The Square Peg. Freeman, H. A., 
Prince of Wales, Harrow Road: Valley of Death, 
Blitzkrieg (2). 


GROSSMAN, H., Savoy, Uxbridge: Valley of Death, 
Fantastic Disappearing Man, The Revenge of 
Frankenstein (3). Glenister, J., Langham, Pinner 
Rock-a-bye Baby, Kind Hearts and Coronets, Scan- 
dal in Montmartre, Knock on Wood, Next to No 
Time (5). Girdler, R. C., Dominion, Hounslow 
Christmas activities. Garr, C. W., Odeon, Barnet: 
The Two Headed Spy, Press publicity, children’s 
club, The Robe (4). a F. H., Odeon, Chi- 
chester: Ride a Crooked Trail, Floods of Fear (2). 
Geoghegan, W., A/M, Odeon, Sale: Passionate 
Summer. Green, G. J., Odeon, Choriecy: Public re- 
lations. Geld, J., Grosvenor, Hillhead: Christmas 


activities. Greaves, W. L., Gaumont, Dudley: Rock- 
a-bye Baby, Sabu and the Magic Ring, Sea of Sand, 
Escort West (4). Ghisletta, E., Odeon, Well Hall: 
Passionate Summer. George, H. E,, Palace, Arbroath: 
Chrisumas activities. Gislingham, E. A., Gaumont, 
Chehenham, Sea of Sand. Grazier, T. F.., Odeon, 
Hanley: Press publicity, Passionate Summer (2). 
Gasper, K. J., Gaumont, Upminster: The Lost Mis- 
sile, The Moon is Blue (2). Green, J. A.. West End, 
Birmingham: South Pacific, Christmas activities (2). 
Gordoa, R. E.. Odeon, Lianelly: Christmas activi- 
ties. Groves, J. W., Gaumont. Leeds: God's Little 
Acre 

HUGO, K., Odeon, Muswell Hill 
Hardy, D., Lincoln: Christmas activities, Rockets 
Galore, Nor the Moon by Night (3). Henderson, 
W.. Gaumont, Ashton-under-Lyne: Rock-a-Bye Baby. 
Hurray, E. C.. Regal, Edmonton: Public relations 
Heaslewood, R. H.. Gaumont, Taunton: Ride a 
Crooked Trail, The Square Peg (2). Haycock, B. E., 
Odeon. Bromiley: Three Men in a Boat, The Two 
Headed Spy (2). Hattersley, E.. A/M, Apollo, 
Manchester: Newsreel, publicity, Children’s club, 
Rock-a-Bye Baby (2). Hodgson, P. A., Gaumont, 
Rose Hill: Blitzkrieg. Helyer, J.,. Gaumont, Notting- 
ham: Public relations Hobdelil, R. E.. Odeon, 
Marlow: Perri. Humphreys, G. F., Odeon, Hat- 
field: Kings Go Forth. Hart, J., Olympia, Bridge- 
ton: Christmas activities. Henderson, W. S. 1, Rex, 


Public relations 


Motherwell: Left-Handed Gun Harman, L. H.. 
Gaumont, Weston-super-Mare The Square Peg 
Hert, G. W., Gaumont, Finchley: Christmas activi- 


ties. Hobart, S. J., Odeon, East Dulwich: Christmas 
activities 

INCH, K.. A/M, Regal, Edinburgh 
Things, Heaven Fell That Night (2) 

JAKES, W. T.,. Odeon, Bromiley: Christmas activities. 
Jones, N. L.. A/M, Odeon, Birmingham: Me and 
the Colonel. Jones, R. L., A/M,. Prince of Wales, 
Harrow Road: Strictly for Pleasure, The Lady and 
the Tramp (2) Jones, W. T.. Odeon, Newport 
Further Up the Creek. James, G., Gaumont, Edin- 


Wonderful 


burgh: The Square Peg. Jelkes, P. E.. A/M, Savoy, 
Portsmouth: Heaven Fell That Night Johanson, 
E. H., Palace, Ashton-in-Makerfield: No Time for 


Sergeants, Children’s club, Battle of the Vi, Tarzan 
and the Lost Safari (5) 

KENNEWELL., F. C., Dominion, Southall: She Didn't 
Say No, The Revenge of Frankenstein, Christmas 
activities, Children’s club (4). Kaye, J. J., Regal, 
Putney: Indiscreet, Children’s club, Onionhead, The 
Revenge of Frankenstein (4) Kanter, C., Odeon, 
Epsom: The Naked and the Dead. Kay, S., Prin- 
cess, Barnsley: Christmas activities. Kershaw, L. J., 
Astoria, Old Kent Road: Christmas activities 


ROWLING, E. K., Odeon, Guildford 
mer Richardson, J. A... A 
Carry on Sergeant 


Passionate Sum- 
. Riaz, Nuneaton 
Rogers, C., Palace, Totenham 
Sea of Sand. Russell, J. B., Odeon, Dundee: The 
Vikings, Christmas activities, Passionate Summer, 
Rockets Galore (4). Reed, C. H., Cinerama, Perth: 
The Man Upstairs. Robertson, H. A., Gaumon, 
Bromiley: Public relations, Christmas activities (2) 
Robinson, F. S., Odeon, Harlesden: Floods of Fear, 
Children’s Gub (2). Ratcliffe, P., Regal, Wembley 
She Didn't Say No, Christmas activities, The Re- 
venge of Frankenstein, Children’s club (4) 
P. L., Piccadilly, Birmingham: Public relations. The 
Naked and the Dead, Christmas activities (3) 
D. C., Odeon, Sketty: Rockets Galore, Children's 
club, Christmas activities (3). Roberts, R. B., Odeon, 
Watford: Me and the Colonel! 


TODD, D. G., A/M., Odeon, Newcastle: Passionate 
Summer. Tayler, E. N., Odeon, Hinckley: Next to 
No Time, King Creole, A Time to Love and a Time 
to Die (3). Tarner, T., Odeon, Burton-on-Trent: 
Frankenstein 1970. Taylor, R.. Regent, Brighton; 
In Love and War, The Fantastic Disappearing Man 
(2). Thurman, F. 0., Mechanics, Nottingham: Ver- 


tigo. Thompson, G. A., A/M., Odeon, Halifax: 
The Defiant Ones. Taylor, R. C., Regal, York: 
Children’s club, The Left Handed Gun, I Only 


Arsked (3). Thornton, A. F., A/M., Gaumont, Not- 
tingham: God's Little Acre. Tappy, C. A., Odeon, 
Leeds: Sea of Sand. Todd, R., Odeon, Blackpool: 
Passionate Summer. Thompson, J. R., Odeon, Tol-, 
worth: Rockets Galore, Further Up the Creek, Carry 
on Sergeant (2). Tooke, B. S., A/M., Regent, Gt. 
Yarmouth: What Lola Wants. Tayler, G. W., Odeon, 
Acton: Behind the Mask. Tacker, J.. A/M.. Gau- 
mont, Worcester: Rockets Galore, God's Little Acre 
(2). Trieze, M., Gaumont, Stroud: Rockets Galore, 
Vertigo, Sea Fury (3). Turner, J. C.. Gaumont, 
Chichester: Rockets Galore. Tell, W. J., Odeon, 
Lewis: Passionate Summer. Tyne, C. A., Gaumont, 
Putney: Sea of Sand. Tyrer, E., Rio, Liverpool 
Marjorie Morningstar, The Vikings (2) 

YEOMAN, B. T., Odeon, Twickenham: The Naked 
and the Dead, Sea of Sand (2). 


ZAIDNER, S., Regent, Stamford Hill: Sea of Sand, 
Behind the Mask (2) 
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‘Kine.'—MGM £600 Contest 


Scooter Boys 
Help Out 


A LOCAL scooter club helped assistant manager 
F. Moran with his publicity for ** Merry Andrew ™ 
at the Ritz, Scunthorpe. Riders toured the town on 
their scooters, which were decorated with credits 

During the Saturday prior to playdate, a member 
of the staff and a minor visited the main stores and 
shopping centres dressed as a clown and monkey 
Five hundred throwaways were distributed in this 
manner 


Window displays were made with stockists of 


bicycles, records, fashionwear and travel, etc. The 
theatre foyer was decorated with overprinted 
balloons and a display of Barnsbury puppets 

A front-of-house presentation featured a 20 ft. by 
8 ft. unit, which was illuminated at night. Twenty- 
five circus day bills were posted on litter bins 
throughout the town and 20 pictorial quads were 
also sited in specially chosen positions 

Manager F. A. Wright, of the Regent, Great 
Yarmouth, achieved 12 window displays in his 
campaign for ** Cat On a Hot Tin Roof.” 

A novel street stunt was arranged with the help 
of an attendant who agreed to be encased in a giant 
book which gave complete credits 

The pay-box was transformed into a model house 
complete with a cat. This was done with the aid of 
brick-styled paper, corrugated paper and a pupier- 
maché cat, this being made to scratch with the aid 
of a concealed motor 

Fifty attractive double crown posters which were 
prepared locally were placed on selected sites 
Editorial was secured in the Yarmouth Mercur) 

The Glasgow Evening Standard published a 
painting contest and an Elizabeth Taylor film quiz 
for Alan S. Dale, manager of the Rex Riddric, in 
support of ** Raintree County.” 

Theatre staff, dressed in Civil War costumes toured 
the surrounding areas calling at co-operating book 
shops with a giant book 

A total of 37 shops co-operated by displaying 
publicity for the film 

Postcards and autographed 
distributed in factory canteens 

A sketching contest was held in conjunction with 
the minors, and the editor of the local paper 
presented the prizes on the stage 

Mrs. |. Danby, assistant manageress at the Elite, 
Middlesbrough, arranged for a touring ringmaster 
to publicise ** Merry Andrew.” 

Carrying a credit card, he walked around town 
holding an imitation chimpanzee 

During the minors’ matinee immediately prior to 
playdate he went on to the stage, and was well 
received by the children 


portraits were 
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MANAGEMENT 


Different System 


NO LANGUAGE PROBLEM 
FOR THE SWEDES 


1 HAVE recently returned from a tour of Swedish 
cinemas and, once again, found that there is yet 
another formula to our popular form of entertain- 

ent 
In Stockholm, playing currently in the main 
centre, are most of the world’s top productions. 
From Britain the Swedes have ‘* The Horse's 
Mouth ™ and * Inn of the Sixth Happiness,” and 
from America ** Gigi,” ** The Naked and the Dead” 
and ** Anra Lucasta.” 

France has ‘“* Mon Oncle,” Italy *“* Ivitelloni,” 
Russia ** Don Quixote,’ and spattered among the 
fringe theatres are “* River Kwai,” ** Ice Cold in 
Alex,” **Old Man of the Sea,” ** Around the 
World” and 20 other American and British 
productions ranging from Jerry Lewis to Sir Laurence 
Olivier 

From Sweden's own studios the new Ingmar 
Bergman film “‘ The Face” takes pride of place 
with ** Jazzgossen,” a kind of Swedish * This 
Happy Breed ™ hitting the box-office jackpot. 

Sweden is one of the happiest hunting grounds 
for the foreign film. In a country where it has been 
necessary for those engaged in business to speak 
and understand at least one foreign language, there 
is almost as large an audience for foreign films as 
for the home product. 


Almost Anywhere 


Sub-titles are still, of course, used but one can 
go almost anywhere and find someone who speaks 
and understands English. The Swedes’ knowledge 
of British and American films is as great as that of 
their own, and our stars have as healthy a following 
as over here, especially Alec Guinness. 

I have often commented in this column on the 
need to get away from the casual cinema-going 
habit. In Stockholm I found that they have achieved 
this with a vengeance. Two main performances 
are run each evening at 7 and 9 p.m. 

All seats are bookable from a central telephone 
centre, at least for the main circuit houses, and 
programmes consist mainly of a short and the 
main feature. Some I visited had only an advertising 
film supplement (which was played with half 
lowered lights while the last of the audience found 
their seats) and the feature. 

The audience take their film-going very seriously 

a young couple sitting in front of myself during a 
more or less light comedy romance made not the 


An MG in the 
foyer made an 
eye-catching 
stunt for Simon 
Sieff of La 
saka, North- 
ern Rhodesia, 
when he screened 
THE DEVIL’S 
HAIRPIN 


slightest show of recognition until after the per- 
formance, when they went into a full discussion on 
the film. 

Leaning over to whisper a comment to my 
companion I was immediately faced with a row of 
turned heads and indignant glances. 

There are no sales in the auditorium but there 
was an attractive sales kiosk in the foyer, although 
I believe this is not found in all cinemas. 

With a temperature outside of 11 degrees below 
freezing, it is necessary to have good cloakroom 
accommodation, for not only have heavy overcoats 
to be left but also snow boots and fur caps. 
found at last a good use for the fur hat I bought 
in Russia as a souvenir. 

When I was leaving I asked for the manager— 
this brought a blank look of surprise from the 
attendant and I was informed that I would not find 
him at the theatre at this time, and I was given his 
office telephone number. 

I was convinced that I had not explained myself 
sufficiently and went further with hand gestures to 
try to make my request understood. But no luck. 

I commented on this the following day to one 
of the controllers of this circuit and he told me that 
they did not in fact have managers—there was 
rather a kind of head-man, but not with the 
responsibilities as we have over here. ; 

Each section of cinema operation is self- 
supporting, the takings being collected by a type of 
“flying squad,”’ with all main functions being con- 
trolled from the central administration. 

Here indeed was the final extreme of the master 
control—an audience that booked its seats, or col- 
lected them ten minutes before the performance and 
were satisfied with just the main feature and no 
trimmings, no gimmicks, no “‘at your service,” just 
efficient and clocklike precision in operation. 

Front-of-house displays were colourful, well lit, 
with plenty of stills and painted illustrations, but 
overall there was an impersonal atmosphere about 
the whole thing that I found disconcerting. I was, 
I must admit, way out of my depth, all the things I 
wanted to talk about with our Swedish counterpart 
had to be forgotten, for he just did not exist. 

In the final analysis, however, here was an audience 
that went to the cinema as a special occasion. They 
wanted no pampering and knew what they wanted, 
but with a temperature outside that would certainly 
take the edge off the most ardent of showmen, 
perhaps in the end it’s the best and simplest arrange- 


Useful Disc 


* HOLLYWOOD Love Themes “ on Decca LK 
4271 has most of the top sellers, ““ A Woman in 
Love,” “ Three Coins,” “ Friendly Persuasion,” 
“ Around the World,” and eight others played 
by Stanley Black and orchestra, which even after 
all this time manages to come once again fresh 
and enjoyable. Certainly a record any cinema 
could use time and again. 

Record with the world as its theme is Bob 
Sharples’ “ Dancing Around the World” Decca 
LK 4268. From New Orleans, to Italy, to Canada 
and to Hawaii goes the music and you should 
find something here to please all tastes. 

For the science-fiction programmes, London 
has a recording that just fits the bill—** Fan- 
tastica "’ described as music from outer space, is 
played by Russ Garcia and his Orchestra. 

Just read these titles— “ Red Sand of Mars,” 
“ Birth of a Planet,” “ Monsters of Jupiter” and 
“ Water Créatures of Astra. 

These are a few of the themes and Russ 
Garcia has managed some most unusual elec- 
tronic effects;with sounds as low as 16 cycles to 
others as high as 22,000. It’s quite an exhibition 
piece for hi-fi and in the cinema, I think it could 
cause a sensation. Number is HA-U2/48. 
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FOR SALE BY AUCTION 


WITH VACANT POSSESSION 
at the Incorporated Auctioneers Sa'e Rooms . . 
on the 20th March, 1959 at 3.0 p.m. 


AUCTIONEERS 
HARRIS & GILLOW 


93 & 95 Wardour Street, London, W.1. 


. 16 Berke'ey Street, W.1 


GERrard 2504 (7 lines) 


Please note that we cannot be 

held respensiblie ter any mis- 

takes arising from advertise- 

ments aceepted over the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


Te prevent a reply to a box numbe 
reaching someone for whom it is not in 


, readers may use the following | 


your sealed reply in anothe: | 


envelope addressed the Adv 
to ertisemen 
Manager, and edd a list of individuals o: 
companies to whom 
forwarded. if the ay number holder is on 
the list, your letter will be destroyed. 
Please note, under no circumstances can 


your letter should not be | 


we divuige the names and addresses of box 


SITUATIONS VACANT 

MECCA Dancing invites applications 
from experienced Film Cameramen, who 
must know all types of cameras and be 
fully conversant with filming (docu- 
mentary and allied subjects), and film 
production, interior and exterior Per- 
manent and interesting position for right 


You can do a 


GOOD DEAL BETTER 


Pon tok 


rer 


Choirs for inspecti 


REBUILT MODERN CHAIRS AS NEW 
inspection cordially invited at London showrooms — 
102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissold 6617/8 


COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER! 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJEGTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales servive to purchasers. 
available from stock. Spools. 
Storage Bint. Projector Stands. ] 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal h Rewinders, new, 
2,000ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 


423 GREEN LANES, LONDON, W.4. MOU 5241/2 


| SITUATIONS VACANT (contd. ) 


| approx 


applicant in age group 25-40. — Write, | 
Dance Hall Attractions Dept., Mecca, | 
Ltd., 76, Southwark Street, London, | 
S.E Ree 

OPERATOR /MANAGER required for 
small seaside town. —- Apply, P., Box 
304, Kinematograph Weekly 
COMPETENT MANAGER of good 


education and appearance required for 
Independent Modern Cinema in the Home 
Counties Top salary and commission 
Recent exemplary references necessary 
Please write fully, in confidence, to U., 
Box 309. Kinematograph_ Weekly 


LONDON AND HOME COUNTIES.- 
Vacancies exist for House, 
Assistant Cinema Managers 
stating age and giving details 
experience. Applications will be treated 
in strict confidence. — R., Box 306, 
Kinematograph Weekly 


OPERATOR / MANAGER 
small cinema. » 
tograph Weekly 


of past 


required for 
Box 308, Kinema- 


| Workshops Ceatral London 


Relief and | 
Apply, | 


MANAGER required with “exploitation | 
ideas and first-class experience of theatre | 


management and sales. No accommo- 


dation available ~ Write, stating age. 
salary required, recent references and | 
history to Assistant General Manager, 


Rivoli c inema, Worthing, Sussex 


SECOND 


Projectionist required for 
Coliseum Cinema, Green Lanes, Harrin- 
gay, N.8. — Stamford Hill 2664 
GREAT | opportunities for Showman 
Managers in Midlands towns Bonus 
scheme in operation Apply to H 
Elton, Eskay, Ltd., 187, Wardour Street, 
| W.1, or to J. A. Mann, Forum Cinema, 


Aspley Lane, Nottingham 


SECRETARY /SH./TY 
40. required by 
Executive of major circuit. Good exp. in 
the trade is essential. Good commencing 
salary, pension scheme. Five-day 
ete Phone: Vic. 6633, ext. 179 

Ww, ANTE D, Cinematograph 
Engineer. Knowledge of 
film projectors desirable although not 
essential provided applicant has compre- 
hensive practical experience of amplifiers 
Hours 8.45- 
week. Pension scheme 
Box 812, Kinematograph 


(female), age 
film booking 


Servicing 
16-mm. sound 


5.30. Five-day 
Write. Y., 
Weekly. 


week, | 


SITUATIONS VACANT (contd.) 


MANAGER, energetic and sales con- 
scious for Central North London cinema 

Details and salary required to Holdings, 
32, York Road, SWil 


SITUATIONS WANTED 


AS Assistant Manager or Relief, 
operating when required Fidelity bond, 
available anywhere.—-Edwards, 22, Flod- 
den Road, Camberwell, London, SES 

MANAGER, fully experienced, dis- 
engaged, London or Home Counties 
W., Box 310, Kinematograph Weckly 

YOUNG MAN, age 29, married, desires 
to re-enter industry after absence. Two 
years’ previous experience in cinema 
Management Willing to undergo .rain- 
ing if necessary. — Q., Box 305, Kinema 
tograph Weekly 

MANAGER 
years of age, 
or Wales 
years’ 
0., 


conscientious worker, 34 
requires position in England 
Anything considered. Eighteen 
experience both sides of trade. - 
Box 303, Kinematograph Weekly 


When replying to Small Ads. do not enclose 

Original references or documents. SEND 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 


COLTVAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


— a 
HIRE 

16-MM. Silent Cutting Room facilities, 
also latest 16-mm. Bolex Reflex Model 
Camera (three lenses) Capitol Films, 
193, Wardour Street, London, W.! 

Gerrard 8196 

FOR SALE 

COMPLETE modern B.T.H. Sound 
and Projection Equipment, including 
Loudspeakers, Amplifier, etc.; H 
Hot Cathode Rectifier, Arc Resistances; 
approx 450 Harrison “Rio” Tub 
Seats, i91in. backs (to be sold in one 
lot); Prendergast - Turner CinemaScope 
Screen and Frame: Silk Screen Curtains 
and Motor Control; Anamorphic Lenses; 


Fire-Fighting Equipment; 
and various other items 
ment is installed at 


Electric Clock 
All this equip- 
Rex Cinema, Wake- 
ficld. — Appointments to view and offers 
to George Robinson Savoy Cinema, 
Wakefield (3748), or Freedman and Co., 
Chartered Accountants, Leeds (29448) 


SALE By Auction of the entire cinema 
coments at the ‘* Queen's Theztre,”” 
Commercial Street, Castleford, on Febru- 
ary 25 at 1.30 p.m. including two excellent 
projectors, anamorphic lenses, Cinema- 
Scope screen, 850 tip-up seats, 155 sq. yds. 
carpet, many miscellaneous lots, on view 
Tuesday, 24th, Il a.m. to 4 p.m. and 
morning of sale. Catalogues from J. W 
Watson and Son, Chartered Auctioncers, 
22/24 New Station Street, Leeds, 1. Tel.: 
28148 (4 lines) 


continued on page 38 


305-7 “UPPER STREET, LONDON, N.1 


CANONBURY 9401-2 


CHANGE 


LUXURIOUS FRAMES, 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 


ATTRACTIVE PUBLICITY ATA 
REASONABLE WEEKLY CHARGE - 


TO CLASSIC 


NO CAPITAL OUTLAY 


FOR SALE—continued 


CINEMA equipment including RCA 
sound GB projector stands and Vara 
morphs. Price £550.-—X., Box 311, Kine 


matograph Weekly 


WANTED 


THE Cinema Booking Guides 
issues (inclusive) Top price 
offered Write, S., Box 307 
tograph Weekly 

WANTED (BNC) Mite 
consider (NC) Cash N 
Kinematograph Weekly 

B.H.401 
ACCESSOTICS 
able price 


Park Road 


1931.45 
will be 
Kinema 


hell might 
30> w2 


16-mm or 

Varamorph Lenses 

Planet Cir 
Bradford 


equivalent with 
Reason 
40-44 


emas 


Newcastle: 62 Stowell Street. 
Cardiff: 99 Cathedrai Road. 
Glasgow: 136 Renfieid $1. Tel.: 7506/9 Dowgias 


MODERNISATION L 


SPECIALIST CONTRACTORS 


@ TecHNIcaL 


29 Hanover St., 


Tel.: 26539 
T 


KINEMATOGRAPH WEEKLY: FEBRUARY 19, 


Lancashire's Night Out 
Is a Big Success 


IF THI 
Lancashire 
organise 


three 
can get 


associations in 
together and 
such a festive occasion as 
this, then | am quite sure we have 
the confidence and the ability in our 
industry to weather the difficulties 
we are experiencing today.” This 
comment was made by Sam Redford, 
assistant sales manager of Twenticth 
Century-Fox, in responding to the 
toast to the guests at the annual 
cinema ball held at the Embassy 
Rooms, Sale, near Manchester, on 
February 10 
hundred attended the function, 
arranged by a joint committee 
ve of Manchester and District 
Manchester Cinematurians 
vcashire Cinema Old Boys’ 
at the top table included 
loy (chairman, Manchester 
Jones (vice-chair 
and District branch 
Cinematurians and the 
S. Redford and W. J 
ary, FIDO) 


(secret 


mittee recently presented a 
£311, and 
had completed a donation of £2,000 for 
the endowment of two beds at The 
Cragges. the CTBF convalescent home in 
Morecambe 

The joint annual ball 
prised chairman, J 
chairman, D. L. Jones; treasurer, Harold 

White; joint secretaries, Leon Brown 
and T. Ff Robinson; and W. Coffey 
(president LCOBA), E, Grattan Milloy 
(chairman, Manchester Cinematurians), J 
Brearley A. Gordon Smith, Mrs. B 
Downs, S. Wild, Ald. B. Downs and H 


oolf 


Bid For New 
Sunday Hours 


WEST Lancashire branch CEA 
has made application to Blackpool 
watch committee for permission for 


cheque for 


committee com 
Mather; vice 


cinemas to open on Sunday after- | 


| 
| 
} 
| 


the Manchester Cinematurians | 


1959 


“ABC CAMPAIGN 
HAS HELPED 
THE INDUSTRY’ 


ABC'S national advertising cam- 
paign had not only benefited the 
circuit, but the industry as a whole. 
If the trade had participated when 
| it was first planned it could have 
| been a really big campaign, costing 
| Say £150,000 or £200,000 and done 
| everybody a lot of good. 


This personal view was expressed by 
| Stanley C. Mills, publicity and advertising 
| manager ABC, when he addressed Man- 
chester Cinematurians recently 

His subject was “Scrap Book, 1921- 
1959."" ** This advertising scheme is the 
brain child of ABC director and general 
manager Wiliam Cartlidge,"" said Mr 
Mills. ‘*1I do not have to tell you that 
from the release of the first two or three 
insertions of the advertisements how suc- 
cessful the scheme has been.’ 

Hoyts Theatres of Australia had written 
to MacGregor Scott, of AB-Pathe, saying 
that “* working on the basis that imitation 
is the sincerest form of flattery ’’ they 
had adopted the campaign. Mr. Mills 
said he understood that it was also being 
taken up in America 


noons during the summer season. 
The application is for doors to be 
opened at 1.45 p.m. and perform- 
ances from 2 p.m. to 10.30 p.m. 
These hours, it is stated, would 
: each other's problems that | ¢Mable exhibitors to present a full 
Sheffield. 1] ean hi overcome these problems | Programme at least twice on a Sun- 
Tel 72092. ! ct on tO & More prosperous foot day. 


Redford if members 

f the trade Lancashire and Cheshire 

get together so it could be done 

DECORATIONS Fibrous * Lighting, 1 other areas of the country Nothing 
=== Joinery, Furnishings " od coul wne from the associ 


Midlands ; { v ore necessary than 
16 Phipson Rid j t c . of the nee try 
understand each other's problems 
Birmingham, 11. D. I Jor jescribed the function 
Tel.: South 0485 1s a combined operation, It was the first 
t f representative trade ball had 
he Manchester area It 
that more support would 
for a joint effort, rather 
functions, and that view 
the attendance He 
on to the members 
tee and especially ) 
and H. K White 


was responsible for the 


the CEA general council 
ondon, J. Mather (chairman, 
and District branch CEA and 
committee) was unable to 


Batley, Yorks menting in ft 
Tel.: 754 


It was a pity that so many independent 
exhibitors would not spend money unless 
they could see a cash return for their ex- 
penditure With advertising it was im- 
possible to prove that it was bringing in 
the money. But here was a scheme that 
was proving its effectiveness. The CEA 
bad taken it up and was distributing 
posters at a low cost to its members 

Mr. Mills thought that too many people 
in the trade were in a pessimistic mood 

“I don't think anyone connected with 
the cinema should ever say, * 1 don’t think 
this picture is so good.’ Whatever you 


ON VIEW AT 
HARROGATE | Rave got in the best yeu con gut, wie 


is the best to you it is the best, and you 
THE following firms have taken | have to sell it to your patrons as such,” 
stands in connection with the Harro- | he said 


gate Festival of Industrial Films:— | 
Robert Rigby, RCA Great Britain, 
Sheffield Photo Co., Yorkshire Film | 
Co. and associated companics, 
Colour Film Services, Kodak. 

Sound Services, BTH Sound Equip- 
ment, Cinex, George Humphries, 
with Mole-Richardson, John Saville ; -- 
of York, Simplex-Ampro, Rank Pre- at the offices of the CEA, 164, 
cision Industries (two stands), Film Shaftesbury Avenue, WC2, starting 
User ;at 7 p.m. The president of FISA, 
: | Harold Abrahams, will be in the 
| chair. 

Industry sports clubs are invited to 
send as many representatives as pos- 
sible to the meeting. 


SALES 


by getting together and 
Whirlow Lane, 


Londen 
23 Fir Grove, 
New Malden, Surrey 
Tel.; Malden 0309 


ever 
should 


FISA MEETING 


THE ANNUAL meeting of the 
Film Industry Sports Association 
Council will be held on February 24 


*tary) 


pleasing to 
mdon, and he 
back happy 
One of the 
inability to 

Alexander King 
nema Old Boys’ 
aid that to qualify 
organisation one 
ide before March 1913 
the trade was a long ll, 
know what proportion 
membership was renters and 
t would be interesting 
had been worn down 


see 


HALAS IN NEW YORK 


THE Halas and Batchelor New 
York office has now moved from 
West 42nd Street to the office of 
Louis de Rochemont Associates, 
Inc., at 380, Madison Avenue, where 
Borden Mace, the president of Louis 
de Rochemont organisation, is in 
personal charge of Halas and 
Batchelor operations in the U.S 


Contact the actwol Manufacturers - Manocintion, Div. 3s 

H. LAZARUS & SON Ltd. rtyaix years ie 

49-51 CURTAIN ROAD of 
LONDON, E.C.2 


did not 


LATE EXTRA 


Friday, February 20. 
2.30 Own.—Mark of the Apache (Uni- 
ted Artists) 


LONDON AND PROVINCIAL TRADE SCREENINGS 


LONDON 


Kill or Cure 

Man from God's Country. 
Carlton-Browne of the F.O. 
Four Shorts 


niways in need of 
Manchester CTBF com- 


BARGAIN of the WEEK 


Most types of feed, take-up and sound 
sprockets in stock, from 12/6 each, write for 
quote or send sample. Ne Simplex or 
Ernuemann. 


C.W.0. only 

devs of recerpt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


refunded if goods returned witha 14 


Tues., Feb 3.15 
10.30 
10.30 


10.30 


Paris-Pullman 
Own 

Studio One 
Own 


Films de France Raymond Pellegrin X 
Pathe George Montgomery U 
British Lion Te ery: -Thomas U 
- Century- — U 


Seven Shorts : iis aki me — U 
The 39 Steps Kenneth More ... U 


Wed., 
Thur., 


2.30 
10.30 
& 2.30 


- Own 
A few shillings spent on a class ‘ied Fri., Own 
advertisement in the 'Kinematograph 
Weekly” will pay handsome MANCHESTER 
dividends. Send your “ Smalls" today ! 


The Child And the Killer 


10.45 Theatre Royal United Artists Patricia Driscoll 


A hag? full of 


Bip 


Nin-Pa 


TOP SELLERS 


and everybody's happy! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers are satisfied. 
And no wonder! People KNOW Sun-Pat products. Their quality never varies. 
Sun-Pat service takes some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 


Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts - Selected Mixed Nuts 
Selected Hazel Nuts - Mixed Nuts and Raisins - Milk Chocolate Coated Raisins 
Milk Chocolate Coconut Squares - Assorted Fruit Jellies - Melody Mix 
Choc-o-Toffees - Kiddie Chocs - Popcorn - Milk Chocolate Roasted Peanuts 
Milk Chocolate ‘ Noddy’ - Mint Thinsies - Peanut Brittle 

Nut & Fruit Assortment. 

And special 3d. lines for your matinee. 

Matinee Mix, Rainbow Mix, Jelly Drops 

and Choc-o-Toffees. 


The full range of Elizabeth Shaw, Helm Royal and 
Rogall’s Candyland Confectionery is also 


available. Samples will be sent on request. 


FOR SAMPLE RANGE APPLY. 

L. G. Hutchinson - Sales Manager - Cinema Division 

H. S. Whiteside & Co, Ltd - London - SE5 

Phone Rodney 5432 (15 lines) mentioning Kine Weekly 
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The tastiest treat of 


our time 


DUET —One Shilling. Another Eldorado 
“Double the Profit” winner for Cinema 
Sales. The nearest thing to Raspberries 


and Cream in the Cinema 


ELDORAD A SALES S 


Devon Creamery, § , London, S.E.1. Tel: 
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Restaurant Management 
PURCHASING 
STANDARDS 


N our first article on the importaat subject 

of purchasing standards we dealt with canned 
run. 

Turning to canned vegetables, you will see from 
the chart below just important tests and 
examinations are when deciding the best and 
most economical to use. 

The chart shows part of a complete analysis 
made on A2 size processed peas. The left-hand 
column numerals refer to the various brands, 
and you will appreciate that it would be in- 
advisable to list Greed names, therefore numbers 
have been used. All the brands tested were well- 
known and well-advertised names. 

One very snares, point that emerges from 
the analysis is the difference in the nett weight 
of solids (that is the total portion weight avail- 
able) between the different brands, and this quite 
naturally affects the cost per portion ounce. 
Notice also that the most expensive can is not 
the best value. 

In two cases, the peas vary in colour after 
cooking, some were a good colour some a dark 
colour within the same can. This is of course 
a bad fault, as no customer likes a portion of 
peas of different colours on the same plate. In 
some cases you will see that the ae Sta- 
bility was poor: the peas tended to shuck and 
split after heating to service level, making a dish 
of mushy and very unattractive vegetable. 

You will observe that all these points have been 
shown, and marked on a points basis, and the 
final column shows any other points of interest 
that have bearing on the decision to purchase. 

This type of canned vegetable (processed peas) 
is processed from the dried variety of blues or 
marrowfats. There is no quality grading with 
this product, although there is a size grading— 
small, medium (and sometimes, large). This size 
grading is usually shown on the can. ood 
pack will show peas that are bright in colour and 


by W. H. EMERY, FRSA, FHCI 
Catering Manager, Shepperton Studios 


firm in texture, but not hard, with whole skins 
and a minimum of “ shucking,” and a very small 
proportion of broken contents. The liquor 
should be clear and free-flowing, for, as in the 
case of certain canned fruits, a cloudy liquor 
indicates that the vegetable was overcooked dur- 
ing processing and thus will give you a high pro- 
portion of squashed and broken units. good 
pack of A24’s will show about 15 ounces, 
drained weight. 


Garden Peas 


This type of pea is picked and canned just 
prior to the vegetable reaching maturity. A good 
pack should have a pleasant aroma when first 
opened and a sweet flavour on tasting. Again, 
the peas should be whole with very few broken 
units and the liquor should be free-flowing. They 
should also be of even size. 

Fresh marrowfats are usually sweeter than 
fresh blues, and if a large pea is required, the 
buyer should specify marrowfats. With this ex- 
ception, the smaller peas are usually sweeter and 
slightly better than the larger type. An A2 size 
can will contain about 18 oz. drained weight. 


Carrots 


Normally, carrots are packed in three types, 
Whole, Cut and Diced Whole carrots should 
be young, small and with no hard or coarse core. 
They should be of good colour, without blemish 
and of an even size, 

Sliced or cut carrots are usually taken from an 
older vegetable and are of a more coarse texture. 
Diced carrots are usually taken from off-cuts of 
the crop or the mis-shapen vegetables are used. 
As they are diced, the appearance in the can is 
not of great importance, and the variation in 
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colour may be quite considerable within the same 
can. An A24 size of each type will contain about 
17 oz. drained weight, although, in some cases, 
diced carrots can be found to contain 20 oz. 


Broad Beans 


Broad beans should be of a pale but bright 
colour, with little sign of fading. The beans 
should be entirely whole with no spots or 
blemishes. Again, a good clear liquor is usually 
an immediate sign of quality. An A2} size can 
will contain about 16 oz, drained weight. 


Celery 


Celery is packed in two main varieties, Hearts 
and Stems. The former is usually used as a plate 
vegetable, and I would suggest that the purchase 
of the latter is unnecessary in any circumstances. 

Quality is recognised by well-scrubbed white 
hearts, with no dark blemishes or cuts and the 
whole contents should be evenly trimmed. An A 
24 size can well contain about 20 oz. drained 
weight of hearts, although, portionwise, the 
number of hearts contained in a can may vary 
considerably, A suitable brand for your par- 
ticular requirement can only be decided by test. 


Beetroot 


Canned beets are usually offered cither as 
Whole or Sliced. Whole beets are smaller and 
of a better flavour than the sliced variety, and 
they should have a smooth texture with no 
“woody” hearts. They should be of a good 
colour, well trimmed and well prepared. 

Sliced beets are usually taken from the more 
mature growths, and the slices will be more 
coarse and grainy, An A2¢ size can of either type 
will contain about 18 ounces of drained beet. 


SPECIMEN CHART FOR COMPARING VALUE OF DIFFERENT BRANDS OF PROCESSED PEAS 
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Good Poor | None 
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Dark 
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Good 
10 
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Total 
points 


~ $4 | Large and medium mixed. Good mint flavour. 


| Medium Peas. Very little favour. Mushy eating. 


| Medium and Small mixed. 
Firm eating. 


Very little flavour. 


Good flavour, firm eating. Very little shucking 
when heated. Large peas. Eleven defective 
in can 

Medium and small mixed. Good mint flavour, 
mushy eating. Shucks easily when heated. 


| Large peas. Soft eating. Good flavour. 
defective in can. 


Fifteen 


80 | Small peas. Fair flavour. Firm eating. 


| Firm cating. 
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ABC SALES 
POINTS IN 
PICTURES 


In planning improvements to its cinemas in the 
Liverpool area, ABC has paid particular attention to 
the sales kiosks, which are sited in good positions in 
the foyers, are well designed and illuminated and 
carry displays which attract the attention of patrons. 
They are designed to suit the particular theatres. 


At the Forum, Liverpool (top right), in the centre 
of the city, where foyer space is valuable, the re- 
cently erected sales kiosk is housed in a wide recess 
at the foot of the balcony and cafe staircase, and is 
flanked on one side by the glass-topped pay-box. 
The whole is planned as one unit. Next to the pay- 
box is the service counter with its glass-fronted 
illuminated showcase, and beyond that, glass shelving 
In the wall behind the service counter, is a framed 
decorative display recess. 


Rectangular island-type combined sales kiosks and 
pay-boxes are installed at the Granada, Dovecot, and 
the Commodore, Stanley Road (bottom left). The 
solid sections are of wood-grained Formica. They are 
each about |5 feet long by 6 feet deep, and comprise 
the sales kiosk at one end and pay-box with two 
Automaticket ticket machines at the other, with a 
display unit in the centre. There are contemporary 
downlighting units on the cream canopy 


The open type of sales kiosk and pay-box, with 
canopy equipped with downlighting, at the Astoria, 
Walton (centre right), is attractive and in keeping 
with modern design 


The new sales kiosk at the Carlton, Tuebrook, is 
similar to that at the Capitol, Wallasey (bottom 
right), being of the island type, with downlighting 
from the canopy, and glass-fronted counter display 
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NNUAL §ssales_ conference of 
Welch and Sons, Ltd., was held 
this year at the Rex Hotel, Whitley 
Bay, when 44 salesmen representing 
the company were present. 
Managing director T. L. Welch 
congratulated members of the sales 
force on the expansion of sales in 
the face of increasing competition. 
Results so far this year, he said, 
indicated that there would be an 
even greater expansion in 1959. 


Six employees of Welch's have 


been presented with gold wristlet 
watches to commemorate 20 years 
or more service with the company. 
They are: Wilfred Welch (youngest 
brother of the managing director), 
who is Southern Area sales man- 
ager; Mark Welch (another brother), 
who is senior representative in the 
South West; George White, works 
manager; George Robson, Northern 
Area manager; Jack Watson, in 
charge of maintenanee department ; 
and Ken Colton, senior sugar boiler. 


WALL’S EXTENSIONS 


LANS have been completed by T. 

Wall and Sons (Ice Cream), 
Ltd., for erecting the most modern ice 
cream factory in the world in 
Gloucester. Work on it is going 
forward and it is anticipated that it 
will be in production in 1960. 


The building of this factory has 
become necessary owing to the 
steady increase in demand for ice 


cream all the year round and pro- 
vision has been made for eventual 
further expansion. 

Gloucester was chosen because it 
is ideal geographically as a distribu- 
tion centre; the output of the fac- 
tory will be going as far aficld as 
Carlisle, Caernarvon and Penzance. 

On the site, which covers nearly 
30 acres, a number of ancillary build- 
ings will be erected beside the main 
factory. The latter will consist of a 
ground floor where the ice-cream 
ingredients will be kept, with the 
mixing tanks, compressors and 
locker rooms housed on the same 
floor, and a top floor which will 
house the stainless steel production 
lines where as many as ten different 
types of ice-cream can be produced 
simultaneously under hygienic con- 
ditions. Production can be at the 
rate of about 45,000 gallons of ice- 
cream per shift, 

Adjacent to the main plant there 
will be a cold store where the newly 
made ice-cream will be stored for a 
short while prior to being dispatched 
to the various depots in the North, 
North-East and West of England, 
for general distribution. On the 
same site there will also be a dis- 
tribution depot to cover the 
Gloucester area. 

A wafer factory is also to be built 
and is expected to start production 
before the end of the year. The 
important buildings will be the repair 
shop, where all refrigerators belong- 
ing to the company will be over- 
hauled and maintained, and the 
transport workshop, where mainten- 
ance, body building, painting and 


overhauls can be carried out on the 
fleet of vehicles operated by Wall's 
in this part of the country. 
separate facilities block will 
house the administrative, managerial 


and medical staff, together with 
laboratory and processing  tech- 
nicians. A canteen where the staff 


will be able to obtain subsidised hot 
meals will be built at a central point 
on the site. 


, 
FRY'S FACTORY 

PRELIMINARY work is now 
well advanced on the new produc- 
tion block at Somerdale for J. S. 
Fry and Sons, Ltd. 

John Knox, Ltd., is the contractor 
and has excavated 40,000 tons of 
soil. No less than 2,000 tons of 
structural steel will be used in the 
construction of the new factory, 
which will be 450 ft. long and 90 ft. 
wide, consisting of five floors with a 
space of 44 acres. 

The plant will be in operation next 
year, 


PEOPLE IN THE NEWS 


FACTORY manager for Pimm’s 
Popcorn, Litd., at Harrow, Middle- 
sex, O. C. VANDREY has been 


appointed to the company’s board of 
directors. 
C. A. ATKINSON has relin- 


quished his position with Suchard | 


Chocolate, Lid. Sales office manager 
of the company is L. W. Field. 


E. T. BLYTHER has _ been 
appointed general sales manager of 
Kenyon, Son and Craven, Ltd. 


P. STILES has 


Squash division of Jewsbury 
Brown, Ltd., in succession 


: to the 
late J. E. Pickering. 


Kine Sales and Catering Review 43 


7 Seetreeueeee Cee eeeeeeee © 
suesss5.0.8.0.9.8.8,9.8,8,".5.8 J 2°, 2,° eta", 
pie _8 8.8 8 8 68 e 0s e 0s 1e 8 8 8 8.8 8 8 8 se sess 


Survey § 


iv 
a, 


; = 
SELECTION | ¢ 
ie 


Wittte kleather | 


} 
{ 
A rf 
-* - ~ a 
— pment : 
my KE ¢ )i- (Ge) | r 
. at ; H So ; 
tes 8 Riel al. 


been appointed | 
sales manager of the Tanzaro Carton | 
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NEWSLINES ON 
NEW LINES 


LIVELY new Kia-Ora Cup Squash colou 
cartoon filmict is now available, with the 
famous w perhaps notorious—enfani terrible 
Aurora, once again in the starring role. A minia 
ture carlocn comedy, the new filmlet has Aurora 
playing the cinema organ during the inter 
ind she obtains som quite unusual 
before she is stopped for a refreshing K 
Cup Squash 
The filmlet make s¢ «of th 
colour and sound 


Exhibitors who hav not yet received 


copics should apply to their Kia-Ora Cup Squash 


representativ ig Stating their yuil 


ments 

Sinc the duction of the Is 
Orange Squash in September, 1956, sales 
lin hav progress rapidly unui 
accounts 
revenue from 
have switch 
having shown 
fuller flavour 


this Is. lir partic 


Gold 
of this 


discount given 


Extended 


SUPPLY of ko Milk Shakes is s 
expanded to th whol of the Nort 
Area, including Liverpool ind 
well advanced to. exter 
Products ser 


Change 


A SLIGHT 


! 


Displays 


now 


st u *S al 
Luxury Toffee. Or he G 


pack that 


ie 
| 


imterest to cinemas with children’s clubs is the 
id. Luxury Toffee bar, which consists of eight 
squares of toffee in a red, yellow and brown 
waxed wrapping 
Called “ It's in the Bag,” a ten-minute interest 
film has been produced for Welch's by Tele- 
reen Services. It shows the production and 
of Welch's there is a com- 
explaining the processes. 
The filmict is to be shown throughout the 
r circuit starting next month, and copies will 
ivailable in other areas 


Mellow 


AFTER careful tests and preparation, 
Batger’s has launched another popular confec- 
tion, Mello-Mints, which has a mint flavour 
nd a chewy toffee centre. Price is 10d. a } Ib., 
id publicity ind merchandising aids are 
y ul ib] 4 

other mint-flavoured sweet from Batger's 

nt Lumps, which is also sold at 10d. a 


introduction—Sentries—has already 
itself an outstanding success. 


Sealed Cups 


AN INTERESTING development in serving 
soft drinks in cinemas, theatres, and other places 
of entertainment is the use of paper cups sealed 
by colourful foil caps. 

There is no need for straws with these novel 
dual-purpose packs. They provide sturdy, leak- 
proof containers, which become attractive, ready- 

use cups with the removal of their foil caps. 

They are hygienic, eye-catching, and com- 

vely priced They eliminate the collecting 


continued on page 46 


Easter “ bonnets" for Paynes Nut Poppets 


FEBRUARY 19, 1959 


Two frames from the Kia-Ora filmlet 


This wire display stand is one of two new 
display features from Welch's 


BUY ONE NOW 


Four frames from a Wall's colour cartoon trailer promoting the company’s sixpenny lines, the Tub, Choc Bar and Fruitie 
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Makes Neus 


with Weicn'f- new @ and 6%) packets 


Butterscotch, the old favourite, is brought right 
up-to-date with Welch’s new sure-to-sell 
one shilling and 6d. packets. 


Kine Sales and Catering Review 


The colourful new cellophane packet will appeal 
to your patrons almost as much as the 
fascinating flavour. 


oe 


And this latest sweet treat is only one of many 

..- fog there are ten other ‘sales-soaring’ flavours 

to choose from iu the | /- packets and no less than 

twenty tempting titles in the 6d. range. These easy-to-handle, 
quick-selling packets with the convenient price-tags will 
increase your turnover and your profit. 


My 


And now Welch’s Luxury Toffee in 3d. Bars. 
Eight squares of smooth, creamy toffee in a gay wax wrap 
for only 3d. Packed in a smal! three-dozen display pack, so easily placed 


on the foyer counter, they are sure to be big-sellers. 


FREE DISPLAY STAND 
This magnificent Wire Display ideal for your foyer 


counter, is available with an order of twelve 


or more boxes of Welch’s packets. 


— 


pet oe z=” ~~» 
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Mokers of the biggest selection of 
packeted sweets in the country 


WELCH & SONS LTD., West Chirton, Tynemouth, Northumberland 
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Newslines on 
NEW LINES—contd. 


and sterilising of bottles, and reduce transport 
costs, Their “ nesting 
fore filling 

These seven-ounce foil-topped cups are 
marketed by Lily Cups and Containers (Eng 
land), Lid.. a new subsidiary of E. S. and A 
Robinson, Lid., of Bristol, the British packaging 
group. Special material is used in their manu 
facture to ensure they remain rigid and free from 
taste and odour. They offer an important adve 
tising opportunity as they can be printed in any 


qualities save space be 


s in gold, red, green, silver or bluc 
lt is easily applied by a simple, inexpensive cap 
ping machine, or by a fully automatic filling and 
capping machine 

The cups are now in large scale production a 
Liverpoo! in readiness for big summer demands 
Multiple catering firms, whose fruit drinks are 
houschold words, have already placed large 


orders 


Hot and Cold 


TEA, hot chocolate and two soups are now 
available as alternatives to coffee, hot chocolat 
and two soups from the Ditchburn Hotspa fully 
jutomatic seven-Selection cup-drink machine 

Attractive silk-screen-printed 
lluminated Perspex blisters are available for th 
top of the machines to improve the sales poten 


tial of the Hotspa and Colespa dispensers 


four-colour 


For Cafes 
IN ADDITION © catenng for 


establishments, Gaggia has given ; 
quieter bars and cafes by producing a o1 
machine at £150 

it is claimed that the modest output 
coffees daily will enable this machine to pay 
tself in 120 working days where coffe 
at 8d. a cup 


Newcomers 


A RECENT introduction by George W 
Horner and Co Lid is Blue Boy Gu 
Toffee 

This sweet ‘ shape and with 
the same < : t as used in 


already very suc ssi | 1 Toffe« 
n this ins topping of chop 
Tys illised 


George H ntroduced 


( 
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Holland's Penny Arrows are a_big seller 


Blue Boy Toffee at 9d. a }-lb., and is bringing 
out a Gold Striped Mint that has a chewy centre, 


Popular 


rHE Giant Nut Bar introduced some while 
by Kenyon, Son and Craven has proved 
ry popular in cinemas. 
The bars, selling at 6d. each, are packed 9 x 
16 bars to the case at a price of Sls. per case. 


Convenient 


THREE new packs are being introduced to 
nemas by Sapers, and all are conveniently 
priced at Is. per packet 

The three lines are: Lemon Sherbets, Mint 
Humbugs, and Special Lime Fruits. Golden 
Mints have been added to the 10d. range. 


Pre-Packed 


ADDITIONS to Sharp's sixpenny pre-packed 
range are: Spearmint Kreemys; Egg and Milk 
Kreemys; and Malted Milk Kreemys. 

Like the other varieties, these new flavours are 
packed in stout foil to keep them fresh, and 


packets and outers are bright and attractive 
packings 


Discontinued 


TWO lines have been discontinued by Clarnico 


the 6-oz. carton of Chocolate Peppermint 
reams and the | Ib. of Fruit Jellies. Added to 


the range are a 6d. packet of My Queen and a 


}-Ib. carton of Assorted Marshmallows, selling 


ds. 6d 


Slices at 2s. each 


ODHAMS P®ESS LTD., Long Acre, London, W.C.2 


Four package lines from Sapers 


Lyons Maid is shortly introducing a new pack for its Sundae Double Hit 
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Whether it’s a who-dunnit... or a what-is-it. .. 


Whatever you're showing, your patrons enjoyment 


is never complete without cool Kia Ora Cup Squash 
ORANGE OR LEMON 


li's the one really thirst query hing refreshment spec 
CeLoEN ? ‘ 
ORANGE ally packed for cinemas. He sure you're well stocked 
souasm Orange Ler . 


Squash S¢ up with Kia Ora Cage Squash, always GOLDEN ORANGE 


oua “upwert T) RUSHWORTH SI PraAcaerataags 1onnponr 
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Most people 
prefer Wall’s 


Two out of three families buy Wall's. Clearly, 
you will make the most of your sales interval 
by selling the ice cream most people 

prefer. Think about it. And have a 

word with Wall's—we're only 


a 'phone call away 


ye CREAM 


